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P AONE in music—and tone in a pho- 
tograph—are curiously similar. 
It’s not one single tone that makes a 
picture. It’s the harmonious blending 
of tonal values, skillfully arranged by 


the photographer and pleasingly brought 


out in the finished print. 


Ansco Cykora paper makes the most of 
every negative. Its long scale of grada- 
tion preserves shadow detail, highlight 


detail, and all intermediate tones. 


It’s versatile, too. You can make a beau- 


Harmony 


tiful high-key print on Cykora ... or 
a rich, deep Jow-key print. Or a spar- 


kling full-scale print like the one above. 


Cykora is easy to handle. And its wide 
latitude makes it easier to match the 


paper to the negative. 


Unfortunately, Cykora is scarce these 
days. But limited quantities are being 
made available when war requirements 
permit. Ansco, Binghamton, New 
York. A Division of General Aniline & 


Film Corporation. 
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When it’s a good picture it’s worthy of... 


Gnarled and twisted from years of fighting the bleak winds of the high 


mountain passes, there’s an atmosphere of rugged defiance about this 
old tree and its surroundings... a picture that nature made for Velour 
Black. 

Such pictures aren’t easy to find. They’re difficult to get from a good 


photographic angle and often harder still to capture on your negative. 


That's why, when it comes to the printing you will want Defender 


Velour Black on your enlarging easel. Sensitive to all of the middletones 
that exist in your negative, as well as to the sparkling highlight whites 
and the velvety blackness of deep shadows, it gives you a flexibility in 
your print-making to match your picture taking skill. Ask for Velour 


Black at your Defender dealer’s . . . in the blue and yellow package. 





All dozen packages of Defender Paper are now supplied in the handy opening Rip-Strip envelopes. Look for the trade-mark: Defender Rip-Strip. 


1895 1945 
FIFTY YEARS OF PROGRESS DEFENDER PHOTO SUPPLY CO., INC., ROCHESTER 3, N. Y. 
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For BETTER pictures...shoot with 










Here’s one reason why: Even if they’re 
never still a minute, you can get the pic- 
ture. Midget G-E Photoflash lamps give 
you the light you need for crisp, clear ac- 
tion shots ... whether it’s pups or babies! 
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“Goodbye shoe coupon” flashed with G-E No. 5 by Georgia Engelhard, New York 


BUY WAR BONDS 
AND HOLD THEM 


G‘E MAZDA PHOTOFLASH LAMPS 


GENERAL QQELECTRIC 


Hear the G-E radio programs: “The G-E All-Girl Orchestra,”’ Sunday 10:00 p. m. EWT, NBC; 
“The World Today” news, Monday through Friday 6:45 p. m. EWT, CBS; 
“The G-E Hoxuseparty,”” Monday through Friday 4:00 p. m. EWT, CBS. 


June, 1945 


Focal-plane 


SUNRAY WILLO 
LAMP PRINT 
mm emmmane FRAMES 


Has two-way adjustable side FOR UP TO 
shields, Universal arm, porce- 4x5 


lain socket, 15 ft. of cord 
and switch. NEGATIVES 


Made of Aluminum, Brown 
Wrinkle outside, satin finish 


Constructed of selected wood with metal 
interior. Diameter 8!/, inches, 








Depth 5 inches springs and hinged back. Will 


$11.43 


accommodate 4 x 5 and smaller 9 0: EXCISE 


° TAX %c 
negatives. 





Plus $1.93 Tax : NO WwW! Any Beginner Can Easily 
COLOR PHOTOGRAPHS 


By Reading This Simply Written, 
Now available a Important New Book Entitled 


PHOTO OIL COLORING 
DOVER FOR FUN OR PROFIT 


HIGH SPEED 
PANCHROMATIC By Lucile Robertson Marshall 


sone DAYLIGHT LOADING . 
F PRICE sD 00 osTPAID 








DAYLIGHT 36 EXPOSURE 
LOADING This is an- extremely practical book of 132 pages (8 


Cartride 35 mim color plates and 14 black and white illustrations) 
ge containing the answers to thousands of letters sent 
yf FILM 


to the author by puzzled beginners and professional 
ARGuS colorists. 
LEICA FOR ARGUS, LEICA, 
IE CONTAX CONTAX, RETINA and 
eTINA SIMILAR CAMERAS. 


IR and all minj. P 
ature cameras | SPEEDS 
Dek. WES. G.E. 


DAYLIGHT 80 120 
Mail Orders Filled TUNGSTEN 64 100 32nd St. Near 6th Ave., New York 1, N. Y. 


Include 10c for Postage PRICE $1 .03 Established 1898 


(Including Tax) Mail Orders Filled (Include Postage) No C. O. D. Shipments 

















World’s Largest Camera Store Built on Sguare Dealing 


Popular PHOTOGRAPHY 
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FOR GOOD PICTURES 


Cameras and Optical Instruments 


fs 


] ] - ] } 7 
te today ror the 50-page illustrated 
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> a } ) ” 
book (jood Pictures pub. 
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i by Argus to help solve your picture taking probiems. NY nd 


lay to Argus, Incorporate d, Ann Arbor, Mik higan, D. pt. * 
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HAS FOR IMMEDIATE DELIVERY 


S RETOUCHING MATERIALS 
DARK ROOM AID MAGNIFYING LENS with flexible gooseneck 
Fy j and heavyweight base stand. 
Stainless Steel Cut Film Developing Tanks 3” $545. 314" $8,954... e.eeeseee _.. $6.45 
X-ACTO RETOUCHING KNIFE “SETS, made 
of finest surgical steel, 





#51—light handle and set of 6 blades..... . 1.00 
#52—heavy handle and set of 6 blades...... 1.00 
#62—Combines both above sets............. 1.79 
#82—Combines #51 and #52 sets plus Mat 
PEN ey RE eR 3.00 


PEERLESS RETOUCHING OUTFIT contains 
pencils, brushes, retouching pen, varnish, In- 








Ve. 





N dia ink, Sepia ink, opaque, pumice, new 
N Practically Indestructible—Lifetime Service—~ coccine and full instructions.............--- 2.75 
N accommodates 12 standard cut film devel- SPOTONE— ideal, modern retouching medium 
\N oping hangers in all sizes up to 4x5. for negatives and A ee aes 1.39 
. PEERLESS MECHANICAL ouc i 
NN MODEL A with lip and light-tight cover.$11.95 PENCIL with set of 12 assorted leads....... 2.00 
MODEL B washing tank............... 6.75 
COMBINATION de luxe developing it . : . 
ene ti 9 ‘Model bem acy Model These items are available on Priority and to 
be “aioe. seer are 29.50 Commercial Photographers, Professional Men, War 
MODEL A Devel . tank . to Plants, Hospitals, Government Agencies, Educa- 
} : eveloping tamk for 5x1 16.50 tional Institutions, Etc. Deliveries are scheduled 
ARGOS cscs csereecevcereeesesouneos . as soon as possible based on priority rating. 
CUTFIL aM bev ELOPING Hi ANGERS 24 x3% YOU MAY BE AN ESSENTIAL USER— 
34x x5—5x7 each ic 


NO PRIORITY NEEDED ASK OUR PRIORITY DEPARTMENT 
PRESS AND PROFESSIONAL 
WEACO ROTO ELECTRIC PRINT DRYERS CAMERAS 
















































































































CUT FILM at approx. Ainateur size 12°x20" 7 $18 95 Anniversary Speed Graphic 3%4x4% and 4x5 
70% DISCOUNT Professional size 247x287 20. 76 | Gheeniaed chatter oo ceescs en 
Gevaert outdated and near outdated cut film PEERLESS FOOT SWITCH fits any enlarger 3.95 Kalart E-1 range finder installed 36.90 
offered in egy | juantities at about oe 4x5 1.19 x7 $I. mn = Bx10... 69 Graflex flashing unit with 5” or 7” reflector 22.50 
riginal ce This Im is ot gué ee 5 esses be ‘ : Pelle “seh 
ee a oe ee oc cna KODAK PROJECTION PRINT SCALES, ‘de- oie ESS Coker Wide Angie hens Se GE 
SIZE ORTHO PAN termines proper gig" x5” al Saves — +» 1.05 15” {5.6 Tele Optar Telephot o lens........ 695.78 
sit nag 23! aie a3” oxi” $1.25. “3” lsc’ seb veose 98 = | 4x5 RB Graflex D 7%” 4.5 KA... seo... 176.00 
31 x41 Ps c te Rae . oe eas ‘agp aot 
Hie ~ antl? || STAINLESS STEEL FILA CLIPS with Gxire | 9g [Sct Bantman 2D View Camera & Cece... S18 
8x10 : c ONE DUD 5 b.c eth Viencsae ese vecsevoons es or . x7 em ewe @eaen “ee 
4 REE EE “ wh AY HOLL FILM DEVELOPING TANKS. 1. [5x7 Bad View Camors......cs0scscsseeeee $450 
adjustable from 35mm to Decccccccccesces f = at : tees se ee fs 
= z 5 ee ares 435 Grover View Camera... ..0ccvccecccces 65.50 
Beautiful PORTRAIT FOLDERS Nn UT FILM FILM, BACK ome 4x5 Bad View Cameras... 2.00 c estes, 43.50 
: * ee. eee eee eee Sarto Soh Shi : BS Fees SVORD COMORES. .....- 0000s tenes ceus -50 
For Vertical Prints 21 x3 ¥ Watson Passe Cannon 49.50 
PEERLESS WHIRLPOOL PRINT WASHERS ° lege nn ee ageing sk olde 
Sa LO $ 2.75 ge gy Bg gy - Sy &. KODAK ROLL FILM CAMERAS” 
~ > 10.00 constant rotary motion ringing lem Kodak 35 
xi 100 f¢ ones ccc errereeerersescees 4.00 in contact with fresh water. 20” and Kodak 
Sxiv eo for ° ° eeceecse eeocesoee + 24” sizes eee ee ee Cee eee eee eee) o . 
GudO—299 $68 .occcccccvcsvscccceseces ~oe $5.00 * om, omy Excise Tax $1. “25 Kodak Bantam f4.5 a Re ee 27.18 
Kodak Bantam Special. _- FE eae 125.38 








SALON PRINT MOUNTS sini A PRACTICAL PHOTO LIBRARY $16 Kodak Yisllam—f4.8.0002..2000220) Se 



































cutout on 8x10 ackground......25 " - , 
™10 utout on 11x14 Bac kground 25 for 2.40 American Cinematographers Handbook by Rose.$3.75 Kodak Medalist—f3.5.......-.+.e+eeeeeeee 192.50 
8x10 cutout on 16x20 Background 25 for 4.50 CALIFORNIA & THE WEST by Weston...... ; 3.50 
1ixl4 cutout on 16x20 Background ...25 for 4.50 CAMERA LENSES by Lockett............ 1.25 Yomm MOVIE CAMERAS $428.00 
16x20 Mounting Board............... 25 for 2.28 EXAKTA GUIDE $1.60—ROLLEIFLEX GUIDE 1.50 2 abe “Cine Koda’ er ae. ed habanero 130.99 
SALON PRINT CASE, holds 30—16x20 mounts 2.95 LEI¢ A Gl IDE $1.60 CONT AX GUIDE 1.60 Bell. & Howell 70 — Turret 2.7 lens... 247.60 
LEUDI EXTINCTION EXPOSURE METER... 1.79 GRAPHIC-GRAFLEX PHOTOGRAPHY by Sell & Howell Autoload—f2.7 oe “*** 430°20 
BAIA PRECISION SPLICER for 8mm and PI eee & ONoeade oreo a ree potes: eo KODASCOPE an es . 
ié6mm film eek Wahen BOSE... onc cccconec 5.95 andbook of Photography by enney & Dudley 6.7 "= 
30x4 at TOMATI( BOX SCREEN, Crystal PHOTOGRAPHIC ENLARGING by Jordan.... 3.25 1émm Silent Profector $174.50 
Bead i 8.95 The Photographic Process by Mack & Martin.. 4.50 — JECLOT. .. ee eecce niacin inde - 
52x72 WHITE OP AQUE ROLLUP ‘SCREEN_! 7.95 OUTDOOR PORTRAITURE by Mortenson..... 2.50 |16émm SOUND PROJECTORS 
Makes Wonderful Portrait Background PRINT FINISHING by Mortenson. . . 2.25 Ampro YSA $375.00 
NEW PROJECTION CONTROL by Mortenson.. 2.50 | Rell & Howell VT 437.67 
ACADEMY SPOTLIGHT with fresnel lens.$8.95 tna pn ae lillian sage gs “e ee: Roftassope WSION ........-cseeneccess sane 323.50 
¥or Academy Spot—100 or 150 Watt istory of Color Photography by Friedman. +: 9.0 Victor-40—B .... SAS 5 425.00 
Lamp 90¢e—200 Watt lamp $1.50. A CHILD'S GARDEN OF VERSES by Toni 
. NE ¥6h 60.0ssc0 sec cseeneauebeeheeexeanae 1.80 2x2 SLIDE PROJECTORS 
. " Kodaslide Model 1—100 Watt...... gnlitwae $ 18.50 
“ae uaoee lo eel aa ke FOR THE KODASLIDE FAN Kodaslide Model 2A—150 Watt.........-- 36.50 
Petan ete. with f° Beteoter.. ". $26.50 & EML. ITE ILLUMINATED VIEWER for 35mm Kodaslide Changet ee te 12.00 
MODI EI K for cameras with cockin Im and 2x2 slides with magnifier and 14 ad, a AAA—300 W & Case......... a 
. : cuomauen omemmatin tendiamentic slide mu gazine List price $3.95 1.25 SVE Model AK—300 W & Case........... - Of 
ahh a eee melee 21.59 GEMLITE POCKET ILLUMINATED VIEWER SVE Model RK—100 W & Case........... 31.50 
B RAC dic T for Model K Gun to be used without magazine and magnifier, List price SVE Model DD—150 W & Case........... 55.00 
with Medalist, Bantam, DoMina, Kodak $1.50 ... Ween ee sees ee sees -65 ENLARGERS 
), ete reeves ; 5.50 \TTERIES INCLUDED _ Solar—2%4x3% with {4.5 lens 60.75 
FLASH EXTENSION _-20 foot—for multiple rE ERL ESS vik WER, focusing model, for 2x2 ' Solar 34%x4% with 5” 16.3 nb coeescecesde pag 
flash work v lamp and 5” reflector, 5, 16mm SS Sees Se. « «<-> .~ Solar 4x5 with 5” f4.5 lens antes 
Fit almost any mah gun (please specify LE ITZ Sl is File, accommodates 100 2x2 slides 1.7 Solar 5x7 with 7%” {6.3 Sone ede. 100.09 
i u have . . 12.95 Omega 4x5 with 5%” f4.5 Tessar.......... 185.00 
FOCI ISING REI Lk ror fits King Sol and AGAIN AVAILABLE Kodak Precision—24x3%—2%x2%,—35mm, 78.75 
Heiland S G ise with midget RUBBER CEMENT, per gal........ ‘xeeauws $2.95 Meeee@—fal GS. . 25.5) scnevceseecscnenten 56.00 
bayonet base b 6.50 SCOTCH TAPE Elwood—5x7 SP2.......cccece ERS eseeee 89.50 
NON-FOCUSING rR ERLE TOR fits any type TRANSP ARENT Elwood—8x10 St j Se 5 5.00 
flashgun, for use with midget bayonet base %"x1296" $0.55—%"x2592” .......... . $0.95 : RIO RUGS «-.00reees nse 8 
bull cease 290 Im ”*x 1296” 60 ie 2592’ 21.08 DARK ROOM AIDS 
MID ET BULB ADAPTER fits any gun %"x1296” 75 —%"X2592” wncccereseees 1.35 222 eer ere ee eeeeeeeee $ 17.50 
ing standard base bulbs e 1.00 BLACK OPAQUE TS ING ois ods se nboxencnbaacauet 16.75 
PE] RI ESS HAND FLASILGUN with Reflector 1.29 "x60 yds. $0.79—%"x60 yds, ........... -95 FR Cutfilm Tanks up to 4x5.........ee0- - 8.95 
y fee eee ee err . . 1.40 Arkay Dryer 18x24 Ee RiNe SIR EE teehee 41.7 
BATTERIES—fresh stock " ' PRE WAR PRICES—PRE WAR QUALITY Rexo Double Duty Dryer—I8x24......... 32.50 
MEDIUM SIZI Kalart ister, Ko- = 
lak Si and milar gun EXPOSURE METERS 
LARGE SIZE fit Abbey, Mendelsohn, ALL PRICES LISTED General Electric, with case............... $ 25.63 
Sol, Graflex and similar guns DeJur Critic, with case.w....... ke eee wee - 26.98 
Ship. wt. 3 Ibs illow for postage.per dz. $1.20 INCLUDE FEDERAL EXCISE TAX Dedur SA, with Case. ...ccccccccccccceccce 16.18 


























PEERLES.sS 


CAMERA STORES 


138 EAST 44th STREET - NEW YORK, N. Y. 
Phone MUrray Hill 5-8717 





Popular PHOTOGRAPHY 





To distant pons and fighting fronts 
around the globe go Revere precision 
control. to help make Victory a reality. 
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55.00 


60.75 
76.50 
88.00 
100.09 


superior post-war Revere 8mm movie equipment will translate even 


more vividly a greater measure of pleasure to all the people in the 


world. Meantime, buy War Bonds today for peace tomorrow.) 
) I 


REVERE CAMERA COMPANY, CHICAGO 6, ILLINOIS 


Peacetime Manufacturers of Quality Home Movie Equipment 








PATTERN OF PRECISION 


Heiland @®) Flash Synchronizers are preci- 
sion engineered to take better pictures. 
They are reliable instruments built to 
stand hard usage and give brilliant per- 
formance. Sold by better photographic 


dealers everywhere. 


SALES AND SERVICE 


7282 Beverly Blvd. 431 So. Dearborn St 15 West 44th St. 
Hollywood 36, Calif. Chicago 5, Illinois New York 18, N. Y. 


HEILAND RESEARCH CORPORATION 


130 E. 5th Ave. Denver 9, Colorado 














PENN SERVICE 


proves itself 


Reasonably prompt deliveries of hard-to-find, quality photographic 
goods backed by the Penn guarantee of dependability and satisfaction 


EXPOSURE METER (MODEL Dw-4s) 


*Available on AA-5 priority or better. The General Electric meter is a pre- 
cision, light measuring instrument known to thousands for its accuracy, 
versatility and ease of operation. Designed by experts for those who want 
the best. As dependable in dark interiors as in brilliant sunlight. A correct 
exposure every time whether black-and-white or color. Price, including excise 
tax... $24.13. ‘ ‘ 


KODAK MEDALIST, 2'/2"x3'/4" 


* Available on AA-S priority or better. The Medalist incorporates the accuracy 
and operational refinements of a precision miniature, with the flexibility of 
a view camera. A highly corrected Ektar £3.5 lens, with anti-reflection coating 
—a wire hair precision lens coupled rangefinder —a monitor film transport 
preventing double exposures — shutter speeds from one to 1/400 second 
including delayed action—and other features make this camera the last word 
in modern design. Price, including excise tax, with leather Everready case, 
complete . . . $205. 





FRESNEL 500-WATT SPOTLIGHT 
ANOTHER PENN EXCLUSIVE 


EXTRA HEAVY DUTY 
FOOT SWITCH 


A PENN EXCLUSIVE. (U. S. Navy re- 
lease.) Easily rigged up to entargers, 
studio equipment, etc. Requires no con- 
stant foot pressure . . . turn on light 
and walk away. Provides complete cir- 
cuit break. Weighs 3 Ibs., §2 ozs., and 
it’s practically skidproof, Finished in 
battleship gray. Operates on AC or DC 
current. $9.95, less wiring. (Limited 
quantity.) 


e Cast base for floor or table use, 
© Facility for lamp focus. 
¢ Cord and switch, 
© 6” Fresnel tens. 
¢ Uses standard screw base 500-watt T20 
lamps. 
Price (less lamp) $16.50 


PENN CAMERA EXCHANGE, Inc. 


Have Procured Surplus 


Supply 


THREE-COMPARTMENT 


HARD RUBBER BATTERY CASES 


IDEAL FOR DEVELOPER 


TANK USE 
with 4x5 inch Cut Film 
Hangers.t 


Com- Com- 
partment partment 
Size Capacity 
2'/e"x6” i¥2 ats. 
4”x6” (illustrated) 
2 2/3 ats. 
4'/2x6” 3% ats. 


t4x5 in, Plastic Hangers 


or Plate 


Price 
$3.95 


$4.95 
$5.95 


, ea., 63¢ 


WEACO 
“PROFESSIONAL” 
PRINT DRYERS 


High speed drying pilus eco- 
nomical operation. Dries sixteen 
7”x6” prints at one time. Easy 
to use, just place the prints on 
the drum, and turn handle to 
pull canvas over them, 24”x28” 
drying surface. Uses only 300 
watts on 115 volts, AC or DC, 
Cannot scorch prints. Only $22.50. 


Weaco ‘‘Standard’’ Model Print 
Dryer, 12”x28” drying surface, 
$14.50, 


You, too, AF 


fave a prcortly 


. 


Mail Coupon for 
Penn's free, ex- 
planatory folder— 
“The P's and Q's 
of Priority Pur- 
chasing."’ 


NOTE: Prices Quoted 
Are Exclusive of 


Shipping Charges 


P.S.=PENN SERVICE 


126 West 32nd St., New York I, N. Y. 


Please send me, 
obligation, your 
entitled, ‘‘The P's 


without charge or 
explanatory folder 
and Q’s of Priority 


at ea a. 


Purchasing.’’ 

NAME ° 
RBDGGSS 2c ccsvsvcn \ > 
CcITY.. 
1 am 


(state naturp of business or 











































AVAILABLE FOR DELIVERY WITH AA4 


PRIORITY OR BETTER 
Brand New 4x5 Ann. Speed Graphic, Ektar F 4.7, GRAPHEX SHUTTER WITH BUILT- 


IN FLASH SYN—Kalart R.F. and Graflex Flashing MN. = xc a 9's oe sec ce es OOO 
Brand New Bantam F 4.5 and Case..................... $31.43 
G. E. DW 48 Meter and Case... $26.75 
Brand New Ciné Kodak Special F19. . $428.00 
Graphic 45—F 4.5 and Case ane $207.02 
Brand New Ciné 16 m/m Magazine F 1.9 and Comb. Case. $145.98 
Six 20 Vigilant F 4.5 Kodamatic and ow Case... $35.50 
Kodaslide I and Case..... os $24.00 
Kodaslide Ila and Case. . : + $45.50 
Kodaslide Ready Mount Changer ee $12.00 
De Jur Critic Exp. Meter and Case... $20.15 
Kodak Precision Enlarger 24x314—$78.75: 4x5... $104.40 


The above equipment is also available for civilians 
outside of those doing WAR WORK and Servicemen. 
Write to us at once for particulars on how to get a 
priority rating. Also available is a complete 
stock of LEICA, ZEISS and other imported 
photographic equipment. This Month's 
Special 12x22 Enamel Trays... .$1.25 


< 


Look around at home—dig out that 
Camera you don’t use and let us estimate 





it. We are serving a large clientele, including A 
the boys and girls in the various Branches 7 
of our Armed Forces, and are interested in : 

buying PHOTOGRAPHIC EQUIPMENT of all types. a 


Highest Cash Priced Paid ‘ 


for Cameras, Projectors, Lenses, etc. Describe camera and 


its condition or ship your equipment via Railway Express Du 
for free appraisal or C. O. D.’s with privilege of inspection. 

If we do not purchase your camera, your property will be 

returned to you promptly prepaid and insured. Write, call or telephone. No 


«< 


AREMAC CAMERA CO. 


1 E. 43rd St., New York 17, N. Y. Dept. PR, Tel. MU 2-8684. When in Long Island 
visit our Branch in Hempstead, 249 Fulton Ave. Telephone Hempstead 2020. 


Fesescomez 
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=“BABIES 


ARE My BREAD AND BUTTER’’ 


ee 
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( 
by Ag dary, 
Gt V"\). 













lt is a mighty long step from a clerk's position with the Pennsylvania Railroad to an up-and- 
oming reputation as society photographer and child-portrait specialist, but, thanks to N.Y.I., 

made it in a few short months. | loved every minute of my training. N.Y.I.'s equipment was 
superb—and you always knew that there was an expert instructor at your elbow, ready to show 
you what to do. While still taking the course | won a prize in-a local exhibition. 


Secures Position Immediately Upon Graduation 


immediately upon graduation the Institute put me in touch with a position as assistant to 
Arthur Stettner, famed society photographer. In addition, | give a great deal of my time to the 
American Women's Hospital Reserve Corps. We take pictures in merchant marine canteens, 


n hospitals and ports—to bolster morale and to give loved ones a glimpse of their far-away 
sons. 









However, | have been gradually specializing in children's portraits. Using a candid camera, 
am able to get poses that both delight the parents and make for artistic composition. Right 
ow, in fact, | have more baby pictures to take than | have time to take them. So | look 


forward to post-war when | plan to make babies—or rather baby pictures—my bread and 
butter," 






Train at Home or in Our N. Y. Studios 












N.Y.1. offers you sparetime training at home—or studio instruction in 
New York. Either way, every step of our course is personally supervised by Se eee ee 
experts. Available are courses including Commercial, Advertising, News, 


i a) 








* From a letter dated March 21st, 1945 
All photographs on this page by Sandra Peterson 


= 


' 

” hion, Industrial, Portrait, Motion Picture and COLOR Photography. a stew Verk taetitute of Pheteqraphy i 

Sur FREE book, "Photography for Pleasure or Career'’ shows how you can I Dept. 99, 10 W. 33 Street, New York 1, N. Y. i 

enjoy photography to the fullest—how you can make it pay richly, either in § Gentlemen: i 

retime earnings or as your life's work. Most important of all, it points out P Please send me your FREE catalog. It is understood that no 5 

why photography means a sound, substantial postwar future, as well. Mail salesman will call. ‘ 
the coupon TODAY! Q 

i NG GS. . cc PEE r 0 v cinns ae = Sean aii ts eles cess cashnees i 

* 

NEW YORK INSTITUTE OF PHOTOGRAPHY i oo Forte . 3 og ee eee Teer eee t 

Training Men and Women for Photographic Success Since 1910 a > : 

Dept. 99, 10 West 33 Street, New York 1, N. Y. go City.......4 ies oe seneissccreseevesiee State.......sceccee t 

i I 

¥ = 





June, 1945 








Please check course in which interested: nee 
[] Regular Resident Course (in N. Y.) (] Home Study Training 
= ee ee ee ee ee ee ee ee ee ee es oe 
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Trade-ins required on our complete stock of 
Contax, Leicas, Rolleifiex, Rolleicords, Graphics, 
Quantities are limited and we 
reserve the right to choose trades. 











MAGNA-SCOPE 
DIMENSIONAL VIEWER 


$1.87 


for ready mounts and glass 
slides—compact, pocket 
size brings out the bri! 
liant three dimensional et 
fect of black and white 
and Kodachrome trans 
parencies prefocused six 
power lens—diffusion back 

complete in walnut case 








100 Foot 4mm Cans 


Containers 





e 
ompak Passive Synchronizer 


1600 Foot Geared Rewinds i 


Flash Gun Batteries, Large, Set of Three -30 


DuPont ‘#3, "35mm Film, © Factory 


ri 
builtin Reflector -82 





and types of leather cases 


Magazine Viewer 


te? 
s with Clam 


imer 
Adjustable Viewer 3 8, & 16m 





SPECIALS IN SUPPLIES 


CHDEC Cee TS $18.75 


"35mm Film,” Factory 
15mm Film, Factory 


35mm Film Factory 


ehW Ww ww 
_ 
N 


subject -72 


_WN Wa 
— 
nN 


of Leather Frame 
Academy Se 


WWW NENN@aNW 
~_ 
Ls) 





COMPLETE STOCK 





Send us your developing and printing. Quick servica 


Highest quality processing. Copying our specialty. 





35MM. FILM, FINE GRAIN 
DEVELOPED & ENLARGED! 


Any 36 Exp. roll of«film fine 


grain processed and each 
negative enlarged to 3% x4% 
S. W. glossy; also Univex 
—_—~ 


and Memo 
Write for free mailing bags 








“Victory over Germany” 


8mm. and 16mm.—Extra Can and Reel 
—-———-—=— ORDER FORM - — — — — 
Send Castle Film’s| 


“VICTORY OVER | 








in the size and length | 














Remittance enclosed-{]. Ship C.0.D. oO 











Br Wn us 


and price list. 














4x5 Speed-Graphic, Pre-Anniversary Model, 6- 














inch Carl Zeiss Tessar in Press Rim-Set 

Compur, and accessories 122.50 
Zeiss Vest Pocket cut film and film pack camera 

F4.5 Tessar . 82.50 
Agfa Standard 116 Roll Film. F6.3 lens 22.50 
Zeiss Nixie, roll film, film pack, cut filn case 

and accessories 122.50 
Zeiss Ideal Vest Pocket, film pack and cut film, 

F4.5 Tessar ‘ 72.50 

enax, Goerz-Dagor, cut filn fil pack. . 52.5 
odak, Magazine, case and Telephoto 192.50 

National Graflex and casc 82.50 
Leica D, F3.5 Elmar and e 52.50 
214 in. Square Exakta slow speeds and delayed 

action . 12.50 
Rolex L-8 with lens..... : 112.50 
Bolex H-8 : 200.00 
Bolex H-8 with frame counter 217.50 
Bolex H-16 - 200.00 
Bolex H-16 with frame counter 217.50 
Assorted lenses available in all sizes and aper- 

tures for all Bolexes 
Vest Pocket Rolleiflex and case ° 102. 
16mm Model B Kodascope Projector and case 152. 
S V EF *rojectors all models available’ for 

delivery from. stoc 
Curtis Color Scout, 814” Goerz-Dagor in com- 

pound shutter . ° e . 342 
S. ¥ *. Pieturol, single frame in case 22.5 
8x30 Hensoldt Wetzlar Binoculars and case 82 
F6.8 5x7 Anastigmat Special in Betax Shutter. s2. 
2” Zeiss Sonnar for Contax 82.50 
De-Jur Critic and casé¢ 25.15 





gives 


Beacon always 


you the FAIREST and 


pasves! oe +>” 
that's why BEACON 


SHOWS THE WAY! 





BEACON: CAMERAS 


G BEACON STREET,BOSTON 8 





MASS. CAP/7o/ 9409 * xk x 
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THE (BES) 4x5 


PRESS CAMERA 


% Gives you the expensive 
features you need to 
produce ‘perfect? negatives 
consistently - economically 


+8 4°° 


LESS LENS and ACCESSORIES 











Bie 2 - ud 7 ail hin. 


Adjustments golore exceed requirements In no camera at anywhere near this price Full hooded ground glass focusing back 
for unusual picture making. do you find a revolving back. assures sharp focus — better composition. 






te te 


Double extension bellows permits close- Removable lens board facilitates inter- Leather covered, aluminum body — at- 
up shots — big images of small objects. change of long and short focus lenses. tractive finish. It’s tops in camera value. 





% Spearheading the V-day era in camera values this famous B&J 


A k ” " Press leads the field. Expensive features — essential adjustments — 
S your beautiful finish; all combine to make it the one versatile camera for 

T ’ perfect negatives in portraiture, sports, action, candid, architecture, scenic 
Dealer Nov’! 


and pictorial photography. You will always be glad you bought a BG J 
Press Camera! 


Manufacturers of B&JI Press, 4 Uj e 4 c & J A mM + 5 . INC. 


Watson and Grover Cameras 
... SOLAR ENLARGERS... Serving the Amateur and Professional Photographer Since 1897 


321 SOUTH WABASH AVENUE - CHICAGO 4, ILLINOIS 
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graphs found their way into print 

was when. artists copied them, 
POPULAR PHOTOGRAPHY sometimes  ac- 
knowledges the skill of the artist with a 
pencil . . . particularly when the subject 
is a pretty girl. Her name is Helen 
Brooks; she is our cover girl this month, 
the subject of Brad Smith’s story on how 
Ewing Krainin shoots glamour, and our 
visitor of the month. 

The afternoon 18-year-old Icecapet 
Brooks wandered into our art department 
was the afternoon we discovered the lat- 
ent talent we have around. Layout men, 
retouchers, typographers picked up pads 
and pencils and persuaded Miss Brooks 
to pose. Brad said, “I have to get a pic- 
ture of this!” And three of the sketches, 
plus the photograph of the scene, are 
herewith appended. 


ir AS the only way early photo- 


NIRLS ARE making other news this 

J month, too. “Women in Photog- 
raphy” is the second of our new series on 
vocational opportunities in photography. 
Future articles will cover small town 
newspaper free-lancing, educational pho- 
tography, opportunities in starting your 
own business, and microphotography. 
During the coming year we plan to exam- 
ine schools of photography, the opportun- 
ities for photographic educations under 
the GI Bill of Rights (returning service 





Visitor-of-the-month: Helen Brooks. Popular Photography artists 
(from left) George Burbach, Syd Barker, Lew Merrell, and Julian 
Krupa grabbed pads and pencils and dashed off sketches at right. 


so Be ee 


men would do well to carefully examine 
the chances for adding to their technical 
skills), and motion picture work. 


wer BEEN browsing in photo- 
graphic history, reminding us that 
all the first photographers were amateurs. 
Daguerre was in the diorama business; 
the Americans who read the description 
of his process began experimenting 
scarcely more than a month after the 
first official announcement, and as Robert 
Taft wrote in his fascinating Photography 
and the American Scene, “and of course, 
all were amateurs then.” 

The first daguerreotypes seem like sub- 
jects an amateur—a lover of photography 

—would choose: a street scene, a closeup 
of a spider, a church. One American 
camera, in 1839, was made of a spectacle 
lens.and a cigar box. 

The Daguerrean Journal, in November, 
1850, became the first photographic maga- 
zine, and The Photographic Art Journal, 
also of New York, the second. As photo- 
engraving was not to be invented for 
thirty years neither could reproduce pho- 
tographs, although the Art Journal even- 
tually adopted the practice of pasting 
actual photographs onto the pages. 

Nearly a hundred years ago, in the 
summer of 1851, the ordinary black-and- 
white daguerreotype business came to a 
virtual standstill because the public had 


Sketches of 


charcoal figure 








decided that they might as well wait for 
full color photographs. The rumors 
about color turned out to be just rumors. 


EXT MONTH’S highlighted feature, 

eight pages on filters and how to 
use them, is an article illustrated with 
pictures and color diagrams that we feel 
will rank as one of the most important 
instructive presentations ever to appear 
in a photographic publication. This fea- 
ture represents special research on meth- 
ods of showing light at work in photog- 
raphy, how filters control tones, and “A 
Beginner’s Eye View of When to Use 
Filters.” 


EWS capsule of the month: Popurar 
PHOTOGRAPHY’S editorial offices have 
moved to 185 North Wabash Avenue, Chi- 
cago 1, Illinois, and although it isn’t ready 
yet, a model experimental darkroom is 
one of our proud acquisitions. 


i What - They - Say - About - Photog- 
raphy: 

George Hurrell: “Five days out of the 
week I photograph the glamour boys and 
girls of motion pictures. Sometimes it is 
a headache.” 

* * + 

Beaumont Newhall: 

is everywhere.” 


“Subject matter 


—John R. Whiting 


Miss Brooks (Ice- 
Capades skater) included Krupa’'s 


study (above), 
Burbach's not-too-complimentary 
caricature (top right), and Bar- 
ker's pencil head sketch (right). 
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if you own a small camera... 


you should own the 





Veteran or beginner, this book is an 
invaluable source of photographic 
information, regardless of the type of 
camera you own. Edited by experts and 
arranged for easy and simplified 
application. Gives you all the answers. 
547 pages devoted to selection and 
exposure of film, fine grain developing, 
enlarging and contact printing, natural 
color photography, full information on 
filters and infra red photography, close-up 
photography, visual education and many 
other subjects. The most complete book on 


small camera photography. ‘ 


\ 
\ 
\ 


\ 
Leica Desk Viewer Magnifies and 


brilliantly illuminates your slides. Large 
lens permits you to see slides with both 
eyes at a convenient viewing distance. 
Focusing mount provides variable 
magnification. Adjustable illumination. 
For 2 x 2 inch slides and 35mm film- 
strips with AC or DC current. Limited\ 
supply available without priority at \ 
your Leica dealer. 





Keep your present equipment in 
good shape. Our service department is 
fully equipped for checking, repairing and 
servicing Leica cameras, lenses and other 
Leitz-made equipment. 


June, 1945 





127mm £/4.5 and 90mm £/4.5 
Leica telephoto lens. Helical focusing 
mounts couple directly with the Leica 
built-in range finder. 


Image-erecting Universal View 
Finder for Leica and other 35mm 
cameras. Shows exact picture (not re- 
versed), obtainable with accessory 
lenses. Being made for the armed 
forces and essential users ‘til Victory. 


\ 


E. LEITZ, Inc., (Dept. PP-FF) 
730 Fifth Ave., New York 19, N. Y. 
[] Please send me literature on Leica Accessories 
Please send me a copy of the Leica Manval 
L] t enclose $4.00. Send it postage free 


L] Send C.0.D. I'll pay $4.00 plus postageron delivery 


we 
Nome ; : »! Address 

— 
2 EE Sea pee beta 4. ... State 
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ILEX 1s. ‘THE ONLY 





WITH ALL THESE FEATURES! 





ILEX ACME SYNCHRO SHUTTER FEATURES: 


1. Fool-proof. Once adjusted, correct synchronization i is 
= ays maintained. 

2. Can be used with any kind of flash bulbs. {From 0 to 
3 milliseconds time delay and more}. 

3. Can be used with high speed spark lamps. 

4. Low battery consumption due to mechanical synchro- 
nization. Batteries used only for firing the flash bulb 
and not tripping the Shutter. 

5. Perfect for multi-flash work. 

6. Always prepared. Bulb can be set in reflector without 
danger of firing until synchro lever is set to flash. 

7. Speeds accurately maintained whether or not syn- 
chronizer is used. 

8. One finger-operation with new press-focus button. 

9. Uniform synchronizing performance at extreme tem- 
peratures of any climate. 

10. Ideal for either black-and-white or color work. 

11. Furnished mounted on lensboard if desired. 

12. Available with “New I/ex Paragon Lenses” in various 
focal lengths and speeds. Or, can be fitted with any 
standard, high quality lens of comparable size. 


nwa, . Ilex Ac hi utters are bei ng 





shipped 


1 high priorit But 


BUY WAR BONDS AND KEEP THEM 











SYNCHRO SHUTTER 


Then be 
sure you get the most for your money by comparing 
the individual features of each synchronized shutter on 
the market. Only llex has all the Jeatures listed bere. 
Check each one compare then you'll know 
why the Ilex Acme Synchro Shutter is the talk of the 
photographic industry why it is performing sO 
dependably on all battlefronts. 


Thinking of buying a synchronized shutter? 


Ilex pioneered in the development of the wheel re- 
tarder principle in shutter design—lIlex again pioneered 
in developing the synchronized shutter. So look to 
Ilex for leadership in shutter design and performance. 
The “New Paragon Lenses’ are ideal for top pertorm- 
ance with Ilex Acme Synchro Shutters. 


FREE—32-PAGE BOOKLET 


Just off the press, this second edi- 
tion with many pictures, describes 
the Ilex Acme Synchro Shutters in 
detail. Gives helpful suggestions 


about flash photography. 


liex Optical Co.. Rochester 5, N. Y. 





to out 
they re 


med forces. At present, 
worth waiting for. 





MU 


OPTICAL INSTRUMENTS 
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Kalart* pictures, like the one shown here, bear 
the unmistakable stamp of the Master Photog- 
rapher—observe the detail of the face and 
soft shadows! Notice how the sun falls across 
the left shoulder, highlighting the figure. This 
method, pioneered by Kalart, is called Synchro- 
Sunlight Photography. It means firing a flash 
bulb in broad daylight—against the sun or 
anywhere—and the results are startling, stun- 
ning, masterful! 






BUY BONDS 


AGAINST THE 


whe 
Os SON. ¥ 

















You don't need a special camera or expensive 
equipment! Just equip your present camera with 
a Kalart Speed Flash and you're all set to revel 
in the multitude of variations Kalart* Synchro- 
Sunlight pictures open up for you. No wishing 
for brighter sunlight even on dark winter days. 
At dusk figures may be fully timed against the 
evening background. In rainy weather, you can 
catch the sparkle of the setting—and you can 
take baby—naturally, without the squint! 


Send for free booklet on Synchro-Sunlight Pho- 
tography and details about Kalart Speed Flash 
and other Kalart precision products. Address 
Kalart, Dept. A-6, Stamford, Conn. 


%* Kalart pictures are synchronized flash pic- 
tures—the proper flash at the proper time—in- 
doors or outdoors, in black and white or color. 





TODAY... Koo14 and Karte with KALART TOMORROW 
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Favorite shot by the well-known fashion 
camera-artist, Louise Dahl-Wolfe, one of 
many women who have achieved success and 
fame as a photographer or in allied work. 





VOCATIONAL 


By ETNA M. KELLEY 


ARTLY because of the war and 

partly because of the general trend 

to widen woman’s career horizon be- 
yond the schoolroom and the office, more 
and more women are becoming aware of 
the various branches of photography. 

We hear it said on every side that the 
field offers them new and rich opportuni- 
ties. For the,most part, this is true only 
in the sense that there are many new ap- 
plications of photography, and it offers 
new opportunities to everyone—for the 
field has been wide open to women for a 
long time. In other words, a given meas- 
ure of photographic skill can potentially 
take a woman farther up the ladder of 
success than it is likely to take a man; 
and this was as true five years ago as it is 
today. 

Why is this so? Because mere photo- 
graphic ability, no matter how excellent, 
is of little use unless coupled with other 
qualifications or skills; and women are 
likely to be better endowed with those 
collateral skills than men are. 

In fashions, portraiture of children, gar- 
den and home interior photography, the 
theater, dance, and food advertising, men 
have succeeded—though frequently with 
the aid of competent women assistants. 
But it is obvious that the woman who can 
make good photographs and who also has 
an inherent interest in fashions, children, 
the preparation of food, and the home 
in general has an advantage over a man 
who acquires these interests chiefly as 2 
means of making photographs he can sell. 

To be a member of the camera world, 
one need not necessarily operate a cam- 
era or even work in the.darkroom. There 
are also positions involving research, 
technical assistance, selling, and the op- 
portunity to work with creative individ- 
uals, combined with the excitement and 
variety characteristic of many of the 
fields in which photography plays a part. 

In other words, one can gain entrance 
to this world through many back and side 
doors—doors leading to side-line jobs at- 
tractive enough to induce some to remain 
in them permanently, but which may 
also be used as steppingstones ,to work 
more directly related to the actual proc- 
esses of photography, if that is desired. 


Take the job of receptionist as an ex- | 


ample. There are some eight thousand 


photographers in the country who em | 
ploy receptionists. Most of these are Spe | 
cialists in portraiture, busy and prospe! | 
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PHOTOGRAPHY 


Good salaries, diversified secial contacts, 
and a chance to follow a hobby are drawing 


many women into work allied to photography 


. ous, or they would not need such assist- “Girl Friday" Pauline Fratkin adjusts a 
| ance. The chief function of the recep- dress to show smooth lines to the camera, 

tionist is to sell, and on her ability to do adds feminine touch that a male photogra- 
this may rest the financial well-being of pher's eye might miss in fashion photos. 


her employer. Shorthand, typing, and 

keeping the books of the organization 
; may be among her other duties, but these 
, are not arduous. The majority do not 
y operate cameras but they often help with 
: retouching. A smaller number take part 
S in laboratory routine. As a rule the re- 
e ceptionist who wishes to learn retouch- 
a ing or darkroom procedure is given the 
- opportunity to do so. 


y Turnover among receptionists is low, 
f which is not surprising. The work is 
\; pleasant and earnings can be high. A 
is beginner may earn as little as $20 a week, 
but salaries and commission during nor- 
> @ mal times are more likely to average $30 
t, to $45, and earnings of $65 to $75 a week, 
or in fashionable studios, are not uncom- 
re mon, 
3e One of the requisites for the job is a 





genuine liking for people, and this char- 


r acteristic is not only given free expres- 

1€ sion, but it has economic value for the a nal 

n receptionist and her employer. Another "Girl Friday,” Elsie Nosworthy, 

th Outstanding women doing this work does the research work and obtains sets, 
costumes, and props for making pictures 

on a oe pies pray * like this Louis Pasteur scene by Keppler. 


as Walter Scett Shinn. These women have o—— 
n, been with their respective employers 
ne (top-notch portrait men with studios on 
an Fifth Avenue, New York) for years. 
a Either would be almost irreplaceable in 
ll. her job. 

id, Photofinishing offers excellent oppor- 
n- tunities to untrained workers who wish 
re to gain a foothold in photography and 
+h, welcomes women. A town of medium 
P- size may have several photofinishing 
id- plants, and a large city will have dozens. 
nd Large plants have several grades of work- 
he ers. In a union plant, a girl might start 
rt. as a “batch helper,” at $19 a week plus 
ce overtime; rise to the job of an assorter 
ide (taking prints out of the glossy machine 
at- and assorting them according to orders) ; 
- go on to the checking department; or into 
= developing, printing, and enlarging where 
r 


incomes are higher. 
Experienced workers in union plants 
. are likely to earn $42 or more, and $75 


oc- 


a to $80 (including overtime) is commonly 

in being earned by fast, competent women Lisa Larsen, herself a glamour girl, has 
ol workers. In one New York plant a wom- been successful in making magazine photo- 
pe- an regularly earns $90 a week. sequences, glamour pictures, and informal 
jes” According to Samuel Locker of Royal- fashion photos like the one to the right. 
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Doris Ogden assists Paul Horney in tak- 
ing pictures for Eastern Aircraft and also 
does darkroom work. Left, she caught 
the brief starting moment when smoke and 
flames spurt out of a Wildcat's exhaust. 





also pro 
contacts 


Ruth Nichols is representative of the many 
women who have applied their natural 
fondness and understanding of children to young 
build up a successful baby portrait busi- high-ra 
ness of personal and commercial pictures. eramen 


spent in 





> Ba » * 
paee ~ Le 
Lisa Jordan of Pix classifies so many 9° 


pictures daily that her standards are t 
high to allow her to take photos herse 











tone, which handles the processing for 
over a thousand camera and drug stores 
in the metropolitan New York area, there 
is always a demand for photofinishers 
(this was true even in the depression), 
and women are treated on an equal basis 
with men. 

Work in the smaller photofinishing plant 
is likely to offer greater opportunity for 
experience in all branches of processing. 
The small plant, especially if it handles 
the work of professional cameramen, can 
be an excellent training school. It may 
also provide opportunities for stimulating 
contacts with publishers, authors, and 
cameramen. 

Typical of such small plants is Leco 
Photo Service in New York. The owner 
is Leo Cohn, an excellent instructor. Six 
young women do processing for many 
high-ranking, internationally known ¢cam- 
eramen whose time is too valuable to be 
spent in the darkroom—though some of 


them make a practice of going behind the 
scenes at Leco’s to take a hand in the 
finishing of their own pictures. 

Hundreds of prints processed at Leco’s 
have appeared in national magazines, in- 
cluding PopuLar PHotocraPHy. The wom- 
en in the organization take pride in their 
work, which is stimulating and which 
also provides opportunities for close as- 
sociation with some of America’s most 
talented photographers. 

Sales ability, an effective entering 
wedge into so many spheres, is particu- 
larly useful to the woman who wants to 
enter photography. Many excellent pho- 
tographers have no knack for selling. 
Others are too busy to devote time to it. 
There are photographs that may be sold 
over and over, to different markets. A 
competent photographer’s earnings may 
be doubled, or even tripled, if someone 
with sales ability shows his work to pros- 

(Continued on page 56) 


Mattie Edwards Hewitt took up pro- 
fessional photography at 50 and has 
built a successful business making in- 
terior and garden photos. When asked 
for her picture she said people do 
not have many photos made at 70! 


The Leco girls constitute one of the country's best photofinish- 
ing companies. Ilse Heller, Mariechen Rumpler, Ilse Nothman, Ida 
Hulett, Margot Field, Carroll Marr enjoy lunch with boss Leo Cohn. 


Kay Bell, fashion photographer whose work appears frequently in 
Harper's Bazaar, goes over test prints with a magnifying glass. 
Ilse Nothman, looking on, will make blowups from picture selected. 
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CAMERA at the SEASHORE 


Surf, sand, and sunshine ... the perfect combination 
for making summer pictures that appeal 


ERE is good news for photogra- 
phers who take particular delight 


in focusing their cameras on the 
beauties of the seashore. . . . The restric- 
tions which were imposed along the East 
and West coasts since the outbreak of 
war have been relaxed. Needless to say, 
the guardians of our shores haven’t been 
running broadcasts or headlines about it, 
and it is safe to assume that most pho- 
tographers along the coastal area are still 
unaware of the new order of things. 


Photographs by Ray Atkeson 


Text by the Photograher 


Generally speaking, you may now use 
your camera along the beach if you stay 
away from military installations. But 
don’t grab your camera and head for the 
nearest breakers until you have asked a 
few questions. If you have no definite 
information about the regulations gov- 
erning picture taking in your favorite 
stamping grounds, then by all means con- 
tact the authorities. In most cases you 
will get the “go sign.” But Navy rulings 
in wartime are always subject to change. 


Foam washed ashore by the continually advancing and receding suf © 


In order to be on the safe side always 
inquire to make sure you are on unre- 
stricted territory before you remove your 
camera from its case. 

The coastline of the United States of- 
fers a variety of photographic subjects 
unequaled anywhere. Beautiful beaches 
of clean, light sand. Endless miles of 
sand dunes, of rugged, towering cliffs, 
and off-shore sandstone rocks. that have 
withstood the furious pounding of huge 
breakers for centuries. Highways cling- 
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dissolves quickly and must be photographed before it comes to rest. 


Dunes and rocks along the coast provide ideal settings for making 
low-angle shots of your subject with sky and clouds for a background. 








ing to ledges along perpendicular cliffs 
hundreds of feet above the sea. Wild 
life unmolested by the throngs that drove 
them away from the seashores of other 
areas. Picturesque fishing villages and 
fleets, and the splendor of marine sunsets 
viewed through windblown boughs of 
shoreline trees. These are what one can 
see at the seashore. 

The extreme glare of a brilliant, low 
sun gleaming across the crests and val- 
leys of rolling breakers is an exquisite 
sight to watch, but an extremely difficult 
subject to capture satisfactorily with a 
camera. The contrast of such a fiery 
patch of refiected sunlight across the 
dark blue-green surface of the ocean is 
much too great for the tone scale of any 
film, no matter how it may be processed. 
However, if you wait until the sunlight 
filters through light clouds while those 
same clouds are reflected on the surface 
of the water, then the contrast is suffi- 
ciently reduced so as to make possible 
pictures of rare beauty. 

Few really good shots are made during 
storms or on dark, overcast days. But an 


Sunset silhouettes are always popular, especially if a human figure is included. This 
shot by Atkeson shows huge rock and windblown tree characteristic of Oregon's coastline. 
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Small breakers or “rollers” often can be photographed in shallow water as they dip their foamy 
crest back into the sea near shore. Shots like this call for backlighting to insure pleasing highlights. 


Fishing harbors are a source for excellent pictorial subject matter, particularl 
ing when sunrise activities provide interesting action that seldom can be found 


if 


in early morn- 
ter in the day. 


alert photographer can catch some ter- 
rific pictures when a break in a storm 
appears. What a magnificent sight it is 
to watch huge breakers crashing with 
explosive force over off-shore rocks and 
leaping high up the face of colorful cliffs 
and sea walls. Or great billows of sea 
foam rolled up on the sandy shore spot- 
ted with occasional sunlight. Those are 
scenes that never appear in the calm of 
an ordinary summer day. 

When the sun shines in a clear blue 
sky you can settle down to taking pic- 
tures of those gentle breakers rolling up 
on a sandy beach. Scenes of children 
playing in the sand, or the panorama of 
an expansive, rugged shoreline make for 
interesting shots. If you lean towards 
being a naturalist, then the marine gar- 
dens or bird rookeries on off-shore rocks 
may beckon you at low tide. An inex- 
haustible supply of interesting pictures 
may be uncovered at the seashore that 
will probably be different from anything 
else you ever handled. 

At this point I would like to offer some 
advice about the use of cameras when 
exploring the seashore. Many photog- 
raphers have ruined expensive cameras 
while taking pictures at the seashore be- 
cause of neglect and carelessness. How- 
ever, sometimes damage may be done to 
your equipment by the elements even if 
you are careful. There is no certain 
method of eliminating the menaces of 
nature near the sea except by going 
somewhere else, but some precautions 
will help. 

Care must be taken to guard the deli- 
cate mechanism of the finely geared shut- 
ters of your camera from salt water and 
sand. Always keep your camera in a 
good protective case when not in use. 
Never lay your camera down on the 
beach, even if it is in the case, for little 
sand swirls will find their way to the 
film and shutter just as if the camera 
were: wide open. If any sand or salt 
water does get into the camera, clean the 
entire mechanism thoroughly within a 
few hours. 

The chromium finish on cameras is par- 
ticularly susceptible to corrosion when 
near the sea, and must therefore be pol- 
ished very often. During stormy and 
foggy weather the air is filled with salt- 
water vapor, so care must always be 
taken to keep the lens surface of your 
camera clean. A filter may be used as a 
protection for the lens surface and can 
be cleansed easily when necessary. 

Of course, the real value of a filter is 
its ability to make possible more desir- 
able renditions of seashore scenes. I find 
that a medium or light-yellow filter used 
with panchromatic film of medium speed 
gives the best results for seashore pic- 
tures. 

Cameras of rugged design like the 
Graflex and Speed Graphic are my pref- 
erence for beach photography. They will 
give you a minimum of trouble from 
sand and salt water. Almost any camera 
will get good beach pictures if used in- 
telligently, but it is well to remember 
that the smaller and more delicate the 
mechanism of the camera, the greater 15 
its chance of being abused by the pecU- 
liar weather conditions. 

(Continued on page 86) 
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if unique book of pictures 
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The cover of the large plastic-bound book of 
baby pictures shows Susan's own shoes and the 
title written in extra-long white shoelaces. 


ABY pictures that are different is 

the goal of many photographers— 

and I’m no exception. Few suc- 
ceeded in achieving this distinction in the 
past because parents have always de- 
manded that their offspring look like an 
angel in a portrait, regardless of how 
troublesome that same offspring might 
be at home. 

But the advent of the candid camera 
removed this angelic-baby obsession from 
the minds of most parents. Those who 
were at all camera minded came to pre- 
fer natural, unposed photographs that 
made babies look like babies, not heav- 
enly cherubs. 

While this has undoubtedly brought 
about a great improvement in the quality 
of baby pictures, many persons still 
shrink warily from the enthusiastic par- 
ent who shoves a bunch of baby pictures 
before their protesting eyes. It’s not that 
the babies aren’t cute and interesting. 
It’s just that the pictures mean little ex- 
cept to the doting parents. 

This photographic book of Susan’s ac- 
tivities is one photographer’s attempt to 
remove the curse by showing a related 
sequence in an unusual presentation. It 
is much easier and more pleasant to look 
at a book of baby pictures that is well 
Susan's parents ready her for pictures with last minute hairbow. They do not bound and has an interesting cover than 
mind photographer and she doesn't either—a good way to gain baby's confidence. at an unassorted mass of pictures of all 
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Susan's absorption in the watch puts interest in her eyes 
and produces a picture full of unselfconscious baby charm. 


Susan experiments with life as Venti's camera catches her 
moods. The brush and mirror are the concern of the moment. 


Little children just going about their own occupations make heartwarming 
pictures even from behind. The tiptoe stretch here shows baby personality. 


sizes and shapes, haphazardly taken and 
haphazardly kept. 

Anyone can duplicate this book, even 
with amateur equipment, whether for his 
own baby, or a friend’s. I stress this be- 
cause of the unfair reaction I sometimes 
encounter when I show the book around. 
Someone looks it over and says, “It’s 
swell but—” Then someone else finishes 
the objection with, “You’re an advertis- 
ing photographer. Naturally, you can af- 
ford to spend any amount of time to get 
what you want. And remember you have 
your pick of professional baby models.” 

The only true statement in this argu- 
ment is that I am an advertising pho- 
tographer. The baby, Susan Jaeger, is 
not a professional model, and the time 
involved in making the pictures was pre- 
cisely three quarters of an hour! Here’s 
how it was done. 

I packed my equipment and scheduled 
my arrival to coincide with Susan’s play- 
time. It’s my belief that the best place 
to make baby pictures is in a baby’s 
home where she is surrounded by her 
own playthings and familiar environ- 
ment. Since this wasn’t a job, I figured 
it was a chance to try out my theory. 

I took along a 4x5 Graflex because it’s 
small enough to be easily handled, fast 
enough for nearly any purpose, and its 
groundglass makes it easy to watch and 
catch subtle changes of expression. Be- 
sides it uses film large enough to elimi- 
nate any technical difficulty in making 
big enlargements. In addition to my fa- 
vorite camera, I brought along three 500- 
watt spots on light aluminum stands, and 
three No. 2 floodlights. 

When I got there, Susan’s parents 
changed her dress and put a bow in her 
hair while I set up my lights in the nurs- 
ery. We had agreed beforehand on a 
simple, everyday dress so Susan would 
have no self-consciousness about being 
all dressed up in unaccustomed finery. 
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The only advance plan I had was a 
vague idea that the pictures should tell 
a connected story of the baby’s activities. 
Besides I wanted to show her using the 
five senses with which she had so re- 
cently become acquainted. But when I 
looked in Susan’s room to see if she was 
ready, I took out my camera and started 
to shoot right away. 

That first shot, which included Susan’s 
parents, started me off on the right foot 
in Susan’s opinion. If her parents were 
going to take calmly to being photo- 
graphed, then how could Susan do less? 
Like a little lady, she showed no fear 
of the camera, and I had no trouble mak- 
ing friends with her. 

Her parents thoughtfully provided me 
with a lot of her toys, some familiar, 
some strange. They approved of my idea 
of showing her testing her senses; and 
the toys as well as certain usually for- 
bidden household objects such as the 
alarm clock helped make the photogra- 
pher’s job a joy instead of the more usual 
nightmare. 

Contrary to the rule in many portrait 
studios specializing in baby pictures, I 
found that the parent’s presence was a 
great help to me in making the pictures. 
They were familiar with her reactions 
and could suggest ways in which to get 
expressions that they had admired or 
chuckled at in the past. Certainly the 
eighteen months they had lived with Su- 
san had made them more expert in han- 
dling her than the three quarters of an 
hour I had allotted to making the pic- 
tures. 

One thing we agreed on at the start. 
Susan was not going to pose! Posing chil- 
dren at that age is worse than criminal, 
in my opinion, and it’s plain stupid from 
a photographic viewpoint. When toys or 
other objects are placed within the reach 
of any normal child she will do some- 
thing about them. What she does fur- 

(Continued on page 58) 


Sleepytime, the end of Susan's day, means new baby expressions. 
Tearful faces like this are lovable even if they are not pretty. 





A spotlight from each side and somewhat back of the small model, and a front fill-in 
keep the key high and allow enough light to catch unexpected movements at 1/25 second. 


This picture saga of year-and-a-half-old Susan's awareness to 
life around her ends on her burying her sleepy head in a fur rug. 














Lejaren ‘a Hiller made this to illustrate a MacFadden's magazine story. He built the set indoors—at Underwood & Under- 
wood—thus keeping compositional elements under control. Strong light on sailor suggests he sees something huddled group doesn't. 


Victor Keppler discusses 


STORY ILLUSTRATION 
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illustration is probably the most 

purely creative. The story illus- 
trator is called upon to interpret visually 
the creatures of a writer’s imagination. 

He must do this with two objects in 
mind. First, he must consider the funda- 
mental purpose of an illustration—to stop 
the reader and pique his interest to the 
degree necessary to make him read the 
story. Second, he must illustrate the 
situation in a story so it will coincide 
with the reader’s own image of the way 
the situation appears. 

Either of these is a difficult job. Both 
may seem impossible, except that here 
we have four photographic illustrations 
that have successfully achieved the com- 
bination. 

Lejaren ’a Hiller is a name synonymous 
with success. He turns readily from win- 


(>: ALL forms of photography, story 


Ruzzie Green uses fine details to put 
across the idea of an indiscreet women 
—a Saturday Evening Post illustration. 





Paul Radkai fused two pictures to make this Redbook illustration. Authentic church background was made with flash; family group was 


shot in the studio with Mazda light; result is one-source light effect. 


The photo illustrator’s job is not easy. He 


must interpret the characters of the writer’s 


imagination—to the satisfaction of the reader. 


Keppler shows how this can be strikingly done 


hing prizes in advertising photography to 
story illustration, to forays into movie 
making, painting, and set blueprinting. 
For this lifeboat illustration for a Mac- 
Fadden magazine, Hiller used a little of 
each talent. 

Larry works directly from the author’s 

manuscript. He selects the situations he 
wants to illustrate, then makes his own 
sketched comprehensives, in perfect pho- 
lographic perspective! 
_ Once finished with the comprehensive, 
te plans the set. Larry Hiller, alone 
among illustrators, builds all his sets in 
the studio, regardless of the apparent dif- 
iculties involved. In fact, these difficul- 
ues are apparent only to other photogra- 
phers—Hiller takes them in stride. 

The construction problem in this pic- 
‘ure would stump most illustrators to the 
Point of setting out for the ocean in 


order to obtain the realistic set required. 
Hiller did it in the Underwood & Under- 
wood studio. Here, the set creates the 
mood for the picture. Although it is stu- 
dio-constructed, it carries a quality of 
realism incapable of achievement by the 
most realistic of painting techniques. 

By building the set indoors, Hiller has 
all the compositional elements as well as 
the lighting under his control. To appre- 
ciate the importance of this, just notice 
how the wave frames the characters in 
the back of the boat. The entire direc- 
tion of the set—wave, clouds, and the 
curve of the boat—all lead to those three 
frightened people. 

Even without color, the angry horizon 
line leads you to visualize the burning 
intensity of the sun. Hiller has been able 
to use his light so that it strikes only 

(Continued on page 88) 
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Note how children resemble parents—though all are unrelated models. 


Halleck Finley cleverly double-printed a studio 
shot of young lovers and a background of a 
Mexican street scene for a McCall's illustration. 





wees. 


Troops aboard crowded invasion-bound ? H-hour was only five minutes away when Yank Photographer Pawlak took this shot of amphibious 
craft carrying First Marine Division assault troops toward Peleliu's burning shore installations. 


transport prepare gear and clean rifles. 


**Yank’? lensman says 
combat photography is no 


cinch—here’s his proof 








By MASON PAWLAK 


Chief Photographer’s Mate, USNR 
**Yank’’ Photo-Correspondent 


ee Yank photographer staggered 
q back, a casualty. He had been 
photographing the work of the 
demolition crew. Just as the order came 
to retreat, he was pinned down by sniper 
and machine gun bullets. He had to lie 
there while the demolition charge ex- 
ploded, knocking off his helmet and bang- 
ing up his camera. He was carried back 
on’a stretcher suffering from blast expo- 
sure.” 

I was the Yank photographer. The 
quotes are from a report by Sgt. Barrett 
McGurn, a Yank correspondent covering 
with me the fighting on Angaur Island in 
the Palaus. 

I’in one of about two dozen photograph- 
ers covering the war for members of the 
armed forces through Yank, the army 
weekly. Yank, the War Department’s 
publication for all branches of the armed 
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The author poses on Peleliu 
with machine gun and camera. 


forces, is unusual in that it is published 
by and for enlisted men, its entire crea- 
tive staff being privates, corporals, and 
sergeants. In the Pacific, in Germany, in 
Italy, wherever there are Americans 
fighting, there are Yank photographers 
and writers and artists, living with the 
other men and sometimes fighting with 
them, recording how they live and fight. 
(Continued on page 96) 
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Smoke bombs flush Japs from caves. Com. 
bat photography is rugged, says Pawlak. 
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Relaxation is where you find it. A Jap 
used this music box a few hours earlier. 
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Marines sprawl prone to escape Jap Blazing tank blocks Allied advance and Cave mop-up. Despite combat condi- 
sniper fire just after hitting Peleliu beach. has to be blown up. Blast injured Pawlak. tions, Pawlak used extension flash here. 
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Flame thrower blasts Japs out of cave—they were killed just before shot Captured Japanese flag, taken earlier, is studied by four 
was taken. Pawlak follows close to combat troops to get such pictures. Marines who snatch a short rest during a lull in the fighting. 





Mass is said on Peleliu in late evening and beach is fairly well secured. ] Sailor donates blood to save injured mate. Two flashes 
Pawlak used one flash at camera, one to extreme left to throw light into tent. again were used—one low, qne overhead—without reflector. 




















While fitting jersey, Krainin maintains a line of patter that keeps 
Ice-Capet Helen Brooks from thinking about the camera. Knowing that 
he is interested in getting the best picture possible, models codperate. 
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Photographed by Bradley Smith 


glam’our (glam’er),n. Also glam’or. 1. Magic; a spel) 
or charm. 2. Any association with an object or person, 
through which the object or person becomes delusively 
glorified; a deceptive or enticing charm.—Webster’s 
Dictionary. 


Krainin’s camera casts some sort of spell to bring 

out the enticing charm of his models, the editors 
asked him to show how his magic works. To keep Krainin 
from “fixing” the experiment by using ultra-glamorous 
New York models, he was asked to select young skaters 
from the ice show—the Ice-Capades. How well he suc- 
ceeded in making these outdoor youngsters glamorous is 
candidly shown on these pages—together with the tech- 
nical tricks that make his sorcery possible. 

“Call it magic or just call it hard work,” says Krainin. 
[This doesn’t look like hard work to us.—The Editors] 
“the important thing is for the photographer to make the 
model feel that she is glamorous and that he understands 
her type of beauty.” 

These candid shots showing Krainin at work were made 
with only the lights set up for Krainin’s shooting. There- 
fore, in order to get shadow detail, exposures had to be on 
the heavy side, and ranged from f 5.6 at 1/25 to f 16 at 1 
second on Supreme film. Although all the pictures except 
the cover shot were made candidly, a tripod was used. 

The magazines in which photographs by Krainin appear 
read like a Who’s Who in publications: Life, Time, Vogue, 
Harper’s Bazaar, hook, Colliers, The Saturday Evening 
Post. In other words, Krainin is paid for this work too —® 


B keine’ PopuLar PHotTocraHy believed that Ewing 


Shoulders back, chin up, hips forward, Krainin rules 
Here he is backstage as Ice-Capades play New Haven, 
Conn. He saw 95 girls, made notes, then selected three. 





Man's sweater bought by Krainin 
for $4.50 has correct pattern but 
does not fit. It was in a similar 
sweater that Krainin discovered— 
or uncovered—Miss Chili Williams. 


Unglamorous Krainin (note jacket 
and unpressed trousers) eliminates 
every wrinkle and improves con- 
tours with use of spring clothes- 
pins. He often uses this device. 


Krainin always takes meter read- 
ing, then promptly forgets it and 
shoots by instinct. It is good to 
take one, he says, because it makes 
the model feel important, glamorous. 








Lights are given last-minute adjust- 
ment, set and camera are checked over, 
model gets final instructions, and 
Krainin is ready to shoot another 
glamour shot. "It hasn't been long,” 
he explains, “since | was an eight- 
dollar-a-week apprentice in a studio.” 








Finished picture has a candid, easy 
quality because the model is relaxed. 
Note how shadow accentuates figure line. 








Famous for his bathing suit fashions in 
"Life," Krainin sometimes designs suits on 
the girls. This one he purchased for $35. 














Ewing Krainin and his camera have a way with 
glamour. Here Photographer Bradley Smith 
takes us to the studio and shows us the tech- 
nical tricks that make such sorcery possible 


About half of Krainin's shots are made with an 8xI0 Models are amused as Krainin shows them how a sarong 
camera; the others with Graflex or Rolleiflex. Here should be draped. The slightly moth eaten Polar Bear rug 
Ice-Capet Mary Crowder poses in a studio-made sarong. in the background is one of Krainin's favorite props. 


Studio setup shows how esay Baas was posed and Starting on a new shot, Krainin shows Patty Early how to 


lighted. He used a 1000-watt boom, 100-watt sidelight, pose with a piece of driftwood. Popular Photography 
5000-watt sun spot, and 500-watt fill light in foreground. herewith names Krainin "Clothes-pinup boy of the month. 37 
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PHOTOGRAPHERS . . . 


FRITZ HENLE'S 
"MEXICO 


Fritz Henle squints 
into sport finder 


of his Rolleiflex. 


IS spring five photographers are in the fo- 
cus of the public eye. Fritz Henle has just 
published a book entitled Mexico; Rouben 

Samberg’s experimental work has received recogni- 
tion by Harper’s Bazaar; Barbara Morgan has an 
exhibit at the Museum of Modern Art; Andre Ker- 
tesz has published a book entitled Day of Paris; and 
Walter Strate has an exhibit at the Norlyst Gallery. 

Here and on the following pages are examples of 
the work of these five headliners together with text 
describing their accomplishments. Pictures taken 
from Fritz Henle’s book, Mexico, lead off the Salon 
Section. 

Henle’s name has long been a familiar byline 
under informal fashion shots. His name is equally 
known throughout the world as a photo-documen- 
tarian. Florence, the Netherlands, India, China, 
Japan have all been re- (Continued on page 100) 


ewe 
Pretty Senorita Vieves, model for artist 
Diego Rivera, graces the book’s jacket. 


The remains of an aqueduct built by Cortez arches out of the past across the fertile valley near Taxco. 












































Modern Mexico and preventive medicine 
contrast with Indian mother looking on. 


— 


Tarascan fishermen and their nets resemble 
giant dragonflies on sunny Lake Patzcuaro. 


Kneeling women gossip and scrub clothes 
on stone blocks at public washing place. 


Re 
Little girl smiles through opening in 
picket fence of tall spiny organ cactus. 

















Samberg turns a Harvard building shot into a pictorial representation of an emotional ex perience. 


_ROUBEN SAMBERG  Romewistanm cent tat tr 


mentalist,” a loose term for photography’s non- 


conformists. Samberg customarily goes in for 
P EF ~ | M Fr N y S the unusual, the bizarre. Like Erwin Blumenfeld, 
Herbert Matter, and Leslie Gill, he is one of the 





Nervous tension is purposely created by projecting a portrait negative through a diagonally lined screen. 


restless spirits tirelessly jousting with lights and 
chemicals in pursuit of new ways in photography. 
Here is Samberg in two moods, two facets of the 
multifaceted Samberg photo-personality, neither of 
them as abstract as, at his best, he can be. A 
glance through his portfolio is an excursion inside 


a restless imagination: The furnishings run from 
straight photography to dyed photograms on wash- 
off relief film. There are elongated fashion shots, 
beautiful women with transparent roses over one 
eye, beauty in barbed wire entanglements, and so 
on. Although the Samberg (Continued on page 103) 





















sponsorship, testifies to the universality of interest 
in both dance and photography, since it was re- 
quested by Brazil. It undertakes in the brief scope 
of 44 picture panels and three text panels to give the 
essential character of our native modern dance 

which developed after Isadora Duncan broke 
| B A R B A R A M © R G A N through the traditions of ballet, and it sums up my 


work of a decade. Solo and group pictures of 


a2 
Graham, Humphrey, Weidman, Primus, and others 
MA C) [) EF R N [) A N ( F express dramatic rhythm and tensions of contempo- 
rary life in original choreography. 


A considerable photographic evolution, both in 
interpretation and technique, is represented in the 
pictures chosen out of my collection. Before the 


| ~“\ROM primordial times when the first organisms advent of synchronized flash, I was given the use 
i] gave an extra wriggle in the slime—right on up of a small, non-commercial theater when I began to 
the evolutionary ladder to the present, dancing photograph Martha Graham for the book of dances 
i] has vented the feelings of individual, tribe, and race. published by Duell, Sloan & Pearce. I replaced the 
i No doubt many a ring of Neanderthals has shuffled stage tungsten lights with No. 4 floods and movie 
\} out a rhythm by the light of the moon with no floods, and overhead border with No. 1 or No. 2 
| synchroflash or Kodatron to capture it. floods, all of which made possible the amazing speed 
i Today it is a different story, for now this ancient of 1/500 second. 
| human expression of dance is being reinterpreted by While this seems slow today, the discipline with 
i the young visual medium of photography so that its spots, floods, and swinging borders was irreplaceably 
living energy remains vibrantly with us. valuable, and it was so laborious that I was forced 
The current South American touring exhibit of to concentrate upon only the most important motion 
photographs of Modern American Dance, which I and meaning. 
have prepared under the National Gallery of Art In this period I learned (Continued on page 68) 
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We Are Three Women helps document the Amer- Puritan Love Duet carries evolution a step 
ican dance for the peoples of Latin America. further. Theme is based on growth of U.S. 








Bi 











=P 
ES ed 
2 get ca . 


by 


weet 


fe a 
 — ~ Eg 


rs 
on < cad 


Barbara Morgan shows Martha Graham and company depicting excoriation of 
early religious intolerances. Mrs. Morgan used flash here, often uses Kodatron. 


a The Desperate Heart brings out, through double exposure, emotions in relation to a remembered love. 
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The silhouette of the clock of 
L’Academie Francaise frames 
the afternoon view of a peace- 
ful Paris. The bookstall on 
the river bank (under the III) 


is typical of the Paris scene. 


ANY 
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Kertesz’ Paris photos reflect its people and moods. A soft lens 
| emphasizes morning mist as an old lady feeds the neighbor cats. 


HE tremendous debt owed by the world to 

photography has never been so great as war 

now makes it. What war destroys, photogra- 

phy already has perpetuated by having recorded and 

| recreated the past to which the world is now turn- 
ing. The liberation of maimed Paris turns thought 

back again to another time even as it faces a new 


o A N D R E K E R T E S Z . se Se > are invoked. We are 


} at the beginning of a revival. Forgotten novels, 
\ notable for their evocation of the spirit of Paris, are 
! [) AY C) ' P A R | S being reissued by astute publishers, and nostalgic 
I hands finger through old photographs. Although 
the modern French spirit before the war may be 
: experienced in the stream of painting since the Im- 

pressionists, we must turn finally to photography for 

the best and most vivid reincarnation of a Paris 


that is no more: not to the postcard and tourist 
ij booklets that recorded the (Continued on page 101) 





Sunday morning at the bird market—Parisians shop, jostle, look around for better wares. 
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WALTER STRATE 
UV COLOR MONTAGES 


ALTER STRATE’S one-man show at the 

W Norlyst Gallery in New York, following 
upon the heels of last year’s Captured Light 
exhibition in which this new worker appeared for 
the first time in this country, will raise old photo- 
graphic questions. The purists will howl, point 
derisive fingers and hurl rhetorical questions 
couched in scornful inflections. Even the salonists 
may sneer, caught as they will be between the devil 
of montage and the deep blue sea of “print quality.” 
Strate’s black-and-white montages in the new 
show, which runs from May 14 to May 28, are on 
the whole repetitions of the work exhibited last 
year. But now he has moved on into color and 


ae 
Strate bound together two Koda- 
chromes for this picture. The 
transparency of the girl was 
cut away in areas where the 
overlap with the stained glass 
would have shown up too dark. 


Dual portraits parallel paint- 
er’s technique, reasons Strate. 


exhibits some thirty Kodachrome montages that are 
strikingly effective. 

Strate’s Kodachromes evolved from his black-and- 
white work in which he combined the experimen- 
talist approach with hidebound techniques. Away 
from color he runs the gamut from paper negatives 
through bromoil, bromoil transfer to montages—all 
the devices, in short, that outrage the photography- 
for-photography’s-sake champions. His pictures are 
as far removed from the explosive realities of these 
times as it is possible to get. Of social significance 
they are as innocent as the impersonal dawn. 

In his montages Strate joins Renaissance art with 
the loveliest of Powers and Conover models. Beau- 
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Strate merges two Kodachromes, each 
planned and made with the other in 


mind, to obtain this unique effect. 


tiful faces emerge from frescoes, paintings, draw- 
ings, sculptures, and tapestries. Classical art thus 
forms the background for and complements his 
beautiful women, who are idealized to the point of 
fragile unreality. 

Viewing the exhibit as a whole there is a certain 
monotony in the black-and-white section due to rep- 
etition of the basic idea. The delicacy and grace of 
the compositions are insufficient to outweigh a cer- 
tain surfeit of pretty faces. But the Kodachromes, 
by reason of their novelty as well as the addition of 
color variations, are more successful. 

In his Kodachrome montages Strate utilizes two 
picture components, one the background and, two, 
the model. In his black-and-white montages two 
negatives are printed on one sheet of paper, but in 
color the merging is accomplished by binding to- 
gether two transparencies. The whole technique is 
confined mainly to the camera and studio. Here is 
how the two pictures reproduced on pages 51 and 52 
were made: 

In each case Strate worked the whole thing out in 
a carefully done sketch. The stained glass picture 
—one of Strate’s best—will be described later on. 
This is how the other one was made: The flowered 
silk scarf was mounted on a large cardboard. A 
tracing paper copy of the sketch fixed to the ground- 
glass of the camera served as a guide to placing the 
flower figures and the folds of the scarf so that in 
the final result they would not superimpose impor- 
tant features of the model’s face. 

Light from a small spot was then concentrated on 
the center of the scarf where the head was to be 
placed. The, meter reading was taken from the 
outer edges where the light fell off markedly. This 
timing assured overexposure in the center which 
rendered that area of the transparency thin, thus 
allowing the model’s head in the second Koda- 
chrgme to show through with sufficient brilliance 
when the two transparencies were bound together. 

The second Kodachrome (of the model) was not 
shot until the first one returned from Rochester. It 
could then be fixed to the groundglass of the cam- 
era as a guide to exact placement of the girl’s head. 

The toughest problem of all was to vignette the 
second Kodachrome so that the model’s head would 
fade off into the clear background. This was neces- 
sary so that the head would merge imperceptibly 
with the scarf in the final combination. The scarf, 
it will be noticed, is neither background nor fore- 
ground, but an integral part of the picture. This 
vignetting was accomplished by physical and chem- 
ical means, but Strate, having spent months experi- 
menting, is justifiably unwilling to disclose his 
secret. 

The color picture of the girl behind a stained glass 
window was done in much the same way except that 
in this case the Kodachrome of the image of the girl 
was cut out and affixed to the first. This was done 
because normally the overlapping of two Koda- 
chromes reduces brilliancy and Strate wanted the 
colors of the stained glass window to come through 
as richly as possible. 

It was also necessary in this case to eliminate 
color from the sections of the stained glass window 
transparency through which the girl was to be seen. 
This was done by chemical reduction directly on the 
tran$Sparency. The stained glass window transpar- 
ency was fixed to the groundglass when the second 
Kodachrome was shot. 

In this stained glass window picture Strate again 
demonstrates his unerring (Continued on page 104) 


oan 
Bleaching away overlap of two negatives gave this 
comparison of beauty a strangely abstract quality. 


Spatial placement of heads, an element of basic de- 
sign, is an important feature of Strate’s montages. 











Cross section of Chicago Press Photographers’ third annual It Ain't Fare by Larry Dainelli of the Herald-American shows 
exhibit includes “Let There Be Light" by Elliott Robinson of Santa Fe conductor and porter who cared for child (and bag 
the Daily News. It depicts a Jewish Feast of Lights ceremony. with $3,000) after father detrained, in error, at Kansas City. 
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Watch That Left, by Ed Feeney of the Tribune, is one of sev- Volunteers by Mel Larson of the Times quietly and poignantly 


eral outstanding sports pictures in the exhibit. It was lighted points to an urgent need for more Red Cross volunteer workers. 
with four overhead Edgerton flash units—!/30,C00 second. Negative was reversed to make window signs more readable. 
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Wolf Protection by Loyal Jansen of the Daily News is a A Toast shows 3-year-old Charlotte Richter and her 85-year- 

dynamic shot illustrating how women guards at a Chicago Army o!d great grandfather, John Seitz, feting each other at an Old 

depot train with dogs (this one is a Boxer) for patrol duty. Settlers’ picnic. The shot is by Harold Revoir of the Tribune. 
54 

























Composition by Roy Miller of Acme shows star 
class championship races on Lake Michigan. 


EXHIBIT 
OF THE MONTH 


Preview of Third Annual Chicago 
Press Photographers Association’s 


Exhibit presages successful show 


of a vivid chapter from the book of life—the third annual 

exhibit of the Chicago Press Photographers’ Association, 
to be displayed in Chicago’s Sherman Hotel May 13 to 27. The 
exhibit includes 308 prints by news and press service lensmen 
plus 150 combat photos by armed forces members. The pic- 
tures run the gamut from serene pictorials to those depicting 
violent death, from the happy smile of a three-year-old girl to 
raw emotional outbreaks of fear and hate and remorse. 

While the average standard of the show may suffer by com- 
parison with those of previous years, the top prints reach 
equally lofty levels. For instance, the shot made by Hartland 
Klotz of the Chicago Daily News showing military policemen 
evicting Sewell L. Avery from Montgomery Ward’s Chicago 
properties carries all the drama of emotional and near-physical 
strife, plus being pegged to a highly newsworthy happening. 
(Incidentally, this picture was judged “best news photo of 
1944” by the Encyclopedia Britannica Book of the Year.) 

Judges (newspaper executives plus ace-pictorialist Dr. Max 
Thorek and salon-expert Stuyvesant Peabody) made the fol- 
lowing awards in the four classes: Spor News—Harry Hall, AP, 
“Orders”; Wm. J. Allison, Herald-American, “Alone”; Ed Miley, 
Herald-American, “Mr. Willkie.” - Sporrs—Harry Hall, AP, 
“You Take It From Here”; Al Struck, Herald-American, “Safe 
At Home”: Harold Revoir, Tribune, “Noses Apart.” PICTORIAL 

Ed Feeney, Tribune, “Soldiers’ Silhouettes”; Swain Scalf, 
Tribune, “Autumn Splendor”; Roy L. Miller, Acme, “Compo- 

ion.” FEATURES—Sid Samuels, Herald-American, “His Hero”; 
George Kotalik, Times, “Give Yourself Up, Son”; Jack Conrad, 
Times, “I'll Be Home For Christmas.” — 


Pore sivic PHOTOGRAPHY herewith presents a preview 


Fan from Japan by David Mann of the Sun was made on Super 
Ortho Press film, 1/200 second at f 11 with one No. 5 flash. 
It shows an exuberant Marine just back from the South Pacific. 












U. S. Troops Eject Avery by Hartland Klotz of the News 
will be recognized from coast to coast as one of the superb 
shots made when the Army seized Ward's Chicago properties. 





Puppy Love is by Bill Sturm of the Sun. It was made on the 
opening day of school—in normal room light on Super Ortho 
Press film. The exposure was approximately two seconds at f 8. 
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pective buyers or goes out and gets or- 
ders for him. 

There are hundreds of photographers 
in the land who would benefit through 
the services of sales assistants, though 
they may not realize it. If the idea is 
properly presented to such a person, he 
is usually willing to pay a commission 
(50% is common) to someone who un- 
dertakes to sell his work. A selling job 
of this kind may be on a part-time basis. 
It is a good school for learning about 
markets, knowledge of which is valuable. 
The photographer who breaks in through 
selling has a practical approach to the 
profession which can be translated into 
earning power. 

There are as many different kinds of 
sellers-of-photographs as there are 
branches of photography. Stock pictures, 
naturally, bring profits in proportion to 
the intensity and quality of salesmanship 
expended upon them. Women have done 
well in this field. Two sisters who have 
been responsible for the sale and publi- 


(ener \N PHOTOGRAPHY 


(Continued from page 23) 


cation of a good many thousand photo- 
graphs are Margaret J. Campbell (of 
Nesmith, New York) and Alice Campbell 
Cushing, the wife of the writer and pho- 
tographer, Charles Phelps Cushing, also 
of New York. 

Miss Campbell, who has been with Bob 
Nesmith fourteen years, does not herself 
take pictures, but she likes working with 
them and knows a great deal about them; 
in an emergency she can do a good job in 
the darkroom, 

Her firm represents about fifteen active 
photographers. Just now, because of the 
war, Bob Nesmith spends most of his 
time out in the field at his specialty, in- 
dustrial photography. As a result, Miss 
Campbell runs the office on her own and 
does a good job of it. She fills orders 


(and gets them), keeps up the files, sends 
out photographs on assignment, advises 
the firm’s clients, and gives them leads. 
Her job requires keen judgment. 

For example, she must know how much 
to ask for a print (since the price is gov- 





erned by the use to be made of it); and 
when it is advantageous to sell not only 
the print but the negative as well. She 
still finds her job fascinating, and says 
that the old gag about “meeting such in- 
teresting people in this job” really does 
apply to her. 

Alice Cushing formerly worked at 
Nesmith’s with her sister, at first as a 
secretary, then as a saleswoman. It was 
there that she met Charles Phelps Cush- 
ing, whose work was then being handled 
by Nesmith. The sales instinct is strong 
within her, and her friends recall wit! 
amusement that when she and Mr. Cush- 
ing went on their honeymoon (whic! 
took them throughout most of the United 
States), she insisted that they not onl; 
pay their way with his camera, but earn 
more than twice their expenses—which 
they did. 

Then there is Lisa Jordan of Pix In- 
corporated, which represents some hun- 
dred photographers, most of them inter- 
nationally known. Miss Jordan, the li 
brarian, was associated with Leon Daniel, 
founder of Pix, when he headed the cen- 
tral European Associated Press office in 
Berlin, and she came to New York t 
work for Pix in 1937. 

Her job consists of filing prints and 
negatives and keeping track of them—no 
simple task in view of their numbe: 
(Prints by H. J. Knopf alone fill twenty- 
seven boxes, and Alfred Eisenstaedt, an- 
other Pix man, has made photographs 
for thirty-five Life covers alone!) 

Miss Jordan’s day consists largely of 
answering such questions as, “Have you 
any pictures showing Chinese children? 
... Of wheat fields in Missouri?... 
What have you on Waves and Spars?” 
Through careful indexing and cross-ref- 
erencing, she can give quick service on 





Lois Richardson (of Douglas), above, is 
one of many girls who have found taking 
pictures like this (left) for house organs 
and records is interesting and lucrative. 
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Eileen Darby of Graphic House made the 
picture from "Dark of the Moon" at right 
on assignment for Life. Her credit line 
under a theatrical photograph is familiar. 


such requests. She once owned a fine 
camera but never had the courage to 
learn to use it. “I handle so many fine 
photographs that my standards are dis- 
couragingly high,” she explains. The 
chief requirements of her job, she says, 
are wide general knowledge, specific 
knowledge of history and geography, and 
a good memory—though she doesn’t trust 
her memory, but puts everything down 
in black-and-white. 

A different sales angle has been de- 
veloped by Helen Hockaday O’Brian, who 
built a nice business of service to editors. 
She goes out and finds pictures to illus- 
trate articles. Formerly a reporter on a 
St. Louis paper, Mrs. O’Brian came to 
New York to find a job as a picture editor. 
She could find no such job, but she did 
get a promise from Curtis Publishing 
Company that she would be paid fees for 
icceptable photographs she might bring 
them to illustrate their articles. The plan 

(Continued on page 108) 


Yila talks camel babytalk to get such 
unique expressions from the animals she 
photographs. This pair seem to like it 
and the toucan on the chair likes it too. 











Life with Susan 


(Continued from page 29) 


nishes far more interesting photographic 
and personality material than any set 
pose the photographer might try to cre- 
ate. All we did was to put things Susan 
liked where she could see them—and let 
nature take its course. 

What Susan did when she discovered 
that she was going to be allowed to han- 
dle the alarm clock, whose name she had 
thought was “Don’t touch,” couldn’t have 
been elicited from a baby that young by 
any amount of expert direction. 

While most of the action took place in 
the nursery, it wasn’t possible to keep 
the baby in any chalk-marked spot. All 
I did was set up a general lighting 
scheme and if the baby happened to 
alight somewhere for a few minutes, I 
changed the lights to suit her position, if 
I was able. If not, the general lighting 
had to serve. 

Most of the pictures were taken with 
two spots, one on the left and one on the 
right, both slightly in back of the baby 
to serve as catch lights for her hair and 
cheeks. One spot was used for a front 
light in some instances. Then one flood 
was trained on the background to keep 
it from getting too dark, while other 
floods were kept in readiness for any 
circumstances that might require their 
use, such as the baby moving to a dark 
wall, or to fill in extra heavy shadow 
areas, 

With this lighting I never had to shoot 
slower than 1/25 second at f 8, which is 
minimum for catching slight movements 
and swift changes of expression. I took 
a Weston exposure reading whenever the 
baby gave me an opportunity; but I 
didn’t wait for a reading if an expression 
or action required immediate shooting. 

In baby pictures it seems safe to as- 
sume that technical perfection can be 
sacrificed for charm of action or expres- 
sion without in the least hurting the pho- 
tographer’s reputation. An under- or 
overtimed shot of an action that may 
never be repeated means much more to 
the parents than a perfectly executed 
masterpiece of an ordinary, static ex- 
pression. 

One of Susan’s greatest charms was 
her rear view. Her parents made it easy 
for me to photograph her from the rear 
by dropping favorite toys on the floor at 
my direction. When Susan bent her 
round self over to pick them up, I made 
a picture. Pictures such as these, or even 
standup pictures of babies taken from 
the back, have a peculiarly universal 
appeal. 

As soon as Susan grew a bit weary of 
the game of being photographed, we de- 
cided to call it a day. There is no use 
forcing an issue with a child so young, 
or even one considerably older. If you 
stop instantly on request and let the child 
rest or play undisturbed, she will usually 
go back to the game with you without 
protest. At least Susan did. 

But she was really tired after a while, 
and this is one of the best photographic 
periods for a baby portrait collector. 
Yawns and sleeping babies have proved 
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Two facing pages from book show slots 


attention value in advertising ... and 
that means that people must like them. 
I photographed Susan sleepy and Susan 
sleeping, then closed up shop and went 
home. 

With me went a pair of Susan’s shoes. 
Back at the studio, I arranged them in a 
still life for the cover of the book. Since 
her laces weren’t long enough, I got some 
ice skate laces to fill in. I wanted to keep 
the cover as simple and unaffected as 
the personality of the baby whose name 
adorned «it. 

The still life was lighted with a 2000- 
watt spotlight as a main source, at the 
upper right corner. A 1000-watt fiood 
was used as a fill in at the camera, and 
two more 1000-watt spots were set so 
they would just skim over the set to 
pick up light around the edges. By mov- 
ing the lights much closer to the subject 
matter this picture could have been made 
with far less powerful lights. 

The white lettering of my name was 
imprinted on the cover at the time the 
enlargement was made by double print- 
ing the negative with a positive of the 
type. 

When the pictures were developed and 
proofed, Susan’s parents helped me de- 
cide on the ones for the book. Then I 
cropped them and laid out each page, not 
singly but in relation to the page fac- 
ing it. 

Each picture was printed on an 11x14 
sheet of paper which was masked accord- 
ing to the planned layout. The picture 
was printed to allow for trim and binding 
sprocket holes. The finished enlarge- 
ments were then dry-mounted back to 
back (with mounting boards between to 
add strength) and the whole set was 
plastic bound. 

Then I began to show it around. If I 
succeeded in convincing people that it 
wasn’t hard to do, and didn’t take an 
exorbitant amount of time, their next 
complaint was about the amount of light 
I use. 

True, that’s more light than most ama- 
teurs or even portrait specialists use. But 
the same effect can be approximated with 


for plastic binding and typical layout. The 
pictures are not mounted but are printed in position on paper the size of the book. 


less light. A certain minimum of artificial 
light is necessary for shooting indoors 
But if you supplement it with reflectors 
you can maintain the high key that is 
essential for baby pictures. You do need 
three floods and one spot, but they need 
not necessarily be as powerful as those 
used in studios, of course. 

With one flood on the background 
(preferably a light colored wall), one to 
the right of your camera about three 
feet from the subject, and another to the 
left about five feet off, you are adequately 
equipped to take baby pictures in a home 
This three to five ratio between the front 
lights brings out the modeling on a baby’s 
soft face without causing dark shadows. 

The prominent bony structure of an 
adult’s face can be brought out by lights 
with comparative ease; but a_ baby’s 
bones are so thoroughly covered with 
flesh that they are apt to be lost in a 
photograph unless the lighting is care- 
fully placed. That’s why you need at 
least one spot in addition to your flood- 
lights. The spot placed two to two and 
a half feet in back of and at the side of 
the baby will put catchlights on the 
edges of cheeks or profile as well as help 
bring out modeling. 

Now that Susan’s book is finished, I've 
been thinking of doing other baby books 
but along different lines. Outdoor pic- 
tures of babies are just as interesting, 
although the unlimited freedom of the 
great outdoors puts the photographer to 
some disadvantage. But the brilliance of 
sunlighted pictures certainly compen- 
sates for the extra running after the sub- 
ject that photographing a baby outdoors 
entails. . 

I may use the five senses theme again, 
or I may work out an entirely different 
sequence after a talk with the baby's 
parents. An entire book could easily be 
made of a baby at the seashore. One 0! 
the reasons the seashore theme intrigues 
me is its cover possibilities. There could 
be a background of sand with the baby's 
name spelled out in tiny seashells. Equally 
effective would be a sand background 
under a decorative toy pail and shove 

















with the baby’s name painted on the pail. 

If you’re lucky enough to live near a 
farm, pictures of the baby with baby 
farm animals would make striking baby 
book material. Maybe Ill try taking a 
baby to the children’s zoo at Bronx Park 
in New York, where all the animals are 
both young and pint sized. For that book, 
too, I’ve thought of a cover, but it won’t 
be easy to make. I see the baby’s name 
spelled out in corn on a dirt background, 
with a baby chicken in the upper right 
hand corner starting to nibble the corn. 

Still another book might be made of 
the photogenic portions of baby’s bath 
routine. Pictures of the baby brushing 
her teeth and her pet’s teeth as well, if 
she has a small dog or kitten. Bathing 
her dolls, with a plain or bubble bath 
finale of the young star herself in the tub. 
This might include introductory shots of 
her getting undressed and anticlimactic 
ones of the baby drying herself in an 
enormous bathsheet. 

But whatever I do in future baby pic- 
tures, I have made up my mind that any 
baby I photograph is going to get the 
works. No single studio sitting or chance 
snapshot will do. Any baby deserving of 
being photographed (and I’ve never seen 
one that wasn’t) deserves a book; and 
that’s what any baby I photograph is 
going to get.—_ 


NO CAMERA TRICK, OR IS IT? 





U.S. Army Official Photo 


Cameras often play tricks of perspective, 

it wasn’t all a camera trick at the 
Abilene (Tex.) Army Air Field Photo 
Section when six-foot-three-inch Cpl. 
old A. Winkel of Cleveland, Ohio, and 
midget-sized WAC Pvt. Gabriella Fra- 
botta, of New Haven, Conn., took off.on a 
recent photo assignment. However, the 
lact that tall Winkel is several inches 
coser to the camera than is small Fra- 
botta naturally would emphasize his size. 
Both Corporal Winkel and Private Fra- 
dotta are assigned to photography at the 
Abilene Field. 


CAMERA CLUBS 





Clubs Can Buy Exhibit 
on “Creative Photography” 


One of the most compact, and at the same 
time complete, presentations of the photo- 
graphic medium as a means of expression 
is the 12-panel exhibit entitled “Creative 
Photography,” now ‘available to any inter- 
ested club or individual for $25. Released 
by the Museum of Modern Art, 11 W. 53rd 
St., New York 19, N. Y., as one of a series 
of art exhibits to be circulated in miniature, 
this photographic roundup is made up of ex- 
cellently-reproduced photographs by mas- 
ters in various fields of the profession, to- 
gether with concise and tastefully descrip- 
tive or expositional copy concerning the pic- 
tures and what photographic principles they 
delineate. 

So telling is this unique medium as a 
means of explanation and instruction in the 
use of pictures that your Chub Editor has no 
hesitancy in recommending it as a sound 
and lasting investment on the part of any 
organization dedicated to photographic pic- 
torialism. Please direct all correspondence 
regarding this exhibit to the Museum of 
Modern Art, whose address is given above. 


Six New York Clubs 
Hold Invitational Contest 


By way of promoting photography and 
stimulating good fellowship among camera 
clubs in the borough of Manhattan, six 
organizations are putting on their first an- 
nual invitational interclub contest. Partici- 
pating in the affair are Camera Club of New 
York, Hypo Club, Inwood Camera Club, 
Manhattan Camera Club, Miniature Camera 
Club, and Rockefeller Center Camera Club. 
Each club is to submit a total of fifteen 
prints, none of which had been accepted by 
any recognized salon prior to January 1 of 
this year. No individual may be repre- 
sented by more than three pictures. Medals 
will be awarded to the three prints which 
rank highest in the judging, and the club 
making the highest aggregate score will re- 
ceive a trophy. Judges for the contest, 
which will be held early in May at the 
Master Institute Theater on Riverside Drive, 
will be Helene Sanders, FRPS, FPSA: Dr. 
D. J. Ruzicka, FRPS, FPSA; and Robert 
Desme, ARPS. 


Midwestern Movie Clubs 
Alternate as Hosts 


By expanding the scope of their activities 
to include visits between various organiza- 
tions of amateur cinematographers, movie 
clubs in northern Illinois and southern Wis- 
consin are demonstrating a _ progressive 
spirit which already has resulted in consid- 
erable enjoyment and benefit on the part of 
all participants. The ball was started roll- 
ing when Metro Movie Club of Chicago’s 
northwest side journeyed northward to 
spend a fine evening as guests of Kenosha 
Movie Makers Club. On this occasion many 
of the Racine Movie Club’s members also 
were present. At press time plans were 
being completed for a similar Metro jour- 
ney to Rockford, to be followed by an ex- 
change visit by the Rockford filmers to 
Chicago. It is hoped that one result of this 
activity will be expansion of the Associated 
Amateur Movie Clubs of Chicagoland, which 
group of clubs already is making itself 
known in the metropolitan area. 


Jersey Club’s Bulletin 
Honors Men in the Service 


The covers of recent issues of “‘The Lens 
Shade,” official bulletin of the Lens Club of 
Bayonne, N. J., have carried actual portrait 
prints of club members in uniform who are 
overseas. The photographs are good tech- 
nically and are neatly mounted on the bul- 
letin’s cover, with the inside front cover be- 
ing devoted to a resumé of the subject’s entry 
into and experiences in the fighting forces. 
As is the rule nowadays, the bulletin is sent 
all over the world to members. 


Chicago Chapter’s Bulletin 
Spurs PSA Suggestions 


Taking an aggressive interest in current 
activity to revise PSA bylaws, the Chicago 
Chapter of the Society devoted space in a 
recent issue of its “News-Letter” to a list 
of questions addressed to the membership in 
that area. Using the time-tested personal- 


- 


interest or “what-do-you-think?” technique, 
the bulletin posed a bunch of queries which 
are guaranteed to make any except the most 
lethargic PSAer run to his typewriter or 
fountain pen. Replies will be gathered by 
chapter officials for transmittal to the na- 
tional committee on revisions. 

Some of the more controversial questions 
were the following: How do you think PSA 
honors should be awarded? Do you believe 
PSA should regiment salon practices, judges, 
and/or exhibitors by national edict? Should 
the PSA conduct a national school of photog- 
raphy? By mail? A resident school? A sum- 
mer school? Have you ever seen or read the 
PSA Constitution? Would you like to know 
what or where it is? 





Western New England Clubs 
Invited to Springfield’s Banquet 


Eight years of progressive existence will 
be culminated on the evening of May 19 
when the Springfield Photographic Society 
holds its annual banquet at the Hotel Shera- 
ton, Springfield, Mass. All camera clubs in 
western New England have been invited by 
the Springfield group to be in attendance 
and hear Adolf Fassbender speak on the 
subject of how to see and compose good pic- 
tures. The club now has 135 members, and 
its correspondence is handled currently by 
A. Corydon White, whose address in Spring- 
field is 293 Bridge Street. 


We Hear ... 


HAT four new clubs are clamoring for 

an exchange of correspondence with your 
outfit, and to make it easy for you we'll list 
the names, secretaries, and mailing ad- 
dresses herewith: Endicott Camera Club, 
Cc. i. Cole, Bee, FP... @& sox 164, Endicott, 
N. Y.; Stamford Y.M.C.A. Camera Club, 
William Iversen, Sec., Y.M.C.A. Building, 
Stamford, Conn.; Mansfield Movie Club, 
F. T. Tingley, Sec., 32 Gibson Ave., Mans- 
field, O.; Budd Field Camera Club, David 
Scott, Jr., Sec., 401 Sentner St., Philadelphia 
20, Pa. 

Photographic Group of Philadelphia cele- 
brates its tenth anniversary in May this 
year, and we offer our felicitations. The 
club now numbers 200 members and has 
three good courses of instruction under way. 
Headquarters are at 12 South 21st St., 
Philadelphia 3, Pa. 

Following a two-year lapse, we’re happy 
to learn that the Cleveland Photographic 
Society is resuming its annual show and 
banquet affair, which will be held this year 
on May 16. You just can’t keep a live out- 
fit in the darkroom all the time, and the 
title of this group’s bulletin, ‘“‘Through the 
Darkroom Door,” is the 1945 keynote. 

falf a century of good and sincere pic- 
ture-taking—that’s the record of Oregon 
Camera Club, and they celebrated the 
golden anniversary with a knockout exhibi- 
tion at the Portland Art Museum during 
April. 

That was a very nice print by Dorothy 
Pratte which graced the front cover of 
St. Louis Camera Club’s ‘“‘News” recently. 

The second Gala Show put on for the 
amazement of Milwaukee citizens hy mem- 
bers of the Amateur Movie Society of Mil- 
waukee, Wis., was a sell-out a week in 
advance, 

Miami (Fla.) Photographic Society was 
all set to pitch in on a print assignment 
centered around the activity of Hialeah 
Park Race Track when Uncle Sam stepped 
in and closed the place. Nothing daunted, 
the Floridians (and don’t drop that second 
“i,” Mr. Printer—it belongs there—) are 
busily making prints for another interest- 
ing road show. 

tonguec-in-the-cheek glossary of photo- 
graphic terms which appeared in Ft. Dear- 
born’s “Spotting Brush” recently is good 
for many a chuckle. Sample definitions: 
“Low Key,” a print in which all defects 
have been successfully obliterated by over- 
printing; “Salon,” an exhibition of exhibi- 
tionists; “Genre,” French for snapshot; 
“Pictorialist,” one who made a Salon; “Sand 
Dune,’’ a pedestal for Nudes. 

Well, we'll pour the hypo back into the 
jug this month with an anecdote we snuck 
from Akron Camera Club’s “Exposure.” 
Akron clubber Cpl. Jack Clemmer was barg- 
ing about in a London fog one night not 
long ago, and gov lost. About to give up, 
the corporal heard footsteps coming close. 
“T say,” called Clemmer, “can you tell me 
where I’m going?” “Into the river, old 
thing,” was the jolly rejoinder, “I just 
came out!” 
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DEVELOPMENT 


BD 995 


PTER RINGS 


if you own two lenses of different diam- 
eters and cannot afford a separate set of 
filters for each, a solution can be found 
by having proper adapter rings made for 
each lens—thus making one set of filters 
do the work of two. Illustration shows 
a larger diameter in-barrel lens with 
screw-in adapter ring, and a_ smaller 
diameter lens with slip-on adapter ring. 
A machinist will make these rings 
—probably for the price of one good 
filter—Charles Yerkow, Woodside, N. Y. 


Despite your best efforts to expose prints 
accurately, you will find that you some- 
times need to accelerate certain por- 
tions of prints during development in 
order to bring out all portions evenly. 
I accomplish this by keeping a bottle 
of concentrated developer handy—in a 
bottle such as that shown. I have 
fitted an artist’s brush through the 
bottle cap. This facilitates applying the 
full strength developer where needed. 
—Pfc. H. M. Crowson, Sr., Quantico, Va. 


HOMEMADE FILTER POUCH 
3 A soft cloth, such as the type that is used 


to make shoeshine cloths, can be used 
to make a pouch for holding a variety 
of filters. Buy a piece of such cloth 
six to eight inches wide and about 
half a yard long—vary this to suit your 
needs. First hem all edges that do not 
already have a selvage, turn up a flap at 
the bottom, mark the pockets to size, and 
sew them. Allow a small separation space 
between pouches. Result is shown.— 
Robert D. Thomson, Oklahoma City, Okla. 


LIGHT SOCKET HANDLE 


Handling of light sockets gets to be quite 
a hot job, especially when a photographer 
is using larger flood bulbs such as the one 
illustrated. I eliminated the heat difficulty 
by visiting the lighting fixture depart- 
ment of a hardware store and buying a 
four-inch length of iron pipe that was 
threaded to fit the back of the light socket. 
Fitted with a knurled nut, this pipe makes 
a convenient handle for manipulating the 
floodlamp, and eliminates possible burned 
fingers.—George Carlson, Chicago, III. 


BIG MOUNTING JOBS MADE EASY 


Mounting prints can be an almost impos- 
sible task—especially if the job is large 
and mounting press is available. 
Here’s a solution—if you have access to 
a Pako dryer or similar machine. Tack 
mounting tissue between print and mount 
with a flatiron. Place sandwich face up on 
dryer belt and run it through slowly 
with heat set at 250° F. Counteract the 
resulting curl by running it through a 
second time, face down, at high speed. 
—Sgt. J. L. Calden, Camp Lejeune, N. €C. 
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AN ENLARGER TRY-CARD 








When blowing up a small section of a neg- 
ative, a minicam enthusiast frequently 
uses a smaller size than 5x7 or 8x10. He 
may even subdivide a standard sheet of 
paper several times, and his choice is in- 
fluenced not only by size, but by shape 
and economy of cut as well. He will be 
aided considerably by putting on his 
easel a 5x7 or 8x10 cardboard on which 
divisions are marked, and projecting the 
desired section of the negative upon the 
card, By this trial method he can easily 
determine which combination of size and 
shape is most suitable, and at a glance 
can tell how many cuts of this form can 
be obtained from the sheet. This card is 
a most valuable aid to composition on the 
enlarging board. The card should be 
white or of a light color, the dividing 
lines should be made with black ink, (see 
illustration) and descriptive data should 
be written with a hard pencil to make 
them almost invisible while the negative 
is being focused.—T. Earle Hamilton, Lub- 
bock, Texas. 


NEW USE FOR CLAMP-ON LAMP 





Your clamp-on reflector normally used for 
photographic lighting work can easily be 
converted into a bed lamp—if one 
needed temporarily—by merely taking 
out the flood bulb, inserting a regula 
house light bulb, and attaching the refle 
tor to the head of the bed—in a mann 
such as that illustrated. above. It also 
could be attached to a chair near the be 
—Herman Klein, Pittsburgh, Pa. 


PopuLaR PHOTOGRAPHY pays a minim 
of $5.00 for each illustrated Photo-! 
accepted; $3.00 if not illustrated. 











O wonder this Kodak aerial lens dwarfs the wrist 

watch shown with it for comparison. It’s roughly 
1500 times as big and weighs about 1100 times as 
much. You couldn’t use such a giant lens, yet what it is 
—what it stands for—vitally concerns you. 

“Big Boy” is an important weapon of war, for, when 
mounted in the proper camera, it makes 9 x 18-inch 
reconnaissance pictures from great altitudes—30,000 
or 40,000 feet—up where the flak is scarce. They're 
pictures of critical definition that can reveal amazingly 
the smallest details of military objectives. 

What’s more, this lens is important to you as a prom- 
ise of things to come, because of the know-how it em- 
bodies .. . the same lens wisdom you can expect from 
Kodak in your postwar picture-making equipment. 


Kodak is uniquely qualified for the production of 


lenses like this great 48-inch //6.3 Telephoto. It re- 
quired a vast amount of designing skill, resources, 
manufacturing ingenuity... plus the sensational qual- 
ities of Kodak’s new rare-element glasses. And this 


Remember— in equipment it’s the lens that matters most "4 | i 


applies as well to other Kodak aerial lenses. When new 
types were needed, the starting point was simply sets 
of extremely exacting performance specifications. 
Kodak did the rest—designed the lenses. . 
tured them .. 


. manufac- 
. delivered a total of many thousands to 
our Armed Forces and those of our allies. 

These aerial lenses constitute only one part of the 
complicated optical jobs Kodak is contributing to the 
war effort. In all of them Kodak is piling research upon 
research ... experience on experience. Remember this 
when you think about your postwar photographic 
equipment... because it’s the lens that matters most. 
You won't have occasion to use a “Big Boy.’ You may 
never need an aerial lens. But you can be certain that in 
producing these objectives, along with a variety 
of other vital military optical equipment, Kodak 
has solved some of the toughest lens-making 
problems in the world... So it’s easy to 
guess who will have the most to offer 
you in fine lenses after the war. 
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See your Kodak dealer 


KODAK products are sold 
through Kodak dealers, any of 
whom will be glad to complete 
descriptions of Kodak prod- 
ucts which are ‘'sketched” in 
these pages. Usually, too, they 
will give you opportunity for 
first-hand inspection ofthe ad- 
vertised items. 

And in matters of general 
photographic information 
your Kodak dealer will be 
found to be well and soundly 
informed. 











New Exposure Indexes—The Kodak 
Films Data Book has recently been 
revised and is now available at 
most Kodak dealers. Incorporated 
in the film data for this new edition 
are the new ASA ‘‘Speed’’ values 
and their corresponding Exposure 
Indexes for use with Weston, Gen- 
eral Electric, and other similarly 
calibrated exposure meters. 

As you may know, the American 
Standards Association has adopted 
a method of measuring the 
‘“‘speeds’’ of amateur black-and- 
negative materials which 
closely corresponds to a method 
worked out by Kodak's research 
The new method was 


white 


technicians 
devised as a means of simplifying 
picture making; it eliminates the 
from reference 
to a multiplicity of more or less 
specific and unrelated systems— 


H & D, DIN, European Scheiner, 


American Scheiner, etc.—and pro- 


confusion arising 


vides an uncomplicated basis for 
determining exposure 

In the new edition of the Kodak 
Films Data Book, Exposure Indexes 
are provided in which the ASA 
‘speed’ values have been modi- 
fied to satisfy the requirements 
of exposure meters 


The new indexes will eventually 
appear in the 
packed with the sensitized goods 
to which they apply. 


instruction sheets 


All about Filters—'‘Filters and Pola- 
Screens” is a revised edition of the 
out-of-print Data Book ‘Kodak Fil- 
ters.’’ In the new edition text and 
data sheets have been brought up 
to date; in addition, there is a new 
four-color spread illustrating the 
color rendering of various filters. 

When the cover pages of this 
Data Book are removed, the re- 
mainder can be used to replace the 
Filters section in any Kodak Ref- 
erence Handbook bearing a copy- 
righted date of 1943 or earlier. 

Like most other Data Books, ‘‘Fil- 
ters and Pola-Screens”’ sells for 25 
cents. 


FILTERS 


AND POLA-SCREENS 


Microdol— Here's a new name, and 
a new fine grain developer. It is 
Kodak Microdol Developer. 
Microdol is a packaged, pre- 
pared developer available in the 
same package sizes as DK-20 
(quart, gallon, etc.) and at the 
same prices. DK-20, in prepared 
form, is being discontinued 
Briefly, Microdol emerges from 
the Kodak Research Laboratory as 
the ideal developer for miniature 
camera negatives. The fact that 
negatives are almost invariably 


used for enlargements places the 
emphasis on fine grain and clean 
working. Microdol not only de 
livers the necessary cleanliness 
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and fine grain (when used accord- 
ing to directions) but develops 
at normal rate, is not toxic, has 
excellent keeping qualities, and 
does not scum. 

If your Kodak dealer cannot yet 
supply you with Microdol, remem- 
ber that the problems of distribu- 
tion are fairly acute these days. 
Watch for Microdol. 


Wratten Light Filters — Among scien- 

titic workers, the Kodak publica- 
nm ‘‘Wratten Light Filters’’ has 
ng been recognized as authorita- 
re and specifically valuable. A 
w edition, the 17th, is now avail- 
le. The material has been com- 
stely revised and indexed, sev- 
il new filters are included, and 
w spectrophotometric curves for 
irteen filters are shown. The 
ce, through your Kodak dealer, 
10 cents. 


KODAK FILM DISCOVERS NEW STARS 


HIS photograph of Trianguli, an 
island universe in a constellation 
in the northern sky, is essentially an ex- 
ploration and a charting of unexplored 
reaches of the infinite. It was made at 
the Lick Observatory on a special high- 
sensitivity emulsion prepared by Kodak 
It reveals stars which the astronomer 
cannot discern and which are too dim 
to register on ordinary photographic 
materials without excessive exposure 

A single year’s improvement in the 
making of emulsions for astronomical 
plates by Kodak has, in effect, doubled 
the extent of man’s known universe. 
With the new and far more sensitive 
which Kodak 


emulsions “tailors’’ for 


the various observatories, astronomers 
are able to 


“see’’ and study at leisure 
the position, movement, and even the 
composition of 


heavenly bodies. 


unbelievably distant 


Kodak's long experience serving as- 
tronomers has been put to immediate 
specific use in the development of the 
so-called zenith used by the 
armed forces in the exact determina- 


tion of a position, whether it be in the 


camera 


vastness of a desert or on an unidenti- 
fied Pacific atoll. 


The zenith 
camera 




















STEPPING into color with 
Kodak is one of the most re- 
warding experiences in photog- 
raphy. The “five ways to color” 
are so simple for the user, so 
thoroughly tested by time and 
experience, that even if you are 
an out-and-out beginner and are 
working with inexpensive equip- 


ment, you’re delighted with 





your results. f 





If you own a Kodak Bantam or 

35-mm. camera, you Can easily get Kodachrome “stills” 
... vivid full-color transparencies suitable either for pro- 
jection On a screen or as a source of Minicolor Prints ina 
choice of sizes. If you’re a movie fan, it goes without say- 
ing that you will want to make 8-mm. or 16-mm. Koda- 
chrome movies. Sheet Kodachrome Film, for cameras 
that take film in this form, affords color transparencies 
which yield beautiful, extra-large Kotavachrome Prints. 
Finally there is Kodacolor Film... the film that fulfilled 
the dream of generations. It gives you color snapshots . . 


full-color prints on paper from color negatives you 


T With a miniature 2 ...01 for gorgeous 
camera. . . Kodachrome Kodak Minicolor Prints 
“stills” for projection in a choice of sizes 









3 With an 8- or 16-mm. 4 With Kodachrome 
movie camera...Koda- sheet film... ‘‘stills’’ for 
chrome movies 































make in an ordinary roll-film camera—even a Brownie. 


Whether you become an out-and-out devotee of color 
or simply use one of the five ways occasionally, you can be 
sure that the big staff of Kodak men who make color their 
lifework will, over the years, be working right along 
with you. The great Kodak research program which 
made color photography a part of everyone’s life—which 
indeed ‘“‘made” color photography—is a continuing and 
ever-progressing program on which you can rely to the 
fullest extent for color at its very finest. Eastman Kodak 


Company, Rochester, N. Y. 


Kotavachrome Prints color snapshots 


Film is still very scarce... the war takes so much; but every now and then your 
dealer has a little, so it pays to keep on as! ing. 











5 With an ordinary 
roll-film camera... Koda- 
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By A. J. EZICKSON 


HILE the wave of praise for what 

has been considered the greatest 
news picture of this war—the plant- 
ing of Old Glory on Iwo Jima’s 
Mount Suribachi—mounted higher and 
higher, the author of the picture slipped 
quietly back to this country and talked 
more about the brave Marines he pic- 
tured than about his camera exploits. 
Joe Rosenthal, Associated Press photog- 
rapher who made the historic picture, 





Wide World 


Joe Rosenthal of AP autographs copies 
of his now-famous shot of Marines hoist- 
ing Old Glory atop Mt. Suribachi on Iwo. 


said shortly after he returned to San 
Francisco, his home city, that he came 
home humble before the gallantry of the 
Marines. The picture has been repro- 
duced on the front page of many news- 
papers throughout the country, has 
gained prominent display in rotogravure 
sections and magazines, has been pro- 
posed in Congress as the basis for a war 
memorial to the staunch fighters on Iwo. 
War Secretary Forrestal has proclaimed 
t as “the outstanding picture of the war.” 
It has been chosen as the official symbol 
f the Seventh War Loan. 
. * * & 
NTERNATIONAL News Photos has 
announced several new appointments. 
John W. Dienhart, 51, has been named 
xecutive editor of the organization. Ar- 
1ur Levy will continue as editor and 
‘aveo Sileo will remain assignment edi- 
or. Norman Alley, well known in the 
~wsreel field, was appointed INP’s man- 
ger of the Los Angeles bureau. Alley, 
ho began his career as a still photog- 
ipher for the Chicago Tribune when he 
1s in his teens, made picture history 
ith his movies of the bombing of the 
USS Panay by the Japanese in Chinese 
aters in 1937. 
+ * * 
d pres work of a news photographer in 
the midst of battle won special men- 
ton in a recent stirring news dispatch 


from Manila. Writing about the blasting 
of Intramuros, an old walled section of 
the Philippines capital, and the rescue of 
nuns from the Santa Clara Convent, 
George E. Jones of the New York Times 
told how an Acme Newspictures photog- 
rapher divided his efforts between pic- 
ture-taking and assistance to the nuns. 
Said he, describing how the group was 
brought across the Pasig River in boats: 
“They paused to catch a breath of air, 
clutching pictures, rosaries, and crucifixes. 
. . . Some of the nuns had been killed by 


‘ 8% ‘tee 
Marine Corps Photo from Acme 


Tom Shafer of Acme (left) alternated 
between taking pictures and helping to 
bandage wounded nuns while on Manila. 


shellfire and some of them wounded. The 
blood of these stained their brown habits. 
The Acme photographer, Tom Shafer 
of Chicago, alternated between taking 
pictures and bandaging their wounds, a 
cigar fitted tightly in his teeth.” 
* * * 

ORD comes from Brazil that Flor- 

ence Fisher, wife of Alan Fisher, 
former PM staff photographer, is charm- 
ing the Brazilian populace with her radio 
voice. Her husband, too, is promoting 
good will between the Americas in his 
job as photographer for the Inter-Amer- 
ica Affairs Committee. Both are expected 
to remain in Brazil for the duration. 














Sam Shere of Life magazine prepares to 
photograph the first shipment of Martell 
cognac brandy to be received in the 
United States in five years. The scene 
is at Pier 16, East River, where 2,500 
cases of the brandy were unloaded. The 
shipment had originally been scheduled 
to arrive in June, 1940. It was salvaged 
from the Nazis and held at Marseilles 
until a few weeks ago when shipping 
to the United States was resumed. 











VT. JOHN REIDY, former New York 

Mirror staff cameraman, finished sec- 
ond best at Fort Hamilton, N.Y., in a re- 
cent carbine shooting contest. John 
attributed the good score to his “photog- 
rapher’s finger,” that delicate squeeze so 
handy when shooting with a Graphic 
back shutter or firing a speed gun. The 
200-pound-plus ex-cameraman shot a 176 
out of a possible 200. 


* * * 


HAROLD COWAN, Omaha World- 
Herald photographer, has taken one 
of the year’s best news shots, but, when 
congratulated, says he wishes he hadn't 
been there to take it. The picture shows 
a little boy lying dead at his mother’s 
feet on an Omaha street after a truck had 
crashed into his sled. 
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Alexander Roberts (left) and Rudy Faircloth, former staffers of Acme and AP 
respectively, and now on a special photographic mission in the Pacific theater 
for the War Department, are shown between labors on an island in the Philippines. 
Roberts spent 8 years in Acme's New York office, Faircloth 5 with AP in Atlanta. 

















NNOUNCEMENT of the Rapax shutter Cc. L. SANTOS, Chicago retoucher with 15 

with built-in flash synchronization has years experience in working on portrait, 
been made by the manufacturer, Wollensak commercial, and separation negatives, has 
Optical Company of Rochester, N. Y. De- developed a line of retouching products for 
signed to assure accurate synchronization as his own use, and is now making them avail- 
well as easy operation, the new shutter can able to amateur and professional photog- 
raphers. <A specially prepared abrasive re- 
ducer for reducing heavy negative areas 
and removing scratches is priced at $1.00 
per jar. Water-soluble black dyes—‘“Regu- 
lar” for building detail in thin areas and 
“AA Heavy” for pinholes and strengthening 
highlights—sell for 75 cents each. Other 
items include a Chinese ink for spotting 
prints and blocking negatives at 75 cents; 
negative retouching fluid, 75 cents; cleaning 
fluid at 50 cents. These products can be ob- 
tained from photo supply dealers or dire ac 
from C. L. Santos Manufacturing Co., 64 W. 
Randolph St., Chicago 1, Il. Literature wii 
be sent on request. 


AS AN AID to those charged with the re- 
sponsibility of planning buildings or single 
rooms in which audio-visual equipment is to 

by, eae be installed for educational and recreational 
17, MLENSAS purposes, Bell & Howell have prepared an 
229 illustrated booklet entitled Architects’ Visual 

M ‘ Equipment Handbook. Subjects covered in- 
clude seating arrangement, screen size, loca- 
tion of equipment, electrical specifications, 
lens focal length, and acoustics. Architects, 
schools, churches, clubs, and other organiza- 
tions can obtain a copy of the booklet on 
request to Bell & Howell, Educational Divi- 
sion, 7100 McCormick Road, Chicago 45, Il. 





Rapax with built-in flash synchronization 


be used with all popular flashbulbs It is 
mechanically tripped by hand, thus the lamp 
is the only drain on the battery. A single 
click-stop allows the use of any popular A. Ff. 


L GANZ CoO., makers of the popular 
flashbulb by selection of either a five- or 20- 


Speed-Ez-El, announce that a 4x6 size has 


millisecond position in the larger size Rapax been added to their five standard sizes as 

(five millisecond speed only with the smalle1 the result of numerous requests from both 

size shutters). An “off? position allows the amateurs and professionals. The new size 

user to disengage the synchonizer and yet is —— at $1.23, which includes the Excise 

operate the shutter without flashing a lamp Ts and is obtainable from photo supply 
} 


which may be in the battery case. The ( 
Wollensak Rapax shutter will be available 
after Victory in the proper sizes to fit lenses 

of all popular focal lengths. 


e ~ Me 


ANNOUNCEMENT is made of the new Chi- 
cago School of Photography, 59 E. Van 
Buren St., Chicago 5, Ill, the opening of 
which is planned for July or the early part 
of August. Courses will be given in basic 
fundamentals as well as intermediate and 
advanced black-and-white and color photog- 
raphy. <A capable teaching staff has been 
appointed. Studios, darkrooms, and equip- 
ment will be of the finest in practicability, 
fluorescent lacquers sells for $8.25. Descrip- utility, and design. Full information re- 
tive literature and a complete price list will garding courses, tuition, and facilities will 
be sent on request. be sent by the school on request. 


BLACK LIGHT PRODUCTS, 450 East Ohio 
St., Chicago 11, Il., announce a complete 
line of fluorescent and luminescent mate- 
rials, inoluding ultraviolet (black light) 
lamps, fixtures, minerals, fabrics, lacquers, 
invisible ink, fingerprint powder, and cray- 
ons A beginners’ kit containing a black- 
light lamp and a liberal quantity of assorted 





A VERSATILE exposure guide of_the slide- 
rule type fér-stiMs and motion pfctures in 
black-and-white and color both outdoors and 
indoors, known as the 10-factor Universal 
Exposure Guide, has been designed and pro- 
duced by P. L. Swisher, 501 Larchlea Drive 
Birmingham, Mich. A sliding card in a 
pocket-sized celluloid jacket permits. the 
guide to be set for proper film speed, light 
conditions, type of scene, and position of 
light. Allowance can be ‘made for the use 
of a filter, and exposure for both a still and 
movie camera is read direct from two of the 
scales. The reverse side of the guide gives 
exposures with flood and flash illumination. 
A 16-page booklet with full instructions and 
a list of film speeds comes with each guide. 
This gadget is priced at $1.00, and can be ob- 
tained direct from the producer. 


THE OPENING of a Chicago branch office 
at § S. Dearborn Street is announced by 
Official Films, Ine. Harold Heyward has 
been appointed as manager of the mid- 
western office. 


THREE-COMPARTMENT trays made of 
Saran, a non-corrosive plastic, suitable for 
developing negatives and prints, color sep- 
aration negatives, and washoff-relief films, 
are announced by Hodgman Rubber Com- 
pany, Framingham, Mass. Inlet and out- 


let holes, useful in washing prints and films, 
are high enough to permit each compart- 
ment to hold enough solution for processing, 
and when temperature must be controlled, 


Plastic three-compartment tray unit 


the unit can be placed in a sink or water 
bath for this purpose. The three-tray unit 
made for 8x10 films and prints is priced 
around $35. Other sizes are priced propor- 
tionately, and special sizes can be made to 
order. For further information write to the 
manufacturer at the address given above. 


(Continued on page 107) 








WRITE FOR ENTRY BLANK TO 


SALON 


7th International Salon of Nature etaanenentell 
Hobbies magazine. er 


. Buffalo Museum of Science, Buffalo, N. eee 


1945 San Francisco Inte ane ae iin of P ae Wm. H. Patterson, Salon Secretary, 710 Russ Bldg., 


raphy* yy. Ys a rere 


jrd Annual Salon oe ier Competition, West Salon Committee, West Haven Camera Club, 227 
Haven Camera Club Pee Gn WE ONS WeeD WU, CORNER, 6c ov kre vcccceoccs 


&th Memphis Pictorialists’ Salon of Photography* Mrs. Louise Clark, Brooks Art Gallery, Memphis, 
enn 


7th Annual Finger Lakes Salon of repnerenete Auburn Camera Club, c/o Cayuga Museum of His- 
Auburn Camera Club i tory and Art, Auburn, N.Y......... 

7th Annual Salon of Photogr: = = kefeller Mrs. Helen James, 
Cee GN GINS 6 oda 6.06 bd 8ebOasdeceseee CU eer ee ae ere 

Annual Salon of Pictorial Photography, Adelaide| Adelaide Camera Club, 70 Watson Ave., Rose Park, 
Camera Club, noentry blank needed;send printsto| Adelaide, South Australia. 


Salon Chairman, 116 Parsons 


i4th Detroit International Salon of Photography*, 


Photographic Salon Society of Detroit. . Detroit Institute of Arts, Detroit 2, Mich 
6th Annual North American Salon of Wicanmaalie ,;Paul H. 


Sierra Camera Club 


Guttman, Salon Chairman, 1528 39th St., 
Sacramento, Cali 


1945 Annual International Salon of the Muncie Joe Sanders, Salon Chairman, Muncie Camera Club, 
ee ee eReE Ree re 122 W. Charles St., Munci Se eee 
&th Annual Rocky Mountain S a of denamcemniteh Basil Leonoff, 1435 S. Milwaukee St., 
Denver P hotographic Society... a Colo 


Denver 10, 
54th Toronto International Salon of P Reena = a F. L. Harvey, Salon Secretary, Toronto Camera Club, 
Toronto Camera Club : 2 Gould St., Toronto 2, Ontario, GMORc cccwcess 


2nd International Color Slide S 
Camera Club... 


~ em _ Shic ago CSlor 
Muriel Gray, 614S. Kenilworth Ave., Oak Park, Ill. 


10th International Salon of ? aoe aphy* The Donald K. Mereen, Salon Chairman, Photo Pictori- 

Photo Pictorialists of Milwaukee..............- alists of Milwaukee, 740 N. Plankinton Ave., Mil- 

I I 6 ao ae rua Cae eed aaa cede & muse 

36th Chicago Salon, Chicago Camera Club....... Chicago Camera Club, 137 N. Wabash ANE 
Monochrome and color prints..... nama 2, Ill. a ul aaheg: carta ok tevin dae aon 

10th Western Ontario Internation: I Salon ofA. E. Adams, Salon Chairman, i ondon Camera C lub 


Photography*, The London Camera Club...... 923 Maitland St., London, Ont., Canada..... 


EN TRY | ENTRIES {cL OSING | 








DATES OPEN — 


= FE E- | ALI LOWED | _ DATE TO TH E PUBLIC 
$1.00 4 May 13 May 16—June 12 
$1.00 4 May 22 June 10—July 4 : 

$1.00 4 May 27° June 1—June 10° 
$1.00 4 May 28 July, 1945 
$1.00 4 June 2 June 9—June 30 
$1.00 4 _June 11 July 1—July 15 
; all 5 June 30 | Aug. 18—Sept. 1 
$1.00 4 July 2 Aug. 5—Sept. 2 
$1.00 4 July 10 Aug. 1—Aug. 31 
$1.00 4 July 15 July 29—Aug. 4 ™ 
$1.00 a Aug. 15 (Sept. 1—Sept. 15 
$1.00 4 Aug. 25 Sept. 10—Sept. 22 
$1.00 6 Sept. 23 Oct. 7—Oct. 15 
$1.00 4 Oct. 10 Nov. 4—Nov. 18 
$1.00 4 ea. Oct. 15 Nov. 5—Dec. 4 
$1.00 a Oct. 15 Nov. 1—Nov. 23 


Salon conducted according to the recommended practices of the Ficomnaihie Society of America. 


See page 92 for schedule of POPULAR PHOTOGRAPHY Traveling Salons 
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Photographer by Accident, 

















































































Max Coplan Has the Globe as 
His “Waterfront” 


“Take pictures for the fun of it,” he advises 


AXWELL FREDERIC COP- 
LAN never intended to be a 
a photographer. Yet, he’s done 


ery nicely—with his work as a free- 
ance lensman bringing him exciting, 
vell-paying assignments all over the 
rid. Whittlesey House is publish- 
g “Pink Lemonade,” his book of cir- 
is pietures. His photos have ap- 
eared in most of the big magazines, 
‘luding Life, Saturday Eve. Post, 
0k, Collier’s, American. 


THE ACCIDENT HAPPENS 


yplan was all set to be an artist. An 
signment called for painting circus 
enes with only a couple of hours to 
a pad full of sketches. Max fig- 
ed he’d have to use a camera to 
ve time. So he borrowed a friend’s 
aflex. The friend set the shutter 
F8, 1/50 sec., told Max to snap the 
utter whenever the sun was out. 
ix Coplan’s borrowed Graflex got 
pictures. The art director who 
is buying the paintings came to 
ix’s studio, found him working on 
etches with photographs pinned all 
June, 1945 


over the walls. The result—Coplan 

sold the photos—not the paintings. 
Scenting a new career, Max bought 

a Graflex identical to the one his 





Max’s first love—the circus—is evidenced 
in his picture book, ‘Pink Lemonade,” out 
this spring. 


friend had loaned him. For a long 
time he used it at the same F8, 1/50 
sec. setting, then he found out about 
varying light conditions, apertures 
and speeds. 
**ESQUIRE’S” 
FIRST PHOTOGRAPHER 

First job was with Esquire, as the 
only staff photographer. Next a dou- 
ble assignment with Spur and Sports- 
man Pilot. On Sportsman Pilot he 
shot his plane pictures from under 
the wing or nose of a second plane, 
framing his photographs in this fash- 
ion. This Coplan technique was 
widely copied. 

For awhile Max had his own studio, 
let it go when he counted up a big 
gross, a small net, and very little fun. 
So he decided to take only the kind 
of pictures he felt like taking. This 
picture-taking-for-fun paid dividends, 
because editors caught his enthusiasm 





Aviation is Max’s dish. A Pioneer 
airplane photographer, he still works 
hard at it. 


and bought his “fun pictures.” Max 
Coplan has followed this plan ever 
since. 

Pan American World Airways have 
sent Coplan to every country in Latin 
America and he has taken pictures 
for them all over Africa and Egypt. 
You’ve seen other pictures of his in 
the current Canadian Club advertis- 
ing series. 

TIPS ON PICTURE-TAKING 
“First get skill and technical knowl- 
edge. Then do the kind of pictures 
you get the most fun out of, and your 
individual treatment will reflect your 
enthusiasm. That goes for any me- 
dium. Don’t copy what others do,” 
advises Max Coplan. “I’ve found my 
art training has helped me get. good 
pictures, particularly in effective com- 
position. If I had a million bucks and 
could do whatever I wanted, I’d do 


”? 


what I’m doing now! 
HAS THREE GRAFLEX CAMERAS 


Max Coplan has a 3%x4% Series 
“D” Graflex, a 4x 5 Graflex and a 4x 
5 Anniversary Model Speed Graphic. 
There’s a camera tip worth thinking 
about! Dae 
VY ah 
FOLMER GRAFLEX CORPORATION 
Rochester 8, New York 
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News & Comments 
about Photography 
and Photographers 


Conducted by 
H. P. SIDEL, director 
of THE SCHOOL OF MODERN PHOTOGRAPHY 


®@ Mail Call 


This month, dozens of interesting letters from 
my former students have poured in from all over 
the world. 
all of them 
From an Army Air Force base in the Pacific, 
comes this note dated February 22nd, from Staff 
Sergeant H. Evan McKinley: ‘Four years ago, I 





I only wish it were possible to print 








was ne of your students. Since leaving the 
School, I’ve spent 28 months in the Pacific. 
My training at SMP certainly gave me a good 


foundation for my work here I’m anxious to ré 
tur’ and brush off the dull edges I’) sure 
you're still giving the same high-class instruc 
tion as ot yore, 

Well, Sergeant, I hope you'll be sampling our in- 
struction in person, soon! 


® The Fame of Fontaine 


What country is so far that SMP’s “Dali of the 
Camera isn't known there? From France, ex 
student Bob Kiss writes, “Occasional photo 
magazines manage to reach our outfit, and it is 
more often than not that the name of Alan 
Fontaine appears in type. I watch his progress 
as a photographer and instructor with enthu 
siasm and pride.’’ Thanks, Bob, from both of us. 


® Applause for Appelbaum 


One of the “regulars” of this column is gradu- 
ate Jules Appelbaum, who's always doing som 
thing that makes camera news. (See April.) I've 


just had word that Jules (now a Naval re 
connaissance photographer) has sold a cover shot 
of Woody Herman to music mag Metronome 
Appelbaum already has three covers on Down 
beat to his credit 


® International Pot-Pourri 


Down Panama way, former student H. P. Wal 
lace has opened his own studios, and is doi 
exceptionally well. 





Another new entrepreneur is Carmen Letona f 
Puebla, Mexico I was happy to hear, too, that 
Eastman-Kodak made an exhibition of the pho 
tographs Miss Letona shot at the School. 
® Placement Notes 
Let’s give a hand to these SMP graduates who 
re going places in photography! The SMP 
Placement Bureau reports that Louis Steinman 
has won a coveted post with Valentino Sarra 
top-flight advertising photographer Lisl] Kraus 
has moved on from Pagano Stud org 
Platt-Lynes famed illustrators I ‘ ll 
was hired aS an as int th P Te ) 
sett Studio, South Bend, Indiana (Tompsett is 
himself a former student.) Judith Kopper goes 
Adam Studios Rayn Solowinski 
Nicholas Murray. John McG i ns Hal Reiff 
William Eno has be placed with Graphic H 
For } ind, new conn s of Bettie Pur 
ing, Mrs. Bettie Serat M } 1 Ma 
hew Sultar see opposit pag 
° 
® Calling All SMPers! 
An extensive but interestir b ~ ib t 
be ndertaken by my associa Da D.. 1 ns 
t W YOUK help, Mr. I I y Ww try 
t we I i compl tabula wh 
t ~ t i ind ast} it s f lo for 
mer stud We xpect ft finished re | 
t be tremely valuabl both t he Sch 
nd former st lent Ss; wl - | 1 
are, eve you're with T le Sa x t y 
ple ad t i to Mr I ry t ! } i 
hat y b 1 raduatic ind all 
about your present job 
® Repeat Offer 
Here’s inother chance t nd for the tree In- 
formative booklet I offered in st month’s co 
Th Bulletin contair s irehir 
rticles on vital phase I phy vritte 
hy sor f i 1a ¢ , hers. Just 


H. P. SIDEI 
THE SCHOOL OF MODERN PHOTOGRAPHY 
136 East 57th St.. N. Y. ¢ 


Send " f } let f 
Article on | tue pai 
Nan eeeee > WAS. > ee 
Address Wo... Cor ereccceccrcrccceseccoss P¢ 
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| Barbara Morgan— 


Modern Dance 
(Continued from page 44) 


to design with light—to control light for 
specific enveloping mood and form rend- 
ering rather than submit to accidental 
light by-products in getting exposure. 

I also discovered the use of light in 
making “pressure areas” in the picture 
that seemingly retard or accelerate dance 
motion and many other expression con- 
trols. Those hard-won experiments en- 
able me now to pre-envision complex 
lighting constructions of space and move- 
ment in synchroflash, without pilot lights. 

For lighting dance compositions today, 
I use Kodatron lamps when the subject 
can stand the freezing; otherwise I use 
synchroflash from 1/1000 down. I believe 
in adapting the shutter speed meticulous- 
ly to produce a given tempo of motion, 
instead of arbitrarily giving it all I can. 
Although I have used various other cam- 
eras and film for certain effects, my good 
old stand-by is a 4x5 Speed Graphic and 
Super Panchro-Press Type B film de- 
veloped in DK-20, DK-76 or Defender’s 
Panthermic 777. 

Dance photography is entirely depend- 
ent upon speed equipment for its exist- 
ence, yet mechanical technique remains 
only the threshold of dance photography, 
and nothing seems emptier to me than 
merely “stopping action.” The very 
phrase reveals misunderstanding of the 
nature of dance-for-dance flows. 

So-called “stopping,” or achieving un- 
blurred fotm and detail in focus, should 
be done with such a fine logic of move- 
ment that it seemingly continues even 
though arrested by the camera shutter. 
Otherwise it is only a trick—amusing or 
grotesque—in which the dancer becomes 
a dragonfly impaled in an insect collec- 
tion while the liberating flow of emo- 
tional energy at the root of all dance is 
killed. This is a fine point, however, be- 
cause dance vitality comes from the ebb 
and flow of tension and release. If the 
photograph is shot in the tension peaks 
before the release, the picture should 
nevertheless imply continuity. 

A devoted understanding of dance is 
necessary. Before seeing the modern 
dancers with whom I have worked, I first 
became inspired by Pueblo and Navajo 
Indian dance ceremonials. Willard Mor- 
gan and I used to travel and explore 
through the southwest with our Leicas, 
sleeping too close to rattlesnakes, and 
going to every possible Indian dance. 

From sunrise to sunset the drums beat 
and they would echo in our blood for 
days after. Men and women of the pueblo 
from puberty to old age were the danc- 
ers, and their neighbors silently ringed 
around them on the adobe roof tops or 
squatted inside the plaza. Chanting their 
myths and gesturing with lightning and 
fertility symbols they danced for rain and 
prosperity and harmony with natural 
forces. In unhurried natural rhythms 
they geared up a community reservoir of 
shared energies and morale unlike any- 
thing I have experienced in our civiliza- 
tion. 

The dance as a civic constructive or 


destructive spirithal power has been used 
throughout human history. But in our 
industrialized culture there are only 
vestiges of public ceremonials, such as 
football rooting sections, or Hitler’s Nu- 
renburg formations, while dance flour- 
ishes as a theater art, as a personal jitter- 
bug outlet, as ballroom and folk dancing. 

Psychological ramifications of the dance 
are vast and powerful for good or evil. 





Barbara Morgan sits atop a ladder to 
shoot a dance routine from a high angle. 


Dance can release or induce hysteria. 
Beginning in 1373 when the bubonic 
plague swept over Europe, the Dance of 
Death, or Dance Macabre, was every- 
where spontaneously danced with many 
variations. 

In a typical form, partners gaily danced 
until stopped by a shrill pipe. Then to 
melancholy music they circled while one 
young man lay on the ground as if dead, 
and the girls moved around him mourn- 
ing. When the music changed to a joyous 
key all stooped to kiss and raise the dead 
back to life—with a concluding gay round 
dance. Such a dance epidemic no doubt 
gave psychological relief to thousands, 
but germs, which were then unknown, 
continued from miss to kiss to spread the 
plague. 

I speak of the subjective origins of 
dance, for their importance to the serious 
dance photographer cannot be overem- 
phasized. Who, indeed, can do his best 
work without such insight and _ back- 
ground? 

Also the photographer’s empathy will 
spur him to more original photographic 
solutions which do not violate the dance 
but express its inner meanings. For my 
part, I photograph dance because I not 
only love dance and photography, but be- 
cause I feel in so doing that I contribute 
to the universality of life at vital tide. 

* * * 

Barbara Morgan, whose Modern Ameri- 
can Dance exhibition is currently touring 
Cuba and South America under the aus- 
pices of the Inter-American Office of the 
National Gallery of Arts, is one of Amer- 
ica’s most distinguished photographers 0} 
the dance. She has made a thorough ph , 
tographic study of the modern dance and 
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From every state in the Union, from every corner of the globe, camera hopefuls 
converge on New York. PURPOSE: a career in photography. PLACE: New 
York’s great, cosmopolitan SCHOOL OF MODERN PHOTOGRAPHY, 
RESULTS: Swift... 


FOR CAMERA CAREERISTS 


often beyond fondest expectations. 














3. Childhood dreams of success 
in photography have come 
true for many an SMP stu- 
ent! MARCUS REIN (see 
ght) who had a little pho- 
sraphy experience before 
e War, came to the 
hool after his release 


J 


om the service. Upon 
raduation, he was placed 
th Valentino Sarra, that 
ibulous camera impres- 
irio. Now Rein, with add- 
1 confidence, has moved 

to Camr-Arts Studio, 
here he will extend the 
ititude of his portrait work 
s a general assistant. 






















By YVONNE BLUM 


3. Reflection of the growing opportunities for 
men are the number of smp’s fair-sex 
iduates now being placed with the na- 
n’s foremost photographers. So confident 
the prowess which she developed at smp 
riba BLUM (see above) that she plans to 
rs out for herself in her own portrait 
10. 


1. Beginners and advanced students alike find that smp courses pay 
dividends! Among the many professionals recently graduated 
from sMp is talented MATTHEW SULTAN, whose brilliant photo- 
graphs (see left) reflect the infectious ingenuity of smp’s crack 
instructor Alan Fontaine. Sultan is now doing advertising pho- 
tography with mammoth Kresge Dept. Store in Newark, N. J. 


6. Geared to bring success to camera 
hopefuls are the streamlined prac- 
tical courses at SMP. ates: > 
the smp Placement Bureau show 
that hundreds of gr: iduates have 
won their place in the “upper 
brackets” of the camera world. 
Just-graduated BETTIE BUNTING 
(see left) is well on the way to suc- 
cess, filling a promising spot at 
International Business Machines 
Co. as a public relations and in- 
dustrial photographer. 


2. From amateur to profes- 
sional photographer with- 
in a few short months . 
is the record of hundreds of smp graduates now carving careers for 
themselves in photography. MRS. BETTIE SERATING (see above 
right) was entirely uninitiated in the joys of photogr aphy when 
she came to the School on the recommendation of a former 
student—her husband. C aptain Serating is now with a pho- 
tography unit in the Air Force, and his post-war plans inc ude 
opening a studio with his wife. In the meantime, Mrs. Serating is 
adding professional experience to her schooling by working in the 
photo department of Carl Byoir Associates, public relations 
counselors. , 





4. Lovely to look at are the photographs taken at THE SCHOOL OF 
MODERN PHOTOGRAPHY, where a whole new generation of photog- 

raphers are being trained to merge the artistic with the scientific 
know-how of photography. Under the expert guidance of the 
School’s star-studded faculty, 

ALFRED SEASTROM (see right) 
made rapid strides . . . was 
graduated in February ‘ 
plans to open his own studios 


soon, 


of 


H. P. Sidel, director, Dept. P6. 





7. Information Please! Into this recep- 
tion room have walked thousands 
of starry-eyed youngsters and career- 
ists of all ages. Question most often 
asked: “What about tuition fees?” 
The answer is genuinely surprising, 
for specialized courses or complete 
study programs, either day or evening, 
are exceptionally moderate. Visit the 
School, or write for outline of courses 
in syry Training. Address 


MODERN PHOTOGRAPHY 
136 East 57th St., New York City 
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BEST CAMERA BUYS 


Come from 
MIKE WOLK 


CAMERAS, LENSES, 
ACCESSORIES 


16” Graf Variable F 3.8 & F 
Per” OP ite elena és Roki Seas wee 
2” Astar Anastigmat F 3.5... 

6%” Cooke F 2.5 


10%” Process Lens F 6.8 
12” Berhiot F 4 Sere 
( Goerz Dogmar F 4 

* Goerz Hypar I 
Velostigmat 85mm F 4 


Alphax Shutter 27.13 


Radionar F 4.5, 12cm, Ibsor Shutter.... 25.00 
6144" Dagor Betax F 6.8 ecccccecce 67.50 

eee F 6.8 BOGE. occccs veceveseoce 60.00 
13,” Dagor F 6.8 Autex Shutter........ 45.00 
ge Se 2) eee ree 80.00 
144” Wollensak F 6.3 in Wollensak 

EE, Mok ta bond sv edc cs beekkelawa ce 33.63 
12” Corygon Anastigmat F 9........... 75.00 
61%” Dagor in Compound...........ees 80.00 
3 ue Of S ee eae 43.75 
5x7 Krown Anastigmat F 6.3 Kolio 

Shutter i yd eval ff eincagtl edie gn a 35.00 
Bolex Carrying Case —— 2 8.50 

2 Slide Box. Will hold 100 slides.... 1.85 
Developing Outfit complete with adjusta- 

ee Ws. SOUND GO BIG 6 a cccceweresuce 5.74 
Da Brite Viewers...... a 1.87 
x7 Jewell 21cm Tessar F 4.5 & acces- 

orie ites hvala: Sac poniteun aio insane gle aerial ere/aea 350.00 
9x12 Linhof & Accessories....... 300.00 
sell & Howell 70 complete s «lenses, 

CONG, GB QHOCMMORIOE. kc 6c vcccvccvecs . 345.00 


Brand new Bolex Eight, Sixteen 
Busch Pressman Meyer 
vertible 3u”" Wide 


. 200.00 & up 
nat Cor 
Kalart 








tange Finder, Flash, & Accessori 265.00 
5x7 Home Portrait Graflex Heliar 914” 

F 4.5 Voigtlander Tel. Obj Acce 

SG: sicecruas ip araaaend 325.00 

S.V.E. Slide Projector RK Model, $31.50; 


CC, $38.50; DK, $45.00; AK, $55.00; 
AAA, $65.00. 























—— 
2% x 3% Speed-Mask Enlarger, Dou 
ble Condensers, Le Ler $59.50 
4144" F 4.5 Len 17.50 
Craig Super Rewind ; na pas $12.00 
Franklin Automatic Splicer ue eean 4.95 
Genuine Heiland Guns Available on MRO AA5 
priority for: Super Ikonta B, $27.50; 
Medalist, $24.00: Speed Graphic $26.50: 
Automatic Rolleiflex $42.75 Ikoflex TI, 
$45.25 complete. Factory Installation $2.50 
extra. Excellent Service 
Available on MRO AA5 priority 
Eastman Projectors Model N 1620 $174.50 
G. E. Meters with case ; 25.60 
De Jur A with case epee ere . 16.18 
De Jur Critic complete... 21.91 
Speed Graphics, Ampro and Bell & 
Howell Sound Proj. Delivery ay > 
mately 90 day 
Pierce Exposure Meter , wis 1.95 
Kalart Focuspot ; 14.10 
34%4x4%4, 4x5 Kalart E Range Finder.... 36.00 
Two Section Wood Tripod : . . aoe 6.95 
Close Range Finder for Ektr sesiadbuielaa 46.64 
Extension Tube Unit for Mag. 90....... 25.00 
5x7 Graflex B with case, no ler ee 65.00 
Kodaslide A Projector witl 37.50 


WHAT HAVE YOU TO TRADE? 


On Hand Contafle V I Telephoto 
Leica Contaxe Super B et Highest cash 
price ffered Liberal ! ! 





MIKE WOLK 


CAMERA CO. 


119 South Dearborn St., Chicago 4, Illinois 
70 





her book on Martha Graham is already a 
classic. This dual exhibition, with Span- 
ish and Portuguese texts and titles, is 
retrospective and rounds out a decade of 
the photographer’s work in this field. The 
exhibition opened in New York at The 
Museum of Modern Art in April. 

Preparation of the exhibition involved 
many: difficult problems which Mrs. 
Morgan discusses in her own words: 

Although I have prepared many ex- 
hibits which were toured through art gal- 
leries, colleges and libraries here in the 
United States—I had to cope with new 
problems for this South American tour, 
and as it will no doubt—come peace—be- 
come common practice for photographers 
to exhibit internationally—it may be 
worth mentioning some of the problems. 

However, it is too early to know 
whether these methods will stand up un- 
der Brazilian humidity, Andean dryness, 
the general manhandling of customs offi- 
cials, and the hanging and repacking in 
many kinds of institutions. They will 
surely get a beating. 

Porter McCray and Mrs. Margaret D. 
Garrett of the Inter-American office of 
the National Gallery of Art aided with 
their experience in South American gal- 
leries and made the final selection of pic- 
I designed the show, including 
title poster and typography, and printed 
all the 16x20 pictures. The largest blow- 
ups, type panels, mounting, and crating 
were done at Lenscraft Studios in New 
York, under Achilles Damiani who really 
knows all the answers. Photographers 
are prone to take such assistance for 
granted but I want to give credit for the 
creative co-operation of the entire Lens- 
craft staff—and specifically to George 
Douglas for mounting and to Bennie Weiss 
for the oversize blowups 

Both exhibits—Portuguese and Span- 
ish versions—are packed in two crates 
tongue and groove wood—with frame on 
the outside, interlined with waterproof 
paper. Inside pleats receive the pictures 
in pairs, face to face. The end lid fits over 
a flange and is fitted with hasp and 
hinges—no lock—to facilitate customs in- 
spection. One crate accommodates the 
seventeen 30x38 panels, including the lu- 
cite-covered title picture. The other crate 
contains thirty 16x20 prints mounted on 
24x30 panels. Cleared photographic mural 
paper, gleaming white, has been pasted 
on compressed masonite for these mounts. 
The 16x20s were mounted with arabol 


tures. 





adhesive. The whole was then sprayed 
with lacquer front and back to seal it— 
we hope—from tropical humidity. Lac- 
quer permits sponging off mounts when 
soile d 

Directions (which may never be read) 
for slip sheeting, repacking, and cleaning 
mounts are typed inside the lid in Span- 
ish and Portuguese. Now, Bon Voyage.—® 


MIRROR AS SPOT REFLECTOR 
Highlighting of portraits often can be ac- 
complished with a mirror, in case you do 
not have a spotlight to accomplish the 
I simply affix a mirror to 
the ceiling or the sidewall in such a way 
that the light from a floodlamp can be 
directed on it and thus reflected on the 
subject.—Jessan Olsen, Philadelphia, Pa. 


same effect. 





Theres a 
FOTOFOLIO 


% 
EVERY PURPOSE! 


A 


20 different models, some with “built- 
in” hinges, some without hinges! ... made 
for film sizes from No. 127 to 4 x 6, and 
for 5 x 7 and 8 x 10... pocket-size 
editions, special models for baby’s 
photos, Service editions and other spe- 
cialties. 

FOTOFOLIO is THE improvement over 
old-style photo albums: no glue, no 
mess, no corners needed! Fotofolios 
hold from 56 to 544 pictures—up to 
28 on a single page! Genuine or imita- 
tion leather. 

From 50¢ to $5.00 at camera stores 
and department stores. 


MANUFACTURED BY EE MILES EXCLUSIVELY FOR 


AREL 


PHO T@-evrPly 


Sz. Lous 4316 sHAW BLVD 
225 FIFTH AVE Yeu York City SUITE 525 
617 SouTH OLIVE 0d *¥ugeles Oviatt BLDG. 


a ee y 2 ys. Fr ee 








[7% 4 
‘Kodachrome 
PRICE 50¢ EACH 


Here for your pleasure are over 800 beautiful Koda- 
-hrome slides. Nature's beauty captured in full color. 
Select any quantity from the list below. 

(24 views) 6 views 


(12 views . ews 


Guatemala 
Mexicc 
CALIFO 


Zion Park 
Niagara Falls 


(6 views) Peru 
Ports of So. America (6 views 
(6 views) Uruguay 


Sunset Crater 
Walnut Canyon 


(6 views 


(24 views) 


Color slides of important points of iriterest in the European 
theater of war, as well as war airplanes and slides of our battle 
ships trom paintings by Lieut. Comdr. Arthur Beaumont 
Venice. Italy (6 views) Turkey (6 views 
Rome and Naples (6 views) Palestine 
Tunisia (6 views) Egypt (24 views 
Malta & Yugoslavia (6 views) Navy Ships in Action(12 views) 
Athens. Greece (12 views) War Planes in Action(18 views) 
ALL SLIDES SHIPPED SAME DAY YOUR 
REMITTANCE RECEIVED 
ece4 


American M. 
BELL, CALIFORNIA 
Popular PHOTOGRAPHY 


(18 views) 
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All Items Finely Ground and Polished but 
Edges Slightly Chipped or Other Slight 
Imperfections Which We Guarantee Will 
Not Interfere with Their Use. Come Neatly 
Packed and Marked. 
§ ERISCOI ia YOU CAN EASILY MAKE 
\ Telescopes, Magnifiers, Photographic Gadgets and 
) Complete Set Mounted Components Hundreds of Experiments with these Low Cost 
Lenses. 
\ 
) Rugged, strong, originally constructed for To translate millimeter measurements; 25.4 mm. 
U. S. Tank Corps. Consists of 2 fine equals one inch. 
Periscope Mirrors mounted in metal and 8 MM. MOVIE PROJECTING LENS SET—Stock 
lastic. Only plywood body frame is re- eee! + oe See See ae S 
Dp as Fs y Dy : Ly ee Achromatic Lenses, diameter 18 mm. and a focal 
quired to finish this exceptional Periscope. length when combined of one inch. 
First surface mirror is well protected by 35 MM. FILM ENLARGING LENS SET 
glass windows. Set weighs 2 3% Ibs. Over- Consists of 2 Achromatic Lenses to use at a speed 
all length of mount 6%”, width 2”. of about F.8. These make a good substitute un- 
Would normally retail at $40 to $50. pon ~ my Enlarging Lenses again become 
Stock £700-P..$3.00 Complete Set Postpaid Sek SONSM....... ct. $1.50 Postpaid 
TwO SETS (4 UNITS) coscece SPECIAL $5.50 Postpaid SCOOP! CONDENSING LENS SET FOR 35 MM. 
PROJECTORS OR ENLARGERS 
Crown optical glass, aplanatic, diameter 52 mm. 


SPECIALS IN LENS SETS MISCELLANEOUS ITEMS ia eae tate tenes 


Set #1-P—‘“‘Our Advertising Special”’—i5 Lenses Stock No Item Price 35 MM. KODACHROME PROJECTING LENS 
for $1.60 Postpaid, plus 10-page idea booklet. 3006-P Porro Abbe Prism........... $ .25 each SET 
r copying, ULTRA CLOSE-UP SHOTS, macro- 3016-P Pentagon Prism ............ -75 each Consists of 2 Achromatic Lenses for projecting, 2 
)tography, experimental optics, magnifying and 2024-P 10 Pieces Circular Plate Glass Condensing Lenses, and piece of heat absorbing 
making a two power f/16 Telephoto Lens. (Diam. 31 mm.—for making glass with complete directions. : 
yummy Camera,” Kodachrome Viewer, DE- — poe oe chet a each ree $3.60 Postpaid 
\CHABLE REFLEX VIEWFINDER for 35 -P 2 Reducing Lenses........... . 
meras lm hh acing ame in pre 3001-P Lens Surface Prism......... 2: 00 each SILVERED TANK PRISM 
RE i Mite S Byes < NEw SeliraReneae. We easiness . J able Hai ettering 90-45-45 degree, 5%” long, 2%” wide, fine! 
larging focusing aids, TELESCOPES, low power 503-P No. 1 Sable Hair Lettering , Rae eee 3 ps CO 
‘roscopes and for many other uses. ee Pere ee 1.00 Dozen ground and polished. Would normally retail from 
: 3021-P Amici Roof Prism (3rd gute .25 each $24 to $30 each 
Set #+5-P—“The Gadgeteer’s Delight’—35 Lenses 4009-P Heat Absorbing Glass 4”x5”. .35 each Ee $2.00 each Postpaid 
r $5.00 Postpaid, plus 10-page idea booklet. 4010-P Heat Absorbing Glass 2” x2". .10 each (Illustrated booklet on Prisms included FREE) 
. . _ a 2016-P 17mm. Diam. Gunsight Reticle .10 each 
ntains all the lenses in Set #1—plus twenty 2020-P 40 mm. Neg. Lens, Cross Lines .25 each PLAIN TANK PRISM 


iers of our more expensive lenses. 





Minimum order on above—$1.00 Same dimensions as above. This one is excellent 
Set #15-P — “The Experimenter’s Dream’ — 62 for projecting all the colors of the spectrum. 
nses, Prisms and Optical Items, and New 50- COLOR FILTERS pater 9 ioe. $2.00 » Pesteaié 
ee - “Dp iw ideo 4 a ee De : : ‘ ; ock + i cahweinwalneae a : $ 
ge Book, Fun with Chipped Bige Lenses 1 Red and 1 Yellow Filter in following Diam. (Illustrated booklet on Prisms included FREE) 
».00 Postpaid. Contains all the Lenses in the DEERE HOCKICS OR 2 TSS TC smemeld 


| ve set, plus 27 other items that make this a 20 mm. (seconds) 40¢ 45.5 mm. (seconds) 90c 


sensational buy. “The variety of Lenses and Prisms 32.5 mm. (seconds) 70ce 31 mm. (seconds) 70c FOUR TANK PRISMS—SPECIAL $7.00 
| this set will enable you to conduct countless 37 mm. (seconds) 70¢ 29 mm. (perfect)$!.00 Postpaid . . . This is the most sensational bargain 
eriments, build a great variety of Optical Minimum Order on Above—$1.00 we have ever been able to offer. 


lipment. 














MICROSCOPE OBJECTIVE LENS SET— 
NEW 50 PAGE IDEA BOOK “FUN WITH Stock #6093-P . . . $2.00 Postpaid. 2 Ce- 
ning Wile See ae Loser nag fully WAR SURPLUS ACHROMATIC LENSES mented Achromatic Lenses conser corrected) 
ers the fascinating uses of all Lenses in Dia F.L which a be combined ” peat Page mp 
s listed above . . . only $1.00 Postpaid. Stock No. ln sol in cian: Comments Price scope objective lens with a focal length of %& 
PORRO PRISM SET 6017-P 12 80 Cemented 50¢ eo a Oe ee 
FROM ARMY’S 6 POWER BINOCULAR 6019-P 15 11 Cemented 60c micro-photography. 
( ists of 2 Porro Prisms to make an erect- 6111-P 16 36 Cemented 75¢ 
ystem for a Telescope. 6094-P 16 75 Cemented $1.00 PERFECT MOUNTED ACHROMATIC 
COCK Pest sstceencias $2.00 Postpaid 6021-P 18 49 Cemented 60c LENS WITH THREADED MOUNT 
: COMPLETE SET OF LENSES AND THE C023-P 25 95 Cemented Ln Stock #6090-P............... $2.00 Postpaid 
. PRISMS TO MAKE A MONOCULAR eone-F * shape eee gO Lens has diameter of 1% inches ; focal length 
(TELESCOPE) USES:—Use these Lenses for making Projecting Lenses, 514 inches Excellent telescope objective or 
se are from the Navy’s 7 Power Binocular Low Power Microscope Objectives, corrected Magnifiers, casein f s ” © tual. dan 
2” diameter objective lens, substitute enlarging Lenses, Eye-Piece Lenses, Macro- combine two of these to make a? inch for al 
Stock #5100-P—Monocular Set— photography, gadgets, optical instruments, etc., etc. length projecting lens for a 35 mm. Slide 
$5.00 Postpaid Projector. 
ORDER BY SET OR STOCK NO. SATISFACTION GUARANTEED 





EDMUND SALVAGE COMPANY 
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Kamera StUdICS by self-styled supermen 


“Sieg feil! War cannot deter our glorious heroes from their “Die Frau about to be executed for violating regulations 
artistic hobbies. here tuo photo amateurs take advantage of a against succoring guerrillas. her guards graciously permit her to 
delightful and interesting subject.” * be ‘shot’ first by a camera enthusiast.” * 


t 
‘ 
a 


“Wunderbar! This dynamic composition shows true fultur “Sports-Type film was used to capture this charming action 
can find acceptable art forms, even among inferior races.” * scene, snapped from a speeding Volkswagen.” * 


THESE PHOTOS ACTUALLY FOUND ON DEAD OR CAPTURED GERMAN SOLDIERS. 


Photography is our business, but we're working hard to hasten the day when it 


E War Bond b . : e 
ee ee will be impossible to take photographs — like those above. 





in the 


h Making high-precision optical instruments for the Army and Navy is our full-time 
7t WAR LOAN job— until the time when people everywhere can be photographed, without 
DRIVE heartbreak and without shame. 


means another blank 
page in the photo album 


an Yrversa: [Amer [arr 


NEW YORK + CHICAGO + HOLLYWOOD 


Popular PHOTOGRAPHY 





PICTURE OF 
THE MONTH 


FIXATION 6g VICTOR R. HAVEMAN 


Six Siamese cats fix attentive eyes on a high point of interest. ‘‘I had a 
devil of a time synchronizing their expressions,’ says Haveman. Burgundy 
background augments color harmony. (For Technical Data, see page 115) 








Edward Vogel of West Belmar, N. J., shot this sunset and silhouetted Piper Cub at # 3.5 at 1 100 second. 


Baldwin Settoon of Houston, Texas, titled this “Sunset in Memorial Park.” His exposure was 1 10 at f 4.7. 
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S U N - E Ef S Tricky sky exposure problems 


are simplified for still and 


IN COLOR — mrvieee attesrnien 


By HARRIS B. TUTTLE, 
APSA, ARPS 


Photographs by E. P. Wightman, 


C. S. Foster, and the author 





present an exposure problem that cannot be solved 
easily by use of conventional exposure guides or 

exposure meters. One type of subject which is of interest 
to a great many persons is the photography of sunsets. 

Since the introduction of Kodachrome, Kodacolor, and 
other films, interest in color pictures of sunsets has stead- 
ily increased. Naturally those interested in making such 
pictures with either still or movie cameras are confronted 
with the problem of determining the best exposure for 
the prevailing sky conditions. Exposure can make or break a sunset shot, since sun is thou- 

In different parts of the country the opportunities for sands of times brighter than foreground. Here exposure is for sky. 
photographing sunsets vary throughout the year. In the 5 
south and southwest the opportunities are far greater than 
in the northern states. However, the sunsets from April 
through October in the north are very colorful; and oc- 
casionally one very worth while will pop up in midwinter. 

Exposure guides and exposure meters are calibrated to 
suit conditions wherein light is reflected from the subject. 
Since pictures of sunsets are made of the sun and sky— 
the light source itself—such guides cannot always be used 
satisfactorily. 

There are several factors which affect the intensity of 
sky and sun at sunset: 

1. The height of the sun above the horizon. 

2. Whether there are light, heavy, or no clouds mask- 
ing the direct rays of light from the sun. 

3. The amount of atmospheric haze and dust suspended 
in the atmosphere. 

4. Whether the picture is made of the sky only, of 
the sun and sky, or of the afterglow when the sun has set. 

It must be borne in mind that a sunset is an extremely 
contrasty type of subject. The sun would be several 
thousand times brighter than a dark shadow in the fore- 
ground. There is no photographic film that has sufficient 
latitude to record the sun and detail in foreground objects 
correctly at the same time. 

if the foreground is correctly exposed, the sky and sun 
will be overexposed. If the sky and sun are correctly 
exposed, objects in the foreground, such as trees and 


TP reser ARE a great many types of subjects which 


Twilight falls ... and exposure increases (see table on follow- 
ing page). This silhouette was taken 10 minutes after sunset. 








Canoe and figures add interest to this shot framed with a tree. 
Exposure variations can result in interesting pictorial changes. 





Drama is added as low sun (shot was made 5 minutes after sun- 
reflect from water. 


set) reflects from clouds which in turn 





buildings, will be underexposed and will be silhouetted 
as black objects against the sky. Therefore, to obtair 
the best rendition of the sky and sun, the landscape i: 
the foreground should be ignored in determining the ex 
posure and considered only as an object to improve th: 
composition in framing the sunset. 

Actually, in photographing sunsets the sky and cloud 
surrounding the sun form the most important part of th 
picture. In the strictest sense, if the exposure is based 
upon the intensity of the sun alone, the clouds and sk 
would be underexposed. 

Therefore, in most instances the best sunset pictures ar: 
made when the exposure is based on the sky brightnes 
rather than the brightness of the sun alone. In such pic- 
tures the sun will be slightly overexposed, the foreground 
underexposed, and skylight and clouds exposed to give th 
most dramatic effect. 

There are often extremely beautiful sky and cloud ef- 
fects as early as an hour and a half to two hours befor: 
sunset, when the sun is quite high above the horizo: 
There are also many beautiful color effects in the sky a 
l=te as one-half hour after the sun has set. Thus, there i 
quite a range of brightness intensities that must be con- 
sidered in determining exposures. 

The color of the sky at sunset depends to a great extent 
upon the density of dust particles suspended ia the air, 
as well as clouds and vapor. Thus, when there has bee: 
a dry spell for two or three weeks, there is considerable 
dust in the air and the sunsets are very colorful. After: 
a day or two of rain, the dust particles settle to the earth 
As a result, the sun appears much brighter at sunset 
and the sunsets are less colorful. 

It is difficult to define accurately a perfect exposure for 
a sunset, because so much depends on one’s personal tast 
Some like fully exposed sunsets; others prefer a dense 
or darker, sunset picture, which is obtained by giving 
one or two stops less exposure. Quite often the darke: 
pictures are more dramatic pictorially than the more fully 
exposed pictures. After making a few pictures at dif 
ferent exposures, it is fairly easy to determine which typ: 
you prefer. 

In general the sky conditions at sunset can be grouped 
as shown in the Color Exposure Guide Table. It can be 
seen from this table that there is a considerable range in 
the intensity of light at sunset under the several classifi- 
cations. 

It is possible, too, that an exposure of one or two stops 
more or one or two stops less might produce more satis- 
factory results under some circumstances, 


COLOR EXPOSURE GUIDE FOR SUNSETS 


AND SUNRISES FOR STILL AND MOTION PICTURE CAMERA 


























15 mi Sun slightly above horizon Afterglow in sky 
From an nen to To minvies 15 minutes before sunset up to 15 minutes 
‘. before sunset up to sunset after sunset 
a Saar — | Clouds ™| | Clouds Light, Dark 
Film Employed Direct Sun Covering Direct Sun Covering Open Clouds 
| Sun Sun Sky in Sky 
| | | 
Kodachrome Film, | | 
nite ond, | 1/100 at#16| 1/25atfB | 1/25atf5.6 | 1/25 otf 2.8 | 1/25 atF2 1/10 at F 2) 
Professional | 
omnenes | | a 
mm an mm * 
cetetntae| CST MD? ] f 8 f 5.6 f 2.8 F 2 haa 
Daylight Type* | | 

















1/400 at £16 | 1/50 atf1l | 


Kodacolor Film 


**Neutral Density Filter (Kodak ND-2) should be used over the camera lens. 





—— ——E 





*Camera operated at 16 frames per second. For 24 frames per second, use one-half stop larger. 


***From 15 minutes to 30 minutes after sunset, use f 1.9 at 8 frames per second. | 


1/25 at fll | 1/25 ot#5.6 | 1/25atf4 | 1/10atfd 





———— 
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For example, 
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YOU WILL GET THE KEYSTONE SKILL THAT MADE 


A tremendous amount of camera-wise skill and precision goes into 
the aerial camera Keystone makes in cooperation with Fairchild 
Camera Corporation — “for armed forces’ use only”... 
Manufacturing skill and precision . . . and reputation for camera- 
craftsmanship built by Keystone before the war... won this impor- 
tant government assignment... 


Skill and precision with a pay-off 


After the war the same close-tolerance work ... the same close atten- 
tion to rigidly high standards... will again go in Keystone 8 and 16 
| mm. cameras and projectors. 





Then you can make your dreams come true...“ professional movie” 
performance ... service-free operation ... at costs so low you’ll be 
amazed! 





K E Y S T O N F No Keystones now — but remember 


that Keystone’s skill and precision now 


Cameras - Projectors - 8 and 16 mm. devoted to war work will soon be de- 
voted to your picture-making pleasure! 
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For the advanced movie maker 
who desires permanent, neat 
splices— guaranteed accurate to 
within 1/1000 of an inch—splices 
that h-o-l-d—CRAIG SENIOR 
SPLICERS are the choice. Designed 
for use with all 8mm or 16mm 
sound or silent film, each splice is 
made quickly and easily without 


wetting the film. Four simple 


Available now on AAS priority or better 


steps—you insert the film, cut 


and trim it, scrape one side and 
then splice it. Splices made on 
a Craig Senior Splicer will 
not flicker on the screen—they 
run smoothly thru the projector 
without ag noise. Good splices are 
easier to make on a Craig Senior 
Splicer. Put it at the top of your 


10% 


postwar buying list. 


CRAIG MOVIE SUPPLY COMPANY Gi 


LOS ANGELES 








SAN FRANCISCO 


SEATTLE 








Ad SOUND? 


(Music + Narration + Special Effects, Etc.) 


eee oo YOUR SILENT FILMS! 


LET us convert your 16mm. picture to a 
sound film ot the highest quality. Skilled 
technical staff, and finest sound recording 
equipment and studio facilities to serve 


industrial, amateur, and educational film 
producers, as 
Write Dept. P-6 for an | 
PRICES and LIT- rd. d=. } 
ERATURE. =a 
SED. 4 Aiccratt Corp- 
RVICE is U Vsneed itcr 
= poet h Mfg. CO. , > yod Mach _ Corp- 
° Dou hag ae al Photo Services Depo 
e Sant Fe ae ee. ‘ot Calif. 


© Standard Oil 








TELEFILM.::- 


HOLLYWOOD, CALIF 


6039 Hollywood Bivd., 
78 


NO SHORTAGE OF 


8mm OF 16mm CAMERA FILMS 


ORDER NOW 
PES TGP Te, WRUEER Bc ecwcccccacccccses $3.00 
ae Se ee 5.00 
oe fe ee 5.50 
DEVELOPED FREE 
8mm 25 ft. double Weston 8.............. $1.50 
8mm 25 ft. double Weston 50.............. 2.00 
8mm 25 ft. double Weston 100.............. 2.50 


DEVELOPED FREE 
ASST. SUBJECTS FILMS 


8mm or 16mm 


Cor | Cartoons, Travelogues, Sports, Ar 
Cha n, Fight, ete., at 
! ind silent fe 


t, Disney, 
lowest price We specialize 


atures, screens, tripods, and 
SEND FOR FREE CATALOG 


B & L FILM SUPPLY CO. 


53 W. JACKSON BLVD., CHICAGO 4, ILL. 











a sky and cloud effect one hour before 
sunset, with the sun partially covered | 
clouds, might require an exposure ha!! 
way between the two conditions list« 

The brightness of the west sky aft 
sunset also varies considerably. Som 
times the sky is quite bright for a h 
hour after sunset. Other times the sky 
is dark and colorless ten minutes aft 
sunset, 

This depends a lot upon the latitud 
at which the picture is made. Sin 
most afterglow pictures are made within 
five minutes after sunset, the values give: 
in the table are reasonably accurate. 

There have been many occasions in 
photographing sunsets when I have not 
been certain of the exposure. Under 
such circumstances I usually make three 
exposures—one at the reasonable estim 
tion, one giving one stop more, and one 
at one stop less. Usually all three come 
out quite well. 

Many persons using exposure meters 
would, of course, like to use their meters 
in determining the correct exposure for 
sunsets. It is possible to calibrate the 
meter so that it can be used in making 
readings of the skylight alone. Standard 
exposure meters are designed to read the 
intensity of light reflected from the sub- 
ject. If they are accidentally pointed 
directly toward the sun, the high inten- 
sity of the direct sunlight may damage 
the meter. Therefore, in reading the 
brightness of skylight, the meter should 
be protected from the direct rays of sun- 
light by shadowing the meter with the 
hand. 

A reasonably accurate reading can be 
obtained by pointing the meter toward 
the sky just north or south of the sun 
(whichever is more representative of the 
general subject), then shading the meter 
with the hand or with a piece of black 
paper or cardboard, so that no direct sun- 
light strikes the meter. 

This permits the making of a reading 
of the skylight alone. Since light from 
this type of subject varies greatly from 
the type the meter is designed to read 
normally, the meter should be calibrated 
for use in this manner by making a 
series of trial exposures, 

The making of sunsets requires that 
the camera lens be extremely clean. A 
film of dust on the lens does not always 
show in the results obtained of objects 
photographed by reflected light. How- 
ever, when the sun’s rays are photo- 
graphed directly, dust particles and other 
foreign particles cause considerable flare 
and will often ruin such pictures. The 
answer, of course, is—keep the camera 
lens clean. 

It is also difficult to avoid flare circles— 
reflections of the lens diaphragm and 
other similar flare markings—in making 
sunset pictures. 

These are often exaggerated by the 
angle at which the camera is held when 
the picture is made. If the camera and 
lens are tilted slightly upward, down- 
ward, or to the side, flare spots are 
likely to be more pronounced. There- 
fore, one should make sure that the lens 
axis is properly lined up with the sub- 
ject and that the lens is clean. 

In making sunset pictures in 
some attention should—be given to com- 
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// Be among the first to OWN 
CASTLE Films’ 8x 16% 


Victory Over 
GERMANY! 


i 5 — ee 










































In one Castle Film, on your own 
screen, you will see the terrific 
rc drama of history’s most gigantic 
military victory...filmed by combat 
cameramen from the start of Gen- 
eral Eisenhower’s final offensive! 
Ss All you have read about and 
| heard about you will see in this grip- 
ping Castle Film... the crossing of 
r° the River Rhine... secret rocket 
weapons in flaming action ...whirl- 
wind armored columns roaring into 


at the heart of the Reich... the final 
A thrusts of American, British, Ca- 
ys nadian, and Russian soldiers as they 
ts storm through bomb-blasted Ger- 


man cities and countryside. .. Hit- 
ler’s armies battered, beaten and 
surrendering by tens of thousands. 

Order your copy of this notable 
Castle battle film NOW! Be among 
the first to own it and show it. 


Send Castle Films “Vicrory OvEeR GER- 
DON’T DELAY MANY” (Title, subject to change) in the size 
— YOUR ORDER C) 5O0feet. ... $1.75 and length indicated. P,P,.6 


WOW/ 0) wofet. .. . 5.50 ) 
SEE YOUR PHOTO DEALER? 16 mm. en te 
OR SEND Owotet. . . . 2.75 
HANDY ORDER FORM a 


TODAY / 4 () Sound 350 feet . 17.50 City. ES ee 


30 Rockefeller Piaza Field Bidg. Russ Bidg. I] Remittance enciosed() Ship C.0.0.7) Send Castle Films’ FREE De Luxe Catalog 
New York 20 Chicago 3 San Francisco 4 ee kN 
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SPRING CLEARANCE OF LENSES 


Every lens sold on 10-day trial and 
money back guarantee. Our large as- 
sortment contains many others not listed 
below. Mail us your requirements. When 
ordering, please select a second choice. 
All orders accepted subject to prior sale. 


FOTOSHOF 


‘‘The Nation ’s 





812” F:4.5 Kodak Anas, in 
Betax Shutter . 110.00 
91 F:6.3 Wollensz ik” in Auto 
Shutter . 59.50 
92” F:4.5 Wollensak in ‘Betax 
DED one 5 +00 ¢G0ceee 00 103.00 
10” F:4.5 ” Zeiss Tessar in 
Bless Ghuiter ..cgcccces 165.00 
10” F:3.8 Herm agis Port. 
Lens in Barrel. ....-cccce 65.00 
260mm. F:5.7 Berthiot in 
Barrel .ccsceces ° 59.50 
8x10 F:4 Gundlach Px rt. Lens 
in Studio Shutter. ....+++-. 79.50 
2 F:4.5 Aerostigmat in 
Studio Shutter ....++++e- 85.00 
2 6 njento Anas, in 
2 mutt ie alee elle 75.00 
ot in 1k Voltas in Barrel........ 47.50 
F:6.3 Zeiss Pro nm erwet 1414” srito in Studio Shutter....... 79.50 
7 3.8. 13” & L Plastigmat in_ Barrel 49.50 
7° ¥F:4 1 ex Photoplastic in Barrel 85. 
, F:4.8 , 1 omar Anas, in Barre . 
. 1~Z me ee 9.00 : : 2 
: F:4 Zeiss Tessar in barrel. . 58.00 1 :5.5 Goerz Celor in Barrel. . 
7 go Me s vi 18” 8 Spencer Apochromat in Bar ‘ 
, t é st Erne va - he vin mat in sunk. “mt " 79 00 + ; 10 i & lL, proeeell Lens in Berre a1. 129.00 
} Se} { Dro 2 Chronos Shutter 27.50 18” F:4 Verito with 2214” Attachment in 
F:4.5 Voightiandes Petlen pene se 75.00 cise) MERU .. - «<0 dd trams eke wins Sa 89.50 
IM 4 ‘ ! ¢ eliar in _., Cree ee Or ay eww ES FS 
ool ; 1 Zeiss Tessar in Studio She tter.... os a 1 ge Gundiae h Hyperion ren See ~ 95.00 
- 7 Zelas Trintes 12 Obtimo Shutter... 42.00 19 3/16" F:6.3 B & L Tessar in Barrel 129.00 
7” F:4.8 ¢ core I ne acy se ete aa. es 69.50 20” F:6.3 Krauss-Tessar in 1 Compound Shutter 185.00 
7” F:6.8 Goerz Dagor in O on Shu ziiein: roo 4 20” 4.5 Steinheil Unofocal in Barrel ee $0.00 
114" ¥:4.5 Wilenwek to Barrel ee 20” F 4.5 Zeiss Tessar in Barrel....... 545.00 
7l4” }¥ os setae, 24” F:7.7 Goerz-Ross Double Anas, in Barrel 250.00 


WIDE ANGLE LENSES 











814” F:12.5 Wollensak in Alphax Shutter.. 72> 50 
x7 I 13 em, F:12.5 Schneider in Barrel. 9.50 
1 lengths from 612"x812" F Is B &!l Zeiss Protar_ in Barrel 29:50 
203 F:7.7 K Jak y ah 18 cm, F:9 Steinheil in Ibsor Shutter......-- 65.00 
ter °° e 
8 * F:3.5 Schneider ‘Xenar in sunk mount. 85.00 
F:4.5 Graf Anas. in Barrel.....ccscece 59.00 
4 A: 5 Anas. Barrel . Ramet ttt! 59.50 10x!5 em. CYCLOPS AERIAL 4 00 
B14 F:4.5 Goer j et m Anas. in Barrel. 79.50 CAMERA with 20” F:5 Zeiss 595 
814” F:6.8 Goerz D le Anas, in Iphax WOE GOES co cscdteocdcncces 
shutter ese ° - 121.00 
& } Krauss-Tessar in Barrel .* 65.00 
8 I >B&LT sar in Ilex Shutter 115.00 











‘ ORDER YOUR CHOICE TODAY 


FOTOSHOP, Inc. Dept. P-65, 18 East 42d Street 


New York 17, N. 








SHOW COUOR pictures 


In Full Brilliance — 


Use 
A —_ 


Glass-Beaded 
SCREEN! 


Its pure-white plastic-coated fabric and 
selected crystal clear beads reflect color 
pictures—movies or slides—with full 
brilliance. Da-Lite’s specially treated 
beads and exclusive process of applying 
them assures greater light reflection over 
the entire picture, faithful rendering of 
all colors and longer screen life. The 
, ) beads will not shatter off. The fabric 
, stays white and pliable. Ask your dealer 
’ for a Da-Lite Glass-Beaded Screen! 
\ Write Dept. 6 P. P. for literature! 


| 


Versatol (shown a locks aut 


} t+ ¢ t icture proportions 
0 40 f - $7. 50, 40 x40 ( ri u 
30x40 ) for $9.00, 37x50 f 


DA-LITE‘SCREEN COMPANY, INC. 


2711-23 North Crawford Avenue Chicago 39, Illinois 


C2 








j 
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position. In properly exposed sunseis 
trees and other objects in the foregrou 
are silhouetted against the sky. Trees and 
buildings can be used effectively fo: 
framing the sunset and adding gene 
interest to the picture. 

Bodies of water should be used in the 
foreground whenever practical. The re- 
flection of skylight and sunlight in the 
water usually adds considerable interest 
to sunset pictures. This also applies 
sunsets in the wintertime with snow on 
the ground. 

Kodachrome transparencies of sunsets 
are beautiful on projection. Since sun- 
sets change almost constantly, it is often 
desirable to make a series of still pictures 
at intervals of five minutes, showing each 
change in the cycle. 

In making 16 mm and 8 mm motion 
pictures, it is possible to expose about 2 
feet every five minutes and thus make 
a progressive record of the changes 
color. In making pictures at intervals 
with either movie or still camera, it is 
advisable to use a tripod to support t 
camera. Each scene will then be made 
from the same point of view, and there 
will be no jumpiness from one scene to 
the next. This is especially desirable 
with movie cameras, 

In making motion pictures it is possible 
to make the entire sequence at five-min- 
ute intervals without changing the ex- 
posure. As the sun sets, each scene will 
get progressively darker. As the sun dis- 
appears below the horizon, the diaphragm 
pointer can be closed slowly from f 2.8 
to f 16. For the last 3 or 4 inches of film 
place the hand over the camera lens s 
that no light reaches the film. This pro- 
duces a fadeout on the end of the sunset 
and makes an ideal closing scene for 
almost any film. 

The information given here also applies 
to the photography of sunrise, rainbows, 
and unusual cloud formations. 

Minicolor prints can be made from the 
Kodachrome transparencies and are ex- 
cellent for framing. Kodacolor prints of 
sunsets will make an excellent addition to 
any snapshot album.—f 


POSITIVE MOVIE TITLES 


Amateurs who want to use positive film, 
developed as a negative, for their titles 
and have only white movable letters, still 
can use them and get white letters on a 
dark background. The trick is to film the 
white letters by transmitted light instead 
of reflected light so that the silhouettes of 
the white letters are thus photographed. 
A handy way to do this is to lay a piece 
of glass—backed with a couple of sheets 
of tissue paper—flat across the open end 
of a box. Lights, placed inside the box, 
shine through the glass, silhouetting the 
white letters and causing them to photo- 
graph black on the positive film. The 
light glass area naturally comes out black. 
The glass can be propped in a vertical 
position and the letters made to adhere 
with rubber cement. Lighting, of course 
is arranged in the normal manner—shoot- 
ing from behind the glass and towards t 
camera. The room in which the filming 
is done should be dark enough to ke: 
extraneous light from the face of the let- 
ters.—George Carlson,-Chicago, IIl. 
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16 mm. Talking Pictures 


The day of 16 mm. sound films for the home 

has fully arrived! Strange worlds—far away 
worlds—are brought realistically into your 

home in motion, sound and color. History in 

the making, great dramas of past and present, 

the miracles of modern science—all are 
brilliantly, clearly recreated for you and your 
family in the comfort and privacy of your living 
room. This is not a dream—not a promise! It is 
something that is here now! Vast libraries of 

16 mm. sound films augmented by unprece- af 
dented war-time production—are awaiting release. 
Efficient, easy-to-operate sound projectors — 
which were perfected before the war, refined and 
proved during the war, will be available when 


the demands of the war program are filled. 
Flue | 
pon titi 


* * oe * 
To keep in touch with 16 mm. motion pictures—keep 
in touch with Ampro. In this connection, an unusually 
interesting and informative story entitled “What a Stage 
Will Happen in the Movies the Day War is Over...” 3 ait RI: 
is being distributed in attractive booklet form hy the ; 
Ampro Corporation. Write today for your FREE Copy. 


AMPRO CORPORATION 


A General Precision Equipment 
Corporation Subsidiary 


CHICAGO 18, ILLINOIS 


fieatiestiealiententenententententennetententan Seine 
I ! 
I 
I 
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Buy More War Bonds! ; 


‘Precision Ciné Equipment 




























REEL ENTERTAINMENT 
































MUSICAL MINIATURES 


100 FEET) 
18 NEW ATTRACTIONS! 
NAME BANDS! 
NUMBER ONE PERFORMERS! 


(16MM, 











JOHNNY LONG ° 
LANI McINTYRE ° 
ART DIXON «+ 


LARRY CLINTON 
AL DONOHUE 
EMERSON MOUNTAINEERS 


... and many others. Each film is a joyous me- 
lange of music and song or music and dance 
+ « « done in true “production number" style, 








PICTORIAL FILMS, Inc 


aK O. BUILOING RADIO City 2 









USE SUPERIOR BULK FILM AND 
PROCESS AT HOME 


IT’S EASY 
WITH THE 


SUPERIOR 
CINE’REEL 





PROCESSING §—— 

OUTFITS 7 
New ir pied ved home processing utfit includes every- 
thing xded to develop and reverse your own films 


( mpte ate with easy-to-follow instructions 

Get g od results right from the start Outfit inc 

leveloping reel, drying rack Money back 

yuarantee F.O.B, Chicago. Order today. 

100 foot size $ 34 foot size $ 

8/8 or 16 mm. 17.95 for 8/8 mm. 12.50 
$2.10 

Y2 Gal. size Reversal Chemicals - $1.35 


Gal. size Prepared Reversal Chemicals... 
WESTON 64-BULK FILM FOR 
PAST INDOOR- OUTDOOR MOVIES 


and tray 


Ample G son porte ct OF Scenes Out yr scenes 
ir poor “lig ht, I il I hromatic se! sitivity, 

wide ititude at tone scale priced t ave yo 

tr ney 

25 toot $ | 100 ft. $ 

rolls 1.50 16 mm. 3. 95 


NEW SUPERIOR TITLING OUTFIT 
Add mp to your films with professional 
ag aa rt eae eae $00 
Stock Titles—B&W or KODACHROME 
List and Prices on Request 
WRITE TODAY FOR FREE CATALOG OF HOME PROC- 


ESSING EQUIPMENT AND SPECIAL BULLETIN ON 
FILM AND ACCESSORIES 


SUPERIOR BULK FILM CO. 
“HOME PROCESSING HDQRS.” 
188 W. Randolph St. Dept. PP-5B Chicago |, 1. 
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GUNG HO! 9 reels, 
available after June 31, 
pany, 1801 Larchmont Ave., 

The selection and 
Raiders for their 
Island, showing 


16 mm sound. Rental $17.50, 
1945. Ball & Howell Com- 
Chicago 13, Ill. 

training of Carlson’s 
epochal assault on Makin 
some of the best battle 
A roman- 
rivalry of 


scenes to come out of Hollywood. 
tic touch is given this film by the 





half-brothers over the same girl. How 
Americans can outwit and out-tough the foe 
should be an inspiration to everyone. 


° - e 
MOONLIGHT IN VERMONT. 6 reels, 16 mm sound. 


Rental $17.50, available after June 24, 1945. Bell & 
Howell Company, 1/801 Larchmont Ave., Chicago 
13, Ih. 


To help shortage a 
providing a 


Jean, Ray 


farm help 
dramatic rural, 
comedy romance starring Gloria 
Malone, and George Dolenx. 


solve the 
school goes 


e * * 

THE PEACE BUILDERS. | reel, 146 mm sound. Rental 
$1.25 a day, sale $17.50. Available through Brandon 
distributors or from Brandon Films, Inc., 1600 Broad- 
way, New York 19, N. Y. 

The memorable meetings and actions of 
the Allied leaders from the Atlantic Char- 
ter through Ottawa, Cairo, Teheran, Mos- 


cow, Dumbarton Oaks, Crimea, up to the 
present. ‘This is intended to be a visual 
aid picture in conjunction with forum, 


classes, and meetings on international prob- 
lems. The historic steps leading toward the 


final United: Nations agreements are pre- 
sented here for anyone owning a home 
movie library. 


. 7 . 
AIR BATTLE. | reel, 8 minutes, sale price $7.50; loan, 


$0.50. British Information Services, 30 Rockefeller 
Plaza, New York 20, N. Y. 

Allied fighters blast the Luftwaffe out of 
the skies on New Year’s Day, 1945. Nazi 


airmen’s surprise attempt to smash the RAF 
on the ground proves to be a vain and costly 
effort. This pictures the most thrilling ac- 
count of air combat since the Battle of 
Britain. 


. + e 
HOUSING IN SCOTLAND. 2 reels, 14 minutes, sale 
price $15.50; loan, $0.75. British Information Services, 
30 Rockefeller Plaza, New York 20, N. Y. 

The need for half a million 
Scotland is being met by plans 


houses in 
and models 


of houses, temporary and permanent. Com- 
munity planning, not new in Scotland, aims 
to make Scotland lead the world in homes 


for its heroic people. 


e 7 - 
LEOPARD MEN OF AFRICA. 8 reels, 
ommonwealth Pictures Corp., 
York 19, . 2 
The results of Dr 
expedition into the 


16 mm sound. 
729 7th Ave., New 


Paul Hoefler’s 
wilds of the 


last 
Congo make 




















ATTENTION 


8MM. & 16MM. 





Témm. REVERSIBLE FILM 
PANCROMATIC SUPER DOUBLE X IN- 
as ~*~ peas 60—outdoor—Weston 100 

+ 


PANCROMATIC SUPER x INDOOR- WES- 
TON 24—Outdoor—Weston 50—I00 ft. ... 5.75 
5. 


PANCROMATIC ae 12.. 5.00 
OUTDOOR—Weston 8—I00 Ft. .......... 4.00 
Developed ey 
8mm. REVERSIBLE FILM 
INDOOR—Weston 60—25 Ft. Double..... $3.50 
SUPER X—Weston 24—25 Ft. Double..... 2.50 
OUTDOOR—Weston 8—25 Ft. Double..... 2.00 


Developed Free 


* 
NEGATIVE FILM 
Panchromatic Negative—1l00 Ft. .......... $3.50 


* 
8mm.—FINISHED FILMS—1é6mm. 


Silent Features, Comedies, Disney and Felix 
Cartoons, Westerns, Sports, Health, Chaplin, 
Us << av aiceee vee eernetanccass Soeceeerae Ize Ft. 
e 
SOUND FILMS 
Crown of Thorns, 8 Reels.................. $100 
Christus, 7 Min gs cis chvdbcoanieotisees 95 
Mother Cabrini, ORGS UA Gotan. enn 150 
St. Anthony of Padua, fe re 100 
Messenger of Blessed Virgin, 9 Reels....... 100 


The Immortal Saint (Joan of Arc), 6 Reels 75 
anaemeee ey prints—per Reel 10 
rite for Free Catalog 
EXHIBITORS FILM EXCHANGE 
630 Ninth Ave. New York 19, N. Y. 











5mm. Film! 


Now! Plenty of fresh, fine quality Ansco 
Ultra-Speed PANCHROMATIC FILM (Weston 
speed: 100) at the unbelievably low postpaid 
price of only— 


100°4 


Orders from service men overseas given spe- 
cial attention. All orders shipped same day 
remittance received by— 





















PARKO COMPANY 


NUNN BUILDING AMARILLO, TEXAS 








RADIANT 500 Watt 
PROJECTOR BULBS 


LIST PRICE $3.50 


ONLY $9.98 


Plus Federai 
Tax 23¢. « Parcel Post Prepaid 


ABBE FILMS 


503 FIFTH AVE, 7. v- G 











WIN TIi wr 
CINEMATOGRAPHY 


The movie industry needs trained men. Hollywood film 
technique; business films; Educational and Free Lance i'm 
production — taught at home. Professional supervision — 
illustrated manuals. Write today for free, beautifully !- 
lustrated catalogue, 
MOTION PICTURE INSTITUTE 
of the U. S. A. Inc. 

217 S. Woodward Ave. Birmingham, Mich:gae 


Popular PHOTOGRAPHY 





























~~" | 


AO ash 


# eo ee 2846 82 Ae eee 


ABBGAS FASS GO weervet eee 


SE 


_— 


VACSENNIW T SIIOGT ENN 


2? 


as oe es et 


Jui 














ay 


A33G4S MLSs OF Vern" 


— eae 












DS Me | 
COUNTRY’S 
LEADING 





i ae ee 


EVERYTHING PHOTOGRAP Hp 












re) S 1265 BROADWAY NEW YORK 1, 
a POcng & 


The J. L. Hludsoy 


OETROIT. MICH : 
















© 
cS \ 
= \G KING “SOL” Synchronizers are precision instruments 
S O designed with a thorough knowledge of YOUR needs 
S \, 2 and accurately engineered for lasting trouble-free 
: i CG operation. Pictured above: Model $-G for Speed Graphic 
‘a . .. $34 (Tax included) with 6 inch Reflector. 
Aw J 


@ Send for NEW 16 page Brochure V showing 
models for Kodaks, Leica, Contax, Rollei- 
flex, etc. 


sva 
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MAJOR COMPANY CARTOONS 
(1 reel each) 
Enjoy the hilarious, rollicking fun 
of these RKO cartoons. 


SHIRLEY TEMPLE COMEDIES 
(2 reels each) 
Young and old enjoy the charm of 
Shirley Temple. 
CHARLIE CHAPLIN COMEDIES 
(2 reels each) 
Chaplin’s greatest comedies—un- 
folded to the strains of music 
will convulse you with laughter. 


(RKO releases) 
DOCUMENTARY SHORTS 


(3 reels each) 
ROBINSON CRUSOE 
KAMET CONQUERED 
WITH WILLIAMSON 
BENEATH THE SEA 
THIS IS CHINA 
Send for catalogue listing many other short 


subjects, musicals, cartoons, serials, and 


features—all in 16mm. sound. 


Exclusive lomm,. Distributors 





COMMONWEALTH PICTURES 


CORPORATION 


729 Seventh Ave., New York, N. Y. 











PROTECTION 
FOR MOVIE FILM 
against 
WEAR... 
AT 





sc 











M 
TREATMENT 
LASTS 
THE LIFE 
.°] ie # | 
FILM 


Ask Your Dealer 


VAPORATE CO., INC. 
130 W. 46th St. 
New York City 


BELL & HOWELL CoO. 
1801 Larchmont, Chicago 
716 N. Labrea, Hollywood 











STILLS 


Made from 8, 16, 35 mm. 
Enlarged to 3x4, 5x7, 8x10 


MOVIES 
BERGAMAN STUDIO a 


55 East Washington St., CHICAGO 2, ILL. 











Post war plans include 
Complete Sales Organization 
for Photographic and Visual Instruction 

Equipment and Supplies. 

WHAT HAVE YOU TO OFFER? 


KING COLE SOUND SERVICE INC. 
203 E. 26 St., N. Y. 10 








a real thriller. Subhuman monsters stalk- 
ing their prey, a killer lion running amuck 
in camp, earthquake plants that forecast 
all voleanic disasters, ten billion bomber 
locusts deadlier than diving Stukas, and 
other highlights make this a history making 
film that should appeal alike to grownups 
and youngsters who find routine geography 
a bore Here is a terrifying but true story 
of the miracles of darkest Africa. 


BLONDIE MEETS THE BOSS. 10 reels, 16 mm sound. 
Available through Russell C. Roshon 16 mm _ Ex- 
changes. 


A hilarious episode in the life of this 
much loved family of radio and comic strip. 
Funny situations and laughs make this a 
favorite 16 mm series. 


THIS IS AMERICA. Series of 2 reels each, 16 mm 
sound. Pictorial Films, Inc., RKO Building, Radio 
City, New York. 

This is a series of documentary films 
available to schools, colleges, and libraries, 
consisting of thirteen subjects of various 
phases of American life. “Sailors All,” ‘“Let- 
ter to a Hero,” “New Prisons—New Men,” 
“Mail Call,” “News Front,” ‘Aircraft Car- 
rier,” “Viva Mexico,’ “Hot Money,” ‘They 
Fight Again,” “Rockefeller Center,” “Brazil 
Today,” “That They May Live,” “Navy 
Yard,” are the new subjects in this series. 
Pictorial Films will shortly announce a new 
distribution policy for this series. 


AMERICANS ALL and FRENCH CAMPAIGN. 2 
reels- each, 16 mm sound. March of Time, 369 Lex- 
ington Avenue, New York 17, N. Y. 

These are part of the March of Time 
Forum Edition, first made available to 
schools and colleges last fall, and produced 
by Richard de Rochemont. ‘‘Americans All” 
is an honest presentation of intolerance as 
a menace to American liberty. The harmful 
effects of discrimination are graphically 
shown. “The French Campaign” is the his- 
tory of the liberation of France from the 
Nazi yoke. 


WATERLOGGED FILM SAVED 
What would you do if all your movie 
equipment plus eighteen hundred feet of 
developed color film were submerged ac- 
cidentally in water for half an hour? I 
had to face this problem when driving 
near a small town in Oregon. I was forced 
off the road into water deep enough to 
cover the roof of my car, and swift enough 
so that I was unable to immediately re- 
move my projector, camera, editor, screen, 
exposure meter and my 1800 feet of film 
from the back of my car, After getting 
back to town my first thought was how 
to save my waterlogged equipment and 
film. Eastman Kodak’s suggestion that I 
airmail the material to them was impos- 
sible, as the only plane leaving that day 
was to take off in 30 minutes from an air- 
port 61 miles away. The owner of the 
only photographic shop in town had noth- 
ing to offer—outside of a job. My next 
stop was the town’s drug store where I 
spotted an old model Univex projector 
and an electric hair drier. These gave me 
an idea. I bought a pint of alcohol and 
some cotton, borrowed the projector and 
hair drier, and went to my room. I placed 
the projector in one corner, and set the 
hair drier so that it would blow on the 
moving film. I put a reel of wet film on 
my editor, took the free end of the reel 
and strung the film 15 feet across the room 
and attached it to the takeup reel of the 
projector. I dampened a piece of cotton 
with alcohol and wiped the film as it 
passed through on the way to the pro- 
jector—slowly, so that the film had time 
to dry. I am still showing this film to- 
day.—Charles F. Hubler, Wellington. Cal. 


FOR PERFECT 
COLOR MOVIES 


For use with all 
8 mm cameras, 
B&H, Keystone, 
Revere and Cine- 
master f3.5; EK 
£2.7 /*3.5; EK 
Mag. f1.9, EK 
F1.9. 


Kit contains lens-shade & filter holder, haze 
filter, type A conversion filter and pouch. 


cars 9428 


FROM YOUR DEALER 





PONDER & BEST 


1015 South Grand 
Los Angeles 15, Calif. 


MOST COMPLETE LINE OF 
FILTERS AND SUNSHADES 
FOR ALL CAMERAS. 

















Ava//ab/e 


* For Consumers Only » 
Following Camera Sizes: 


¥.?. 3 rolls 81c 

2%x3%.. 3 rolls 99c 

24%2x4%.. Zrolls.... $1.11 

8 EXPOSURES 

Payment with order 

Please include postage. For New 

York City include 1% Sales Tax. 

3 ROLLS TO A CUSTOMER 


MERIT FILM sys x 


N.Y. 19, N.Y. 
Movie Camera Titler 


Adjustable to ANY 8-16 
mm, camera. Affords all 
professional title effects 
with precision accuracy. 
Horizontal or Vertical 
mounting. Title area up 
to 16” by 12”, Come 
plete with lens, light 
and lens holders. 
$16.00 Prepaid-Post- 
paid. (Tax Included. 


CAMERACRAFTS 732 vistnce Som | 


MOVIE RENTAL SERVICE 


SOUND FEATURE PROGRAMS 
COMPLETE $495 


8 & 16 mm Silent and Sound Films for Sale 
SEND STAMP FOR FREE LISTS 
[NATIONAL CINEMA SERVICE 
71 Dey Street New York City 7, N. Y.- 




















RENTAL LIBRARY of 16 MM 
SOUND FEATURES & SHORTS 


At prices you can afford to pay. Fiim 
listing —25c refundable on first order. 


IRIS MOVIE LIBRARY 
P.O. Box 539, BROCKTON 65, MASS. 
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OLDEN 


CAMERAB&LENS CO. 
1265 BROADWAY » NEW YORK, |, N. ¥ 


OLDEN 


CAMERAB&LENS CO. 
1265 BROADWAY AT 32nd STREET 


OLDEN 


CAMERAaLENS CO. 


TRADING IS TIMELY 


veane CAMERAS 


s. 2.8, Contax If Sonnar 
Contax 1 :2 & 1.5 In Stock 
5 ‘Sonnat lens, case, fi 
m f:4 Sonnar lens, 85m i 
lens, f{:8 WA lens, Uniy 
cas $690.00 
».5 coup sled R F, case, new, 59.00 
. D Elmar 3.5, shade filters, 6 


175.00 
268.00 


um‘nar f:2 chrome filters 12 


G Summar f:2. case, filters, 
m k 9 tele lens, 135mm f:4 Hek 
= 3 35mm W A lens, Vidom 

Finder hci axe -. 698.00 

ina II t:2 flash, 2 case, filter, shade in Stock 


LENSES 


fessar f:4.5 compur Press , In Stock 
ssar 4.5 compur shutte 
s0erz Dagor f:6.8 compur D A.. 
) iraflex O}1 tar tele lens, coated 
to eit flex Tele Magnor lens iol cast 
for ‘Nat ions] Graflex 
lens for Vlaubel II 


"SPEED GRAPHIC 


Specd Gray hic Zeiss Tessa 
lSem jens ompur shutter, FI’ 
344x4% Spee 4 Graphic f:4.5 — 
lart range finder, Mendels 
ase, shade lilters, holder, aay 
inl 10fF Stan daré 4 3 
back 


aubel 
hron 


“ 
--A 
- a vNa- 


—Nw W 
OANWWA WH f GAM 


t bull b foc I 
ector Rn viewer, 


NG—-NNO OOO 
TOWhARO COO 


Wo 


and case 


Immediate Delivery 








For many years it has been our policy 
to trade and exchange cameras 
rather than just sell so that we can 
always supply you with a variety of 
foreign and domestic cameras. 
Today more than ever trading 
is timely. 








MEDALIST 


The Kodak Medalist carries the finest lens ever 
available in the 2'4x3'% field—Kodak Ektar 3.5— 
and is equipped with the most accurate between- 
the-lens shutter—Kodak Supermatic. It has a 
split field range finder and is built with the ac- 
curacy of a high precision miniature. 








CAMERAS IN 
STOCK 


LEICAS, CONTAX 
EKTRA 
SUPER IKONTA C SPECIAL 

SUPER IKONTA B 
SUPER IKONTA BX 

AUTOMATIC ROLLEIFLEX 

ROLLEICORDS 
SPEED GRAPHICS, ETC. 








REFLEX 


Bentzin folding reflex Tess. 2.7 
holders, adap. case 


“$149. 50 
Exakta B Tess. 2.8, case, filters, " shade, 


7” Tele Zeiss, access. ... . 233.00 
Graflex Auto 4x5 latest 9” {:4.5 B & L 

lens, adap. case - — 6276.00 
Graflex B 4x5, adap sind 67.50 
Graftex D 4x5 K A lens, case, new.... 188.00 
Graflex Super D 344 x44 KA 4.5 5%” 

lens, Tess, 4 61” lens, ea h with 

automatic Po ele Ln filters, ad 

Cant . . . eee . 





Kine Exakta Biotar 2, 
Dallmeyet tele lens, f:2 
filters, flash, 2 cases 
Will Trade Complete Ourttit « 











ikoflex III Tess. 2.8, latest, flash Bar 
tam adap. filters, shade, cases......§249.00 
2» II Tess. 2.8 6” £:4.5 T ns, 
; — 239.50 
National G aflex £:3.5 B & L ke oe ° 
Rolleifiex ix Tess, 2.8, filters, $ -. 128.00 


Rolleiflex Auto tic Tess. 3.5 gun 1 
on ‘late | 1 $5 _ In Stock 


ROLL FILM 


Duo 620 £:5.5 coupled RF 
SS Dolly f:2.8 RF, case, Fi 
Super ikonta BX Tess, 2.8 iF » 
Super Ikonta C Tess. 4.5 Ri, til 
shade, 12 Ims, King Sol fla 
Cases . . . . 
Voigtlander Bessa tf 5 Heliar & 


cess. 


l 


Fl 
It 
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MISCELLANEOUS 


Instruction Booklets for any camera... 
Argus combination sunshade for Model 
2, 3, 4 optical filters 
Argus A, €-2, C-3 or Argoflex case = 
Contact “ombinatic m, sunshade, 4 filters 
Compact Utility case for any camera up 
to 34x4'4, flash equipment, bulbs, and 
miscellaneous attachments - 
Leica combination, sunshade, 4 filters 
Press Graphic case for 24x54, 
or 4x5 alligator finish. . es 
Da-Brite adj. viewer for 35mm 8 & 1b6.. 
Leudi exposure meter & case : 
Leica Manual ‘ : Pee: 
Elkay adjustable t k 35mm > 34 x4\&.. 
Pocket Ammeter to test flash gun batteries 
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SVE RK and case 

SVE DK and case 

SVE AAA and case. 
Immedia 


Write for free booklet "How to Care for Your Goneeat 


OLDEN CAMERA & LENS CO. 


1265 BROADWAY at 32nd STREET . 


June, 1945 


NEW YORK 1, N.Y. 





GIFTS YOU LOVE TO GIVE 
(AND KEEP FOR YOURSELF, TOO!) 


ar. OFF: 





an 


pec. © * 
and other fine Am- 
You'll like them 


durable, 


You'll find these 


s everywhere. 


reasonably 


useful, 


® Bride Book 





A ] book bound in ivory, grained Dura- 
le Has frames for two portraits, space tor 
bridal party names, guests, gifts, honeymoon 
prints, etc. 5x7”, $2.5 Sxi0" ,. $3.75. 

@ Baby Book 

I e for bal birthdate, name, ances 
t rints, ¢ in Bound in ivor 
gi Duraleather. 5x7 , $2.50; 8x10, $3.75. 





y l t anotl for a scrapbook too. Green 
I or black simulated leather binding 
1 embossed cover. Lays flat when open. With 


” 


t yy, x 14) $1.00. 


@® Embossed 
Cover 


black. $4.75. 


WRITE FOR FREE NEW CATALOG of Anmfiles 


AMBERG FILE & INDEX COMPANY 


Quality Gift & Filing Specialties 
for 75 Years 
1667 Duane Bivd. Kankakee, Ill. 
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Camera at the 
Seashore 


(Continued from page 26) 


What speed should be used for the best 
surf pictures? Some photographers ad- 
vocate a slow shutter speed so as to re- 
tain the feeling of movement in the 
water. But we know the water must 
have been moving in order to spread the 
foam and bubbles high on the beach, so 
why is it necessary to blur the movement 
in a still picture? 

Personally, I prefer a high shutter 
speed that produces a crisp sharpness in 
my pictures of the seashore. I do not like 
to see a photograph of a sandy beach 
washed with an indistinct swath of white 
that is supposed to be foam. A photo- 


Reflection of a low sun throws into re- 


lief the patterns. 


interesting ripple 


graph should be clear and not blurred, I 
feel, regardless of the results desired. As 
far as movement is concerned, a photog- 
rapher using a fast shutter speed can rely 
on the flying spray or surging foam to ac- 
complish that effect. 

If you desire a picture of the distant 
surf in a panorama scene, I have found 
it possible to accomplish satisfactory re- 
sults by stopping down the camera to 
1/25 second or even slower. And if 
you are after a shot of a huge breaker 
smashing right in the face of your cam- 
era, then vary your shutter speed be- 
tween 1/100 and 1/500 second. 

Photographers who live near the shores 
of large fresh-water lakes also have ac- 
cess to beaches, dunes, rolling surf, and 
rocky shorelines. They can get many of 
the same types of pictures which are 
available to camera fans on the coast, but 
should also make sure they are not on or 
near restricted territory before setting up 
their equipment. 

Whether you shoot pictures of the lake 
or the sea, there are thrills in store for 
you. Seashore photography presents 
many obstacles to the inexperienced ama- 
teur, but it is as fascinating and in- 
triguing a subject as a cameraman can 
ever hope to find.—f 








FOR 
MEN OF ACTION 
IN EVERY SERVICE 







Waterproof, shockproof, anti-magnetic, 
radium dial and hands, unbreakable crys- 
tal, precision tested, sweep second hand. 


No. OR 121 — 15 jewels, stainless $39.75 


stéel. back..cci 7 
No. OR 212 — 17 jewels, stainless 
steel back... eae $42.50 


No. OR 330 — 17 jewels, all stain- $59 75 
oem - 


less steel case 


POSTPAID FEO, TAX INCL, @ MAIL ORDERS PROMPTLY FILLED 


Write for Free Illustrated Booklet ‘‘ORr"’ 


BELL WATCH COMPANY 


Time and Life Bldg., Rockefeller Center, New York 20, N.Y. 








Thrills ... fun... Earn... 


COLORING PHOTOS 


natural, life-like 
while learning. 








Learn the ‘‘Koehne Method’’ of coloring photographs 
and miniatures in oil It brings out the most 
beautiful effects. Originated in the well-known 
Koehne Studio that for many years catered to the 
Gold Coast residents of Chicago This type of i 
struction trains you in the latest and modern 
method of coloring in vogue today. 


FREE Bocklet 


If you seek increased independence 
greater happiness and a worth-wi 

hobby, and you feel you have artist 
talent, write for this FREE booklet 






E t L Our practical in- 

asy o earn tad struction shows 
you how to do beautiful work. No previous train- 
ing is needed, nor is it necessary to do any draWing 
or sketching Find out how those with natural tal- 
ent can be rained to color their own photographs 
and those of their friends and, when experienced, 
seek work for studios, stores and others. 

Koehne Method Means Beautiful Work 
ae 


Find out more about this fascinat! 

work and the opportunities in a cor 

Send today 
. A Fascinati 

Hobby’’ and full particulars. Sent 
postage prepaid. without obligatior 

NATIONAL PHOTO COLORING SCHOOL 

Dept. 226-A a 

1315 S. Michigan Ave., Chicago 5, ! 

ss . 








gssene Sac Geeeeeeeeeeeeeeeeeee es 
. NATIONAL PHOTO COLORING SCHOOL : 
S 1315 S. Michigan Ave., Dept. 226-A, Chicago 5, Il. & 
> " 

S Please send me, without obligation, your FREF s 
s Booklet, ‘‘A Fascinating Hobby’’ and full particulars ‘ 
Hy H 
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Plano Roll Film Tanks (adjusted) Sa ee $ 2.90 
F = Thermometers Jee Pree = eee 1.12 

speco Dark Room Safelite Q GD . ov ct btwe 2.35 
C oe DEED TOGO vgs occ cob eecesceeieneucns 3.95 
Foco Sh rl I Don a5 a e-Viee aoa eee 1.65 
Heavy duty ; 7.95 
Lab. studi 5.75 
Kodak Bl > 1.50 
King Adjustable Easel (up to 5x7).........e00- 2.65 
Bed Retouching Owtht.........c.cccccccecsecsecce 2.75 
Kodak miniature Paper Board........--..+eee 4.38 
Dark Room Print Tongs (pair).............e6. .70 
Kingston Montage set (up to 11xl4)........... 3.00 
Nutran Deluxe ltetouching Das nt tamale 4.95 
Beeete Tomine Biv. 2... ccccccccscoscece coe Oe 
Ilampden Ma ecm eae ee reer rae 
United Foot Switch...........scccscocccccscce 4.75 
4%'’x60 yds. Photo Scotch Tape........... cece -88 
1’’x60 yds. Photo Scotch Tape TTT Terr 1.32 
5x7 (3 section) Hard Rubber Tanks...........- 10.64 
8x10 Meta) Print Washers. ... - iin «lanai — | 
Fnlargo Mask Set (up to 11x14) Sabie © kes, 
Metal Film Clips—23c each; per doz.......... 2.50 
Bolex Retouch-all Kit.........--+-sseerreecces #3.50 





Dark Room Supplies 












This merchandise is available to DOCTORS, DEN- 
TISTS, LAWYERS, BUSINESS AND WAR PLANTS, 








AVAILABLE TO ESSENTIAL 


Available for Delivery with AA5 Priority or Better 


SCHOOLS, HOSPITALS, FEDERAL, STATE, LOCAL 
AGENCIES and PHOTO FINISHERS, PHOTO 
STUDIOS, ALL OTHER CIVILIANS WHO ARE 
CONSIDERED ESSENTIAL USERS AND QUALIFY 
UNDER AA5 OR HIGHER. 

CAMERAS 
hg Kodak’s New 2%x3% Roll Film Camera 


0 
Ektar Py eae RF. Bae Bn 
caf ae $9500 
case (AA5) ... . on 


ho cut a 


KODAK VIGILANT CAMERAS F:4.5 LENS 
KODAMATIC SHUTTER 

















Specials in ae Poe om Cases 











Bolex and Victor Compartment Cases 
Bolex heavy duty all leather compartment case 37.50 





Eastman Kodak 8mm No. 


620 ‘Monitor and Vigilant, 
Voigtlander Bessa ip-i 
620 Monitor and Vigilant slip-in case 
316 Monitor and Vigilant slip-in case 


Pack Carrying Cases 
. Film Pack Carrying cases 
Howell slip slip-in case 


Me ter OT Tee 








Heavy Cast Iron Base 
Aluminum Reflector. 
‘mene and Nickel 


UNITED MOVIE SPECIALS 


8mm Storage Chests 
Metal 16mm Storage 5. ae 











Bais 8 & ‘16mm Splicer. 








NEW ANSCO COLOR CUT — 


e immediately —Re gular 
ba + 6 


DEVELOPING KITS FOR ABOVE 








Now Available—OMAG FILTER KITS - 


Lens with or ders. ) 














#620 214 x 31% (AA4)... a davs tee Cc Ree $28.80 
#616 x 41% (AA4). Pre eee 33.54 
Cine KODAK Magazine F:1.9 and case....... 145.90 
SLIDE PROJECTORS 
KODAK = 100 watt and case........... $22.50 
KODAK 22A—150 watt with case..... wvoeee 44.50 
GOLDE NU M:z ANU MATIC—300 watt, case..... 57.50 
S.V.E watt, case . 
S.V.E 00 watt, case 
S.V.E. 100 watt, case 
S.V.E, 150 watt, case 
ACCESSORY EQUIPMENT 
Fink-Roslieve Cut Film Tanks. ......cccceeces. $9.30 
Elkay Single Darkroom Blower.......... ee 
Kalart Master Auto Flash Gun.............. $21.35 
Kalart Compac Passive Flash Gun........... -25 
Kalart Rangefinders for 4x5 Cameras......... 33.90 
1’’ Wollensak F:4.5 Telephoto Lens......... $65.00 
6’ Wollensak F:4.5 Telephoto Lens....... .. 84.50 











King Sol Synchronizer for Supermatic Shut 
ter with Midget Focusing Reflector....... . $27.80 
KING SOL SYNCHRONIZER FOR SPEED 
GRAPHIC, W/6” REFLECTOR........... 33.35 








DE JUR EXPOSURE METER, 5A, W/CASE.$16.13 
DE JUR EXPOSURE METER, br amie 

W/CASE a sseeeeece Beene 
G.E. EXPOSURE METER, W iC ASE | ae ale 25.88 








12x15 WEACO DRUM DRYER, CHROME.... 
12x29 WEACO DRUM DRYER, CHROME.... 22.50 

















Rexo Double Duty Twin Dryer........-...+... 33.50 
Kodak Adjustable Safe Lite....c.ccccccccceces $ 4.50 
Kodak Studio Scale (Avoir.)....ccccccccccccces 4.50 
Fe | SR rns St ee eee 4.00 
Golde Bantam Spot Lite, 500 watt........... $18.65 
SOG Watt Tae Wath Bie OOO, «oon ceckccccsen 2.37 


35 MM —— AVAILABLE 


" ANSCO ‘Surtne & ULTRA SPEED 


BETTER BUYS IN BOOKS 


How to Make Good Movies (Kodak)........... $2.00 
How to Make Good Pictures ~ a 4 Hh ama “50 
U.S. Camera SENDA ha dulision bordbcdcce 4.50 
Correct Exposure in Photography............... 1.50 
New Tenth Edi “Ieica Manual’’........... 3.60 
Dimitri’s “‘F NS os crs ccwse-ees 4.95 
G.E. Exposure Meter Manual.................. 1.00 
Photo Oil Coloring for Fun and Profit.......... 2.00 
How to Color Photographs with Oils............ 2.50 
~ fe eer ee eeenegets: -50 
Marshall’s Notes on Photo-Oil Coloring......... 75 
Graphlex Graphic Photography................. 4.00 
How to Take P See ee -75 
How to Use ¥ a SE eae 1.75 
New Universal Almanac, 1945 issue...... 1.50 
“‘Photographic Enlarging,’’ F. I. Jordan....... 3.50 
How to Build the Modern Darkroom........... 2.00 
“Table Top Photography’’......... te 2.7 
Art of Retouching and Improving Negatives... 2.50 
Mortensen “Command OE BO thd Goh awde ce ok 2.00 
Mortensen Portraiture” ........ ee + 
Mortensen ‘ P ‘rojection ae 2.75 
Mortensen ‘‘ Lichting’’ inst «6eoe) 
Looten’s ‘‘On Photog raphic Enlarging’’......... 3.50 








King Sol 


> 


King Sol Focusing 
12” Metal United Clamp-on Reflector 
2 Section ball top stands 
9” metal Clamp-on Reflector 
G.E. Wabash 
G.E, & Wabash 


PHOTOFLOOD & PHOTOFLASH EQUIPMENT 


Extension. . 
Midget Reflector . ecece 7.00 


*hotofloods, 
Photofloods, per case (24). 5.80 


per ‘case (60). : 7.23 











Graphlex 





§ x7 Graphlex 


film pack adapter.......... $ 7.77 
aphlex film pack adapter 6.64 
film magazine (used).. 17.40 








Special 
5x7 3 doz. 


, ee Cut Film $1.00 
























































RADIANT PROJECTION LAMPS FOR MOVIE 


Howell 400-500 Watt. ....--eeeeeeee 
75 fat 




















MITTEN TITLER wes, sad IN BACK 















2%x3% 2 doz. ORTHO i ie $ .48 
Wooden Printing Frames, Heavy Duty 
2%x3% , ad Cte. . Om8...... $1.50 
4x4 1.04 BO an 5 0m 6 died ee bas 1.95 
ware TRIMMING BOARDS 
Dandy ; $3.35 Studio 10” ....... $ 4.25 
Monarch . 6.50 Popular 15” -- $2.09 
Now Available—CHANGING BAGS 
a, Boe ee hs eae ee 6.50 
ee ee) omen ey eee 11.46 
| Foro FLAT IRON MOUNTING KIT......... $1.95] 

ALL METAL oy Te AND PLATE 
HANG Ss 
24%x3X\%, ee ee re 71¢ 
NO PRIORITY 
Cardinal Projector. 300 watts............... $39.95 
SPEED GME CRUG. oc ccccccccceseseccessesoces $1.69 
Rubberized aprons .....ccccccccccccccscccsecs -95 
aoe Ez-Els es weed Boards 
Wy Fe eee eee $.96 
$1.33 Oxl0......Hecee 
Marshall’s OIL COLORS 

Debeme <cccecs $4. Student ....... — * 
Academy 3.23 Sampler .........+. -98 
Academy Spotlights, ree $8.95 
100 watt a ee eee 1.07 














UNITED SPECIAL —5 SECTION KODAK USED 
METAL TRIPOD 








Please include postage. 
Deposit or remittance on 
all orders. Overseas 
shipments “must, be lim- 
ited in regulation weight 
and size. Please mail 
with order additjonal re- 
quests slips... in these 
instances, 


Cy WM. 





June, 1945 








cAME 
chANe 
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Please be advised for 
future deliveries mer- 
chandise can be se- 
cured by sending a 
small deposit so that 
we can extend prefer- 
ence delivery when 
merchandise is availa- 
ble. 
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Leica G, 
Je it 


Contax Ill, F 
Speed Graphics, 
Cine 
Argus C 2 & C 3, 7 
Super Ikonta B, F 2.8 Tessar. 
lleicord & Rolleiflex 


nm. & 
WE CAN OBTAIN THE 


Ten Day 


4x5 Ann. Speed Graphi itfit, Kodak 35 with 
Rfdr. F 3.5 len Kodak Medalist Y 3.5 Ektar, 
GE-Dw 48 Exp, Meter, Kodak Fr 4 len Ban 
tam Special F 2 Ektar Lens, 16 mm, Cine Kodak 
Mag. F 1.9, 
PHOTO EQUIPMENT 
00 ft. 16 1 Ree ° $ 1.50 


mm. Bb. 





—FOR YOUR CAMERA 
TOWARDS : — 


F 2 Summar, chrome case, 
a D, F 3.5 Elmar, case. 
Contax II, F 2 Sonnar Lens 


1.5 Sonnar Lens, 
All Size 
Kodak Special, F 1.9 
13 35 


Kodak Mag., F 1.9 len 

16 mm, Cameras & Proj 

CAMERA YOU WANTI 
SPECIFY CAMERA YOU CAN TRADE IN! 
Trial Veriod Full Refund Guarantee 


mim, 


NEW EQUIPMENT AVAILABLE 


TO ESSENTIAL USERS! 
Quick Delivery AAI, AA2 Priority 








& HH. Camera, | > THC Lens & 






si of film fine 
i and each 
3%4x4% 
o Univex 


Any 36 Exp 
rh in processet 
regative enlarged 4 
s. W glossy > als 

.) 0. - ' : 
ont ‘tor free oo bags 

price list. 

= Memo Reloads, 4 


ge each! 
Univex 
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25 Ft.$ ; 
EED3omm . 
are e Aafe = SUPERIOR 
e SUPER XX « Supre ° r ve 
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d with order! 
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rtriages each ° 
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yrders ‘ at 
Mail Ore c.o oecial prices! 


» For > 
+ write 
Dealers 











Keppler Discusses 
Story Illustration 


| (Continued from page 31) 


| 


the standing figure. This suggests that 


the sailor has seen something to give him | 


| hope, a promise of something brighter 
ahead. By deliberately keeping light off 
the other figures, Hiller makes it dramati- 
cally clear that they have not seen what 
the sailor saw. 

Through direction of the models he has 
intensified the storytelling quality. The 
man standing shows an expression of 
tenseness without fear, while the huddled 
figures display an almost hopeless ten- 
sion emphasized by the prayerful atti- 
| tude of the old lady. 

All these qualities combined—set, 

| lighting, and direction—make this a bril- 
liant example of story illustration by a 
photographic artist. 

The next illustration is from the cam- 
era of Ruzzie Green. This Saturday Eve- 
ning Post illustration is one of a set he 
made for a mystery novel that the pho- 
tographic world still recalls with admira- 
tion. This photographer, too, works 
straight from a manuscript and also 
makes his own comprehensives. 

Even if you haven’t read the story, the 
illustration introduces you to the drama 
of the situation, and makes you eager to 
learn its meaning. The girl reclining on 
the sofa is obviously a wicked character. 
The way in which Ruzzie Green leads 


| you to this conclusion is along the path | 


of painstaking attention to small details. 

While each detail in itself may seem 

to contribute little to the effect, added to- 

| gether they produce an emotional im- 

pact that bridges the gulf between illus- 
trator and reader. 

The choice of a model was one factor. 


This exotic brunette is a fine example of | 


type casting. While under different con- 
ditions she might be softly alluring, here 
she is pictured as hard featured and 
menacing. Direction is responsible for 
the wary look in her eyes, and for the 
| intentionally relaxed position that the 
model’s tensed muscles belie. 

To strengthen the menacing effect, the 
photographer has used a hard lighting 
setup that matches the character of the 
woman. This one-source light effect does 
more than just carry out the hard motif; 
it adds to the realism that plays so im- 
portant a part in the success of a pho- 
tographic illustration. 

In order to achieve this realism, Ruz- 
zie Green has flouted several advertising 
conventions: 

The girl’s dress is wrinkled naturally. 
Her hat is jammed down against her 
arms without heed to its shape. She is 
wearing a checked dress against a pat- 
terned sofa, which in turn stands against 
a patterned wallpaper. That’s exactly 
what happens when women visit one an- 
other, but in an advertising illustration— 
never! There background and model 
must harmonize as perfectly as the Phil- 
harmonic, regardless of realism. 

Another touch I admire particularly is 
the visible seam in the wallpaper. I’ve 
| yet to see a real home without one, or 
| an advertising illustration with one. Ruz- 
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DOLLARS 


for 


10 PHOTO EQUIPMENT! 


@ We pay top dollars for all 
kinds of cameras, projectors, 
lenses and photo equipment in 
good condition. Mail your equip- 
ment to us with the price you 
expect. If this is satisfactory, a 
check will be mailed immediately 
. - - Or, send us a complete de- 
scription of what you have for 
sale and we shall be glad to reply 
with an approximate estimate. 
Act now while prices are high. 


PRECISION REPAIRING 


Send your cameras and other photo 
equipment to our Repair Department 
for an estimate. All work is guaranteed. 


What are your Photo needs? 
We may be able to help you. 


We operate entirely within OPA regulations 
WRITE TO DEPT. PH-6 












COMPANY 


HENRY R. HERING, 


INC. 


PRES. 


89 HALSEY STREET 
NEWARK 2, NEW JERSEY 




























No other Viewer 
has all these 
Features! 


6. Accessory 
stamp - viewing 
adapter $1.00. 
1. Focusing ad- 
justable, remov- 
able eyepiece. 


7. Accessory 
19 x eyepiece 
$3.00. 

2. 4 x magnifi- 8, 
cation. 


Accessory 
metal 8 or 16mm 
8. Guide chan- $199 adepter 
nels for easy film oe 
insertion. 9. Optically 
4. Brilliant 3- STound, Pol- 
dimensional ished lens. 
depth effect. 10. 


5. For 2 


Price 


$3.00 


Convenient 
detachable har 


° 
> + ae 


MAIL COUPON sitdes, gomm O° 
an< Santam a ompact 
TODAY film, X-rays light weight, 
etc. opaque plastic 





The Kimac Company, Dept. P6 
Old Greenwich, Conn. 


1) Enclosed find $_ _. Please rush 


! 

J 

—__________ Kimac Viewers at $3.00 each, | 
postage prepaid. ] 

[] Please ship__=—=—S———s Kiran Viewers 

C. O. D. | will pay postman $300 each, | 
plus postage. , | 

I 

J 


Address 


My dealer is. oa !as Seine aro mele emcee 
Money refunded if not satisfied 


an ae ae ae ae ok a 


Popular PHOTOGRAPHY 
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PRAISE 


from leading dealers 

Typical is a letter from 
Williams, Brown & Earle 
Inc. of Philadelphia, who 
state: “‘After making a care- 
ful survey of our customers’ 
reactions, pleased to say they 
are well satisfied with the 
speed, gradation and fine 
grain features of QSE Devel- 
oper. We are enthusiastic 
about results . . . very good 
product.” 




















Interesting literature on both 
of these products will be sent 
free, on request. 


QSeE 


ULTRA FINE GRAIN 
DEVELOPER 


for Sharper, Finer-Grained 
Clearer Negatives 


insures beautiful grainless en- 
largements, 20-30 diameters or 
larger. Develops any standard 
film in 5 to 11 Minutes. One qt. 
develops 20 to 40 rolls of 35 
mm. film (or equivalent) with- 
out replenishment. 


















ENTHUSIASM 


Carl R Reetz, of Providence 
R. I. Cine Club writes: 
“Since trying your product, 
about four gallons have been 
purchased by our members. 
On extreme enlargements of 
16 x 20 from bantam film we 
had highest success . . . su- 
perior in every way to other 
developers we have been 
using.”’...and many more 
such unsolicited testimoni- 
als are pouring in on both 
products. 








— QSE- 


> Royal Toner 


.....6 Royal Tones from a 
eae solution to beautify 
every print in 10-60 sec.... 
This ready-mixed, easy-to-use 
toner gives range from rich 
blue-black to sepia or rich 
brown. Usable within tempera- 
ture range of 60°-90°. Prints 
will not fade—are permanent. 


1. 
SusAln NELSON 


LABORATORIES, INC. Dealers: Order from your nearest distributor: 


AREL PHOTO SUPPLY FARNAN & SEEMANN 
St. Louis, Mo. Los Angeles, Calif. 
ASSOCIATED SCREEN NEWS, Ltd. 


Montreal, Que., Canada 


















A Division of Swain Nelson Company 
2277 GLENVIEW AVE., GLENVIEW, ILLINOIS 


Summer Values 
at MOGULL’S 


a * 
AVAILABLE riave-in onty | 
IMMEDIATE DELIVERY 


LEICA tlI—A Summar F2; LEICA F Eimar F3.5 & 
Rapid Winder; CONTAX 1 Sonnar F2 & Sonnar F1.5; 
u Sonnar F2; CONTAX It! Sonnar F2; 24/4x 
31 3i4gx4i44, 4x5 SPEED GRAPHICS; AUTO ROL- 
LEIFLEX; 4x5 "cm ROLLEIFLEX F2.8; NAT. GRAFLEX 
er. tt; 16mm & 8mm Cine KODAK F1.9; 16mm 
SOF VviCcTOR 408; 8mm Cine Kodak 60 — 9; ee 
Keystone Camera F1.9; 16mm Cine Special 
F1.9; Super IKONTA B with flash cinoF Lex 
F3. 


READY CASH !!!-———""—_ 


WweE eat PAY TOP PRICES FOR YOUR 
OTO OR MOVIE EQUIPMENT 
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gun; 











Send it +y to us—or write detailed description— 

we will advise the value of your Equipment 

IMMEDIATELY 

APPARATUS 
GOLDE Numatic — w., 35mm Proj. & case Pa 61.50 
KING SOL BBE KALART FLASH GUN 
VAX Comb eas. & Viewer for 2x2 slide - 54.80 

16mm, 400’ B&H PROJECTOR equal 500 w. 

and case, forward, reverse & still 149.50 


ard, 
214x344 WATSON PRESS Velost F4.5, Abbey 


Flashgun 126.00 
2ivgx3i4g BUSCH PRESS Velost F4.5, " Abbey 

gun 133.50 
KODAK Super 620 & case 179.50 
4x5 Series B, Rev. back Grafiex, Kodak Anast. 

F4.5 ee 108.00 
16mm MILLS Panoram Soundies, * Automatic 

Sound Motion Picture ......+6+e+6. 575.00 

BOOKS 

LEICA MANUAL ° . ecesecoveces $3. me 
GE Exposure Meter Manual Ss a ee 
UNIVERSAL Photo Aimanac ‘45 1. ‘So 


LOOTENS Enlarging 
14 HANDBOOKS on 


and Print Qua 3.49 
JOURNALISTIC. PHOTOGRAPHY 
$7 


Reg. Value, $35.00. Special all 14 7.95 

Individual Books as selected. Each 64 

Order all 14 or select from following list. 

t 2303—Essentials of Journalistic Photograph 

#2304—The Interest Factor +2305 Pictorial Com 
position 

t+ 2306—Modern Photography 

t 2307—Writing the Articles and Caption 

+ 2308—Picture and Story, Seasonal and Indoor Photo 


tt 2309—The Photo Aimanac—Natural Color Photo 
t 2310—Subjects of General Interest 
t2311—Making Photographs for Trade 
? 2312—Newspaper Photography 

t+ 2313—Photographs for General Magazines 

tt 2314—Making the of Your Opportunities 
t¢2315—The Business of Journalistic Photography 
2 2316—Business Records 


MISCELLANEOUS % SPECIALS 


Publications 





TRIPOD Projector Stand $18.00 
DEJUR EXPOSURE METER SA and case 16.19 
10” Metal Clamp Unit 3.95 
2 Section Ball Top Stand 3.45 
10” Hand Flash Unit with Battery 6.10 
Marshall Academy Oi! Colors 3.49 
Adjustable Roll Film and Film Pack Tank 4.10 
a BULBS 
200 w. T10..... $2 500 w. T10 $3.74 
790 Ww. TEZ. weece 4:42 1000 w. T12 6.40 
300 w. T10.....-. 3.31 and others. 
SPECIALS 
22x30 AUTOMATIC BEADED SCREEN $12.75 
30x40 Metal Hanging Beaded Screen 9.95 
48x48 WITELITE Tripod Screen e 14.95 
8-16-35mm HOLLYWOOD VIEWER 3.25 
EXTRA SPECIALS 
*SO Stamps from your Picture ..$ 1.50 
*8-16-35mm Da Brite Viewer 1.75 
*FOTO-TRIX—make prints on any material 89c; 
2 for 1.50 
*100 ft. Agfa Ultra Speed 35mm 6.60 
*27142 ft. Agfa Vitra Speed 35mm...... 1.98 
} *NOTE—All Prices F.0.B. N.Y.C. 
FILMS 
8mm 200 ft. All Pictoree!l Subjects S$ 5.00 
16mm 400 ft. All Pictoree! Sub. Silent, $7.95; 

Sound ° 15.00 
8mm 200 ft. All Castile Subjects 5.25 
8mm 200 ft. All Official Subjects 5.10 

16mm 400 ft. All Castile Subjects 8.10 
16mm 400 ft. All Official Subjects 7.95 
8mm 200 ft. aeeeey Used Assorted Comedies 

and other Subje 4.50 

16mm 400 ft. Slightly Used Assorted Comedies 

and other subjects ° 7.25 

cur FILM 
Gaevart Panchr. 4x 5S—2 doz.. coe $ 1.10 
Gaevart Panchr. Sx 7—3 doz 2.56 
Gaevart Panchr. 8x10—2 doz... 3.75 
Agfa Color 31/4x41/4—1/2 doz... 4.25 
Agfa Color 4 x5 —i* doz. 5.30 
Agfa Color 5 x7 14 doz 7.25 
50’ 8mm Mogull Outdoor Film, incl. Proc. 1.59 
100’ 16mm Mogull Orthoch,. film Wes. ° 
& Proc 2.84 
100’ 16mm Mogul! Panchr. Wes. 24; & proc 5.10 
100’ 16mm Mogull Panchr. Wes. 60; & proc 7.10 
35mm BULK FILM—AI! Types 
25’, $1.50—50’, $2.75—100’, $4.50 
25’ ORTHO—35mm (inflammable), 69c. t 
8-16mm SILENT—SOUND LIBRARY : 


LARGEST SELECTION OF SUBJECTS 
Special Programs for 
CAMPS, SCHOOLS, .CHURCHES 
ADVANCE BOOKINGS ACCEPTED 


NEW 16mm SILENT CATALOG—Just Released, 20c 
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68 W. 48th St., at Radio City, New York 
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zie Green’s ability to ignore his standards 
of advertising perfection for the sake of 
realism is one of the secrets behind this 
outstanding story illustration. 

The third advertising photographer 
represented by a story illustration is Hal- 
leck Finley. Finley has become so well 
known as a story illustrator that I want 
to emphasize his advertising achieve- 
ments. 

In fact, all four of these story illustra- 
tors are advertising photographers, It 
was their work in this field that attracted 
the attention of the magazine art editors, 
who then gave them an opportunity to 
illustrate stories. Yet these illustrators 
continue to produce advertising photo- 
graphs that are just as outstanding for 
a different purpose as the pictures you 
see here. 

I’m making this point because with all 
the talent and good will in the world, 
photographers can not live by prestige 
alone. Since few magazines are fore- 
sighted enough to run photographic illus- 
trations regularly, there just isn’t enough 
work to support even one photographic 
illustrator, let alone several. 

McCall’s magazine is one of the fore- 
sighted few that consistently uses story 
illustrations made photographically. Max 
R. Kaufmann, the art editor, gives Hal- 
leck Finley a story manuscript to read. 
Finley and he then discuss situations, and 
decide on which ones to illustrate. 

The Mexican scene we are showing is 
typical of Finley’s illustrations. The 
matching of technique to subject matter 
and setting is characteristic. The soft- 
ness of the light keys the entire picture. 
It is an idealistic conception of two young 
lovers under the stars, in a setting de- 
signed for romance. 

The scene is set in Taxco. The couple 
are climbing a hilly street that says “Tax- 
co” instantly to all who have visited 
there. But Halleck Finley and those 
carefully chosen models didn’t go to Tax- 
co in order to make the illustration. With 
a print of the street to start with, the 
photographer matched the lighting and 
mood in his own studio, and _ photo- 
graphed the couple there. The double 
printing was done so carefully that it is 
practically impossible to detect. Finley 
frequently uses this technique for his 
deservedly famous story illustrations. 

Paul Radkai of Paul D’Ome Studios 
made the Redbook magazine’s story il- 
lustration of the family group singing in 


church. Al Wade of the studio discussed 
the problem with Jonel Jorgulesco of 
Redbook. Then, armed with a rough 


sketch, he worked out the photographic 
details with Radkai. 

The church background is authentic. 
But more important than authenticity is 
its lack of denominational details. This 
artfully controlled omission makes the 
interior conform to the reader’s visuali- 
zation of church, regardless of his creed. 
Yet enough is shown to set the scene 
realistically. 

The family group was photographed in 
the studio; and it is a fine job of cast- 
ing. The children resemble their parents, 
although all are professional, totally un- 
related models. 

Although the worked 


photographer 





go SPEEDO-MOLNT 


HERG, BROM 


mounting strip 
with handy room 
for titles 


package 
mounts up to 


128 photos 





New, different, convenient! Speed-O- 
Mount speeds up mounting and titling 
photos. Ideal also for mounting V-mail, 
stamp collections, clippings, school 
records, salesmen’s index cards, etc. No 
other mounting device has all these bet- 
ter features: 
CONVENIENT — titling 


reom above each flap 


*% COMPACT — each strip 


mounts up to 64 photos ; s. r YOup 
*& PRACTICAL— mount in D ANo. ; 
album horizontally or ver- PH YG Ane 
tically Or seo STOp., 
* ECONOMICAL—sirip canbe No 0, ES 
cut in half, thirds, quarters STo 


IDEAL ITEMS COMPANY, ve>:.P 
New York 13, N. Y. 


395 Broadway + 






















GUARANTEED 


ORIGINAL SLIDES 


OF BEAUTIFUL 
HOLLYWOOD MODELS 


POSED FOR Ao Study 


NOT COPIES OF oTHeR 
=== SLIDES OR COLOR FILM (( 


ie 


@ 2x2 ORIGINAL COLOR FIGURE SLIDES 
Not Copies — Made From Exposures On The Original 
Scene. Full Double Frame. 

$1.00 each 4 for $3.00 

© 2x2 BLACK & WHITE FIGURE SLIDES 

Made From Original 35MM Double Frame Negatives 
That Were Exposed Directly On The Scene. 

5 fer $1.00 20 for $3.00 
© 35MM ORIGINAL BLACK & WHITE FIGURE NEGATIVES 
Exposed Directly On The Scene. Full Double Frame Fine Grain. 

5 for $1.00 20 for $3.00 
© 4x5 ORIGINAL NEGATIVES FOR SALON PRINTS 
$2.00 each 4 for $6.00 
© ORIGINAL NATURAL COLOR PRINTS OF FIGURE STUDIES 
Made From Origine! One-Shot Separation Negatives. Not Copies 
From Color Film. 8x10 $3.00 each 4 for $9.00 
16x20 $8.00 each 4 for $24.00 

* ORIGINAL BLACK & WHITE FIGURE PRINTS 
Enlarged From 4x5 Negatives That Were Exposed Directly On The 
Sene. 4x5~10 for $2.00 8xI0~-3 for $2.00 

Nixl4-3 for $4.00 16x20-3 for $8.00 


DEALERS—WRITE FOR PROPOSITION 


7557 SUNSET BOULEVARD, HOLLYWOOD 46 CALIF. 
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HELP SPEED FINAL VICTORY BUY MORE WAR BONDS 


June, 1945 








HOLUNG? 


our 
35-YEAR 
REPUTATION 


for 


EXCEPTIONAL VALUES 


ABE COHEN'S EXCHANGE 


offers 
a choice assortment 
of high-grade 
STEREO CAMERAS 


45x107 mm. Heidescope, case, two 
mag., two F.P.A. Carl Zeiss F4.5 
lenses 

45x107 mm. Verascope, Carl Zeiss 
F4.5, mag. 49.50 

6x13 cm. Heidescope, Carl Zeiss 
F4.5, two mag. case, F.P.A. 

3'/y"x7" = (%x18em) 
Dagors Fé6.8, | 
holders and 


$145.00 


295.00 
Goerz Ango. 
case, F.P.A. 12 
viewer F 
6x13 cm. Polyscope, case, 2 ma 
I set filters, Carl Zeiss F4.5 
6x13 cm. Contessa Nettel (focal 
plane shutter) Carl Zeiss Tessar 


F4.5, 3 double plateholders 85.00 


USED CAMERA BARGAINS! 


2'/4x3'/, Contessa Nettel (focal 
plane shutter) F4.5 C.Z. Tessar, 
3 holders, F.P.A $ 74.50 

3A Zeiss Nixie F4.5 Carl 
Tessar and case 

31/4x4!/, Ica Roll Film Camera, Carl 
Zeiss Tessar F4.5 

9x12 cm. Contessa Nettel 
plane shutter) F4.5 Carl 
Tessar (no holders) 

9x12 cm. Silar Hugo Meyer con- 
vertible plasmat F4 and W. A 
cells, 6 holders, F.P.A., and case.235.00 

3A Voigtlander, Skopar F4.5 in 
compur shutter 

4x5 B. & J. Press 140 mm. Her- 
magis Anastigmat F3.5 built-in 
Kalart R. F. F.P.A 

4x5 R B. Auto Graflex (old 
model), 9/," Wollensak Anast. 
F4.5 lens (Double holder) 

9x12 cm. Voigtlander Bergheil 15 
cm. Heliar F4.5 in compound 
shutter F.P.A., case 

5x7 Compact Graflex with B. & L. 
F4.5 Tessar F.P.A ; : 


Zeiss 
72.50 


69.50 
(focal 
Zeiss 
79.50 


65.00 


135.00 


135.00 


59.50 


108.50 





TOP DOLLAR ALLOWANCE FOR 
USED EQUIPMENT IN TRADE 











All Shipments F.O.B. New York 
Include Postage with Order 


The House of 
Photographie 
Values 


ABE COHEN'S EXCHANGE, vise 


142 FULTON STREET, NEW YORK, N. Y. 











with two different types of lighting, flash 
for the church and mazda for the studio, 
he has achieved a one-source light ef- 
fect. The clothes worn by the models 
are exceptionally well selected. They are 
obviously wearing their Sunday best, 
without in any way giving the impression 
of a fashion shot. The boy has that slight- 
ly uncomfortable look . . . that real boys 
assume when they are forced into a col- 
lar and tie for Sunday morning services. 

The background models show as care- 
ful casting as the central characters; and 
the dim faces at the left of the picture 
add another note of realism to this thor- 
oughly real picture. 

Perhaps the most striking feature of all 
these story illustrations is the manner in 
which each photographer has adapted his 
technique to suit the situation, rather 
than attempted to twist the situation to 
fit his technique — 


DEALERS PUSH 7TH WAR LOAN 


Members of the National Photographic 
Dealers’ Association, at the request of 
the United States Treasury, have set aside 
June 7 as “E” Bond Day in the 7th War 
Loan—thus giving photo enthusiasts the 
opportunity of buying bonds in camera 
stores, which will be credited to the ef- 
forts of photography and the dealers. 
Camera stores have arranged to show 
War Bond movies and still prints from 
the “Graflex Sees The War” series dur- 
ing the day, and Bond booths will provide 
for the convenient purchase of Bonds. 
This marks the first time that the indus- 
try has been asked to take an active part 
in a War Bond Drive. 


Popular Photography’s 
Traveling Salons 


— PxHotocraPHy’s Traveling Sa- 
lons, which are made up of the prize- 
winning pictures from our annual Picture 
Contests, are available free of charge for 
exhibit at libraries, museums, department 
stores, banks, Army camps, USO Centers, 
or any other organization or institution 
open to the public. If a PopuLar PHoTOG- 
RAPHY Salon has not been exhibited in 
your city ask your librarian, department 
store manager, or banker to write Pop- 
ULAR PHOTOGRAPHY Traveling Salon Dept., 
185 North Wabash Avenue, Chicago 1, 
Illinois, for information. 


Fourth Salon 


Appleton, Wis. Appleton Camera Club, May 


1 to May 1 

Boise, Idaho, U. S. O. Club, May 1 to May 15. 

Hanford, Calif., Hanford Union High School, 
May 1 to May 15 

Jamestown, N. D., Crippled Children’s 
School, May 1 to May 15 

Oshkosh, Wis., Oshkosh Public Museum, 


June 1 to June 30 
Urbana, Ill., Urbana Camera Club, May 1 
to May 15. 


Second Salon 


Alliance, Ohio, Alliance Photo Society, May 
1 to May 15. 


First Salon 


Beloit, Wis., Yagla Sales, May 6 to May 20. 

Dubuque, Iowa, Dubuque Camera Club, June 
3 to June 17. 

Green Bay, Wis., Green Bay Camera Club, 
June 3 to June 17. 

Northwood, N. D., Northwood 
Schools, May 6 to May 20. 


Public 


















An opportunity for 


PHOTOGRAPHIC 
TECHNICIANS 


having knowledge of Chemistry 
and practical photographic ex- 
perience 








those selected will be trained 
for excellent present and post- 
war opportunities in 


Color Photography 


in our laboratories 
e 


Write at once giving full details 
of education and training 


PERSONNEL DEPARTMENT 


ANSCO 


AMERICA’S OLDEST PHOTOGRAPHIC MANUFACTURER 
BINGHAMTON, N. Y. 
All replies will be held in confidence 


WMC RELEASE REQUIRED 


























12 NEW Wesco 
KODACHROME SLIDES 


IN WESCO SELF-VIEWING PANEL 





Magnificently colored Island flowers, colorful 
Hawaiian feast (luau), daring surf sports, pine- 
apple planting and sugar cane fields combine 
with world-famous backgrounds to make this 
series of Kodachromes a prize for any collec- 
tion. A selection of 12 of the most brilliant 
subjects offered by Mike Roberts and other 
noted color photographers packaged in Self- 
Viewing panel complete with detailed captions. 
$5.85 list. Separately 50 cents each. 


Write for FREE folder in full color...or see Wesco 
slides at your photo dealer. 


WESTERN MOVIE SUPPLY CO. 


28 Geary St. * San Francisco 8, Calif. 
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_ TRAIL ANGLE 
y~._ OF BOMB 








ectronic 


War Birds 


-.- that pry into the 


















secrets of the night 








Night-time. A reconnaissance plane streaks over an enemy supply line. A flash SHUTTER PERFORMANCES AT ‘Aoo—Yoo-'ss SPEEDS 


bomb drops and explodes . . . night turns into day ... a camera shutter clicks. VY . heme 











And the secret of the long motor caravan, shown in the night photo above, is 


a 


00%, 


\cd-— LIGHT INTENSITY CURVE 
50% 


amplifier which causes the magnetic shutter to trip at the peak light intensity a 





fully revealed. 


How is it done? With electronic and mechanical precision skill. The plane 





may be flying at 1,000 feet, or 10,000 feet, or higher. A flash bomb is released 


to explode at a predetermined elevation. An electronic light-sensitive cell . . . 





LIGHT INTENSITY 


on a Fairchild Night Aerial Camera . . . creates a voltage pulse in an electronic 

















of the flash bomb. All elements of the camera and amplifier are so precisely 





: > entire “ts " . — imino rc 010 .050 100 
coordinated that the entire action takes place over a timing range of 9 to 11 f seer @ sanctus oF 4 Shee 
thousandths of a second. The action starts when the light intensity of the flash ee: : Si 

This is a typical flash bomb light curve 
and camera shutter synchronization chart. Precise elec- 
ends as the flash passes its peak. tronic coordination of shutter action at the light intensity 
peak results in sharply detailed aerial night photographs, 














at the airplane is only a very small percentage of its peak brilliance . . . and 


Precisionized electronic and mechanical skill ranks Fairchild Aerial Cameras 
with the world’s finest professional cameras — cameras that every amateur 
dreams of one day owning. New York Office: 475 — 10th Avenue, New York 
18; Plant: 88-06 Van Wyck Boulevard, Jamaica 1, N. Y. 
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KING: 


“ Sor 


SYNCHRONIZERS 
and ACCESSORIES 


Write for Our Specials in All 
_Piategrapers Equipment. 
Everything in Stock. 


4 x 5 ANNIVERSARY SPEED 
GRAPHIC Ektar F 4.7 . . $147 


King “Sol” Press model synchronizer 
unit for above complete with 6 inch 
reflector, cord. Per- 
manently mounted 
clamp base and 
new super electro 


tripper and coil. 


$34 
Tax Included 


KODAK MEDALIST Super- 
matic. Ektor F3.5. A cam- 
era especially valuable to 
Doctors and Newspaper-, 
men 
$192.50 

Tax Included 
Case . . $12.50 
King “Sol” Med 
alist Model Syn 
chronizer unit for 
above complete with 6 inch 
reflector,cord, and bracket. 


$27.75 Tax Included 


KING “SOL” Synchronizers for 
other cameras 
available - WRITE 


KING ‘‘SOL’’ Model 
“*King-B'’ Synchronizer 
unit to fit — Ikonta B 
nd BX cameras 
with 6 inch 


Cc omplete 
reflector, cord 


and bracket 


$38.00 
Tax Included 


KING “‘SOL"' MIDGET BULB 
ADAPTER—To fit any make-bat 
$1.15 Tax Included. 


tery case, 


KING “SOL” MIDGET BULB 
FOCUSING REFLECTOR. 
Gives a 60° beam for close 
work of one as narrow as 
36° for long distance, fast 
| big shots. Fits KING SOL 
SYNCHRONIZER 


i $7.50 Tax Included 
HIGHEST TRADE-IN VALUES 


Victor Sound Projector Model B on hand. 
Immediate Delivery on AAI. 


UNITED 


LUGGAGE & CAMERA SHOP 


1688 MAIN ST. 
SPRINGFIELD 3, MASS. 











MEXICO by Fritz Henle. Published by Ziff- 
Davis Publishing Company, Chicago. Cloth 
bound, 10!/x12, 96 pages, illustrated, $4.00. 

For pictures and review, see Salon Sec- 
tion, pages 38 to 41. 


PHOTOGRAPHY AS A CAREER, edited by 
A. Kraszna-Krausz. Published by The Focal 
Press, London and New York. Cloth bound, 
5'/4x7'/2, 208 pages, price $3.75. 

Here is a collection of essays, each by 
a different person, covering every phase 
of photography with straight-from-the 
shoulder talks by men and women who 
have had experience in the field. The 
financial possibilities, the manner of get- 
ting into the specific branch, the methods 
of developing one’s business, the pitfalls, 
and the ramifications are all treated in 
this extraordinary book. It contains much 
clear and forward thinking which should 
be invaluable to anyone contemplating 
photography as a career. Although writ- 
ten in England and by Britishers, the par- 
allels are sufficiently close to American 
business to make the book of equal worth 
on either side of the Atlantic. 


LANGUAGE OF VISION by Gyorgy Kepes. 
Published by Paul Theobald, Chicago. Cloth 
bound, 8!/oxI1, 224 pages, illustrated, $6.95. 

This profound treatise on the structure 
and function of the graphic image in 
painting, photography, and advertising 
design seeks to evaluate the visual de- 
vices conceived by artists of all ages. Il- 
lustrations range from prehistoric art, old 
masters, and contemporary artists to let- 
tering, drawings by children, photograms, 
montages, and collages. Its penetrating 
analyses make this an important book to 
the progressive photographic artist. 

DAY OF PARIS by Andre Kertesz. Published 
by J. J. Augustin, New York City. Cloth 
bound, 7x9!/2, 152 pages, illustrated, $6.00. 

For pictures and review, see Salon Sec- 

tion, pages 48-49. 
PHOTOGRAPHIC ENLARGING by Franklin 
1. Jordan. Published by American Photo- 
graphic Publishing Company. Cloth bound, 
7'/ox10, 252 pages, illustrated, $3.50. 

The pictorial career of the author is 
known to every salonist and this book is 
the written equivalent of a prolonged 
visit into Jordan’s darkroom where the 
reader can unobtrusively look over his 
shoulder as he performs his photographic 
slight-of-hand. 

The discussion of the whys and where- 
fores of enlargers should be of great value 
to the prospective purchaser of such 
equipment and the book could well serve 
as a handbook of enlarging technique to 
the photographer who wishes to develop 
and improve his pictorial methods. Over 
fifty full-page illustrations furnish exam- 
ples of these techniques and are well 
enough reproduced to enhance the book 
greatly. 


Please do not send orders for books to 
POPULAR PHOTOGRAPHY. 
be ordered through 
store or bookseller. 


These books can 


your local camera 





PASTING 
Ni 0 FUSS 
CORNERS = 


It's so easy to “album” your pictures—Just insert them. 
No more trouble with paste or hinges or tricky slots 
Here, at last, is the photo album you have always 
wanted. . neat, improved, beautifully plastic bound 
Hiolds 192 photographs—each in its own frame, and 
you can file negative behind each picture. 

Ask for the new Widco Photo Album at your phot », 
gift, stationery, luggage, or departmezt store, or 

write direct to Dep! B 


THE GREATEST NAME IN 
ALBUMS AND FRAMES! 


) Fifth Avenue, New York 11, .N 


J. WIODER & COMPANY © 17 


BULK 3.5 mw FILM Retoans 


GUARANTEED FRESH STOCK. “RELOAD YOUR OWN” 


ANSCO- EASTMAN: DUPONT 


Dorr Sal | Amy Let 100.2452 


POS TOA D 


CARTRIDGES RELOADED 3 fr 1 caraoas 


CALIFORNIA BUYERS INCLUDE SALES TAX 
PACIFIC COAST FILM COMPANY 


1S'10 NO. SIERRA BONITA, HOLLYWOOD 46, CALIF 

















pewuxt ENLARGEMENTS 


Made on finest double weight matt paper. 

4x 6, @ Individual at- 

Sx 7, tention 

8x10, @ Cropping 

11x14, @ Artistic work 
Copy negative 50c. Ask for complete price 
list and mailer. Remit with order to save 
C.0.D. charges. Send your negatives in now. 


HELIO PHOTO STUDIO 
P.O. Box 521 Church St. Annex New York 8, N. Y. 
The House of Fine Enlargements 


“BETTER PICTURES” 
CANDID ROLL—16 L800. O ." 1a? Sprit 
developed and printed to Only 50c 
=) ax4lo 

grain develoned, enitarged, to 


ore contact Seong Wartime Service. Send 
roll and money 


KEPRINIS 3e EACH 
VAPORATED—i0c Additional Per Roll 
BETTER PICTURES 

2523 Lawrence Ave., Dept. P, Chicago 25, III. 


Send Sc stamps or coin to cover mailing charges, 
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BRING wie vous GA GREATEST 


ie 
re 
~~ oat BATTLE PICTURES 
=\ Home Movie Lenary \) 
ae 


UP-TO-DATE WITH THESE 3 


OFFICIAL FILMS ‘: 


mm OF THE WAR 


8mm.—16mm. 


Subject to change 
without notice 


5 Standard Sizes 
i 8mm — 16mm Silent — Sound 
Place your order NOW. 16mm film is helping to 
win the war — your dealer will fill orders in 
rotation as received. 


SEE Please send the following OFFICIAL FILMS in size 


checked, to 
| YOUR ast | 
PS | Dene |: OR 4 st 
| TODAY| “- 


TITLE 








or use 
this ee eee 
BATTLE OF GERMANY 
handy — 
MANILA LIBERATED _ 
: order 
625 Madison Avenue, 1WO-JIMA 


New York 22, N. Y. form [] Ship C.0.D. _ o Sentence enclosed. 


. a Send Complete Catalog PP-6-45 
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ROYAL 5x7 
PRINTER 
With Adjustable 
Masking Device 


+ 9-9 


Shipped by Express, 
Charges Collect. 
No Priority Needed 











Limited Quantity 





KORONA VIEW CAMERA 





Double Extension Bellows, 
Rising Front, Swing Back 
4x5 5x7 
$52.80 $59.40 





Midgetflash Adapters 


75¢ 


Plus Postage Charges, i0c 














od 


“~< 
— 


Ys, MUM MUM 11 
WOODEN FILM HANGERS 
Made of wood—with 
strong spring clip. 
Four Dozen-$1.25 Postage Prepaid 





cep hepa CUT-FILM 
DEVELOPING 
TANK 


$10.50 


Develops 12 
films up to 
4x5 inches. 





Limited Quantity 









CHARGE ACCOUNTS INVITED 
4 
» 1 

1112 G STREET, N.W. 


Neier 5, D. C. y 
Branch Stores ATLANTIC CITY @ BALTIMORE 




















Pacifie 
Battlefronts 
(Continued from page 32) 
Relatively I'm a newcomer to Yank, 


which gives me a lot to shoot at in the 
marks set by some of the ace cameramen 


before me like Sgt. Johnny Bushemi of | 


Gary, Ind., one of the finest soldier pho- 
tographers who ever went out on an as- 
signment and who lost his life at Eniwe- 
tok taking pictures for Yank. Or Sgt. 
Dave Richardson, correspondent-photog- | 


rapher of Maplewood, N. J., whose shots | 
of a tank battle in Burma are among the | 


most realistic war pictures ever made, 
since Dave had to stop taking pictures to 
man a gun when the fight got too hot. 
Or Sgt. Pete Paris, a combination pho- 
tographer and illustrator from Brooklyn 


who volunteered for paratroop training | 


so he could cover the invasion of the con- 
tinent with the first Yanks. Injured on 
a training jump, he hit the Normandy 
beaches on D-day from an LST and was 
fatally wounded in the landing. Or Pvt. 
George (Slim) Aarons of Nashua, N. H., 
whose overseas duty carried him from 
El Alamein across North Africa, into 
Sicily and Italy and to France, and whose 
pictures have been reprinted in scores of 
civilian publications. 

Or Sgt. Dick Hanley of Worcester, 
Mass., who went in with the assault 
waves on virtually all the landings in 
New Guinea and the Philippines. Or Sgt. 
Bill Alcine, formerly of Hollywood Vari- 
ety, who was wounded in the leg in the 
Philippine invasion after he had covered 
the taking of the Admiralties. 

In covering the war for the men who 
are fighting it you soon learn certain 
fundamental principles. You have to be 
honest. You have to be real. You have 
to think the way the men think. That’s 
why you have to be an enlisted man 
yourself, 

That’s the idea behind Yank, and it’s 
being carried out by Yank photographers 
all over the world. By Pfc. Pat Coffey 
and Sgt. Reg Kenny on the western front. 
In the Philippines by Hanley, Sgt. Marvin 
Fasig, Cpl. Roger Wrenn, and Pfc. George 
Burns. In Italy by Sgt. Don Breimhurst. 
In China-Burma-India by Richardson and 
Sgt. Lou Stoumen. In the Pacific ocean 
areas by Sgts. Dillon Ferris and Bill 
Young and Cpl. Lonnie Wilson. In Iran 





by Cpl. Alfred Kynch and in Great Brit- | 


ain by Sgt. Rudolph Sanford. And tem- 
porarily in the States, after service in 
various overseas areas, by Sgts. Seymour 
Friedman, Bob Ghio, Johnny Frano and 
Ben Schnall, and Aarons. 

The bureau to which I am attached is 
Yank Hawaii, which controls Pacific 
ocean areas. During the Angaur battle I 
was on assignment with the Army and 
Marines, and Navy. 

It was then while following a tank ad- 
vance that I ran into action material that 
gave me one of my cover shots for Yank 
and other pictures. Also it was here that 
the damage occurred to my Speed 
Graphic, and I was carried away a cas- 
ualty as described in thé opening para- 
graph. “It’s not always a fellow finds 


himself in a tight squeeze like that, but | 








SHUTTERBUG SHOP 
| 


WILL 


BUY-SELL° SWAP 


©@ 9x12 Maximar F.4.5 Tessar Compur. 


F.P.A. 3 Holders, Range-Finder, Ab- 
bey Flash, Case, Shade, 3 Filters, 
6 ee ee $139.50 
® Primafiex, 2%x2% Reflex, Roll Film 
& Cut Film, F.2.8 Trioplan, Case, 3 
Plate Holders, Ext. Tube, S. Shade & 
ee eee oe $169.00 


@ 2%x3% Folding Mentor Reflex Carl 
Zeiss Tessar F.4.5 Lens, 


Beis Sankicln +s dedekasaames $59.00 
@ 3%4x5% Compact Graflex, F.7.7 Aldis 
aes, 2... RON... 4020600 $49.00 


SWAP SERVICE 
THE FRIENDLY WAY 


Some of our customers have cameras and 
equipment. They won’t sell, but will 
swap. How about you? List your equip- 
ment and what you want in 
exchange. Write for our list. 


WILLIAM KANDELL 
15 E. 39th St. 
New York 16, N. Y. 
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G-M Laboratories, Inc., Chicago 











a SPECIAL SERVICE to 
PROFESSIONALS & FREE LANCE 


PHOTOGRAPHERS 


@ Fine Grain DEVELOPING 
@ Perfect ENLARGEMENTS 
Only Eastman & Defender paper used. 
@ Corrections, Cropping and Coloring 
Instructions followed exactly. 


Prompt Service! Economical! 


Write for FREE Literature 


J} M2 \PhotographicLaboratory 


102 ‘West 45th St, New York 19, N. Y. 














SPEED-E2-EL 


Simplifies your 
ENLARGING 


STURDY—ALL METAL 
NO ADJUSTMENTS 


Compact—for any position on em® 
larger base. Increases composi- 





tion possibilities of any nega- 914% 3 83 
tive WIRE SHARP focusing 312 =z 8S 2-00 
without eye strain. AT YOUR 4 x 5 . 1.00 
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with order, 5 = FT « Sse 
A. 3. GANZ CO. (Dept. PP-28), 8 x10 .. 1.95 


112 N. Hayworth Ave., Includes Excise Tax 
Hollywood 36, Calif. 
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other problems arise and incidents hap- 
pen to almost all photographers who wish 
to take combat photos. 

I found it a good idea to prepare for 
the worst—so it’s best to have at least one 
or (better) two cameras in reserve. 

Choice of camera equipment is up to 


the individual photographer on Yank’s . 


staff. They have as many different opin- 
ions as any professional or non-profes- 
sional group of photographers. However, 
the one camera that seems to be indis- 
pensable is the Rollciflex, as most staffers 
carry this one in addition to other equip- 
ment. A few writers and artists on Yank 
also take a Rolleiflex along for any good 
shots they might run into. 

Besides the Rollei I carry two other 
cameras (4x5 Graphic and a Super Ikonta- 
B). The extra weight caused no regrets on 
my last operation—as I had thought it 
might—for it turned out that I used every 
one of them at various times while one or 
the other was being repaired or adjusted. 
My first camera damage happened when 
the Rolleiflex was ground into the wet 
coral sand on D-day Peleliu, while I was 
hitting the beachhead with the Marines. 

Before going in, I was shooting pictures 
of the shore bombardment being lashed 
out with thundering slaps as the Navy’s 
warships blasted the landing areas. Also 
the dive bombers were diving into the 
small four- by-six-mile island. But this 
island was a tough proposition to “bust 
open” totally or soften up. 

While this was going on, I was hitch- 
hiking rides in whatever small craft I 
could, to move around the shipping and 
then up onto the beach. During this time 
I was using the Graphic because of the 
larger film size (larger image) and also 
the rough treatment it could stand as I 
moved from small rough-riding Higgins 





boats to a CP (command post) boat 


which is about a hundred-ten foot cutter. 

From that boat I went in directly for 
the beachhead by hitch-hiking a ride on 
an alligator (amtrack, or floating tank) 
filled with Marines. It was here that I 
turned to using the Rolleiflex because of 
its compactness and fast operating speed. 

The Graphic went into a large rubber- 
ized waterproof case that also has enough 
room for the Super Ikonta-B, held in re- 
serve. It was a former “walkie talkie” 
radio case, large enough to hold extra 
film (all Super-XX panchromatic, about 
a dozen film packs and rolls) and even a 
flashgun. 

Besides this camera gear, I had to carry 
an ammunition belt around my waist— 
weighed down with clips of .45 caliber 
pistol ammunition, plus two canteens of 
fresh water, which was, incidentally, 
always a precious item to have along. And 
to fill out the belt more, there was a sheath 
knife and a small first aid pouch. On top 
of all this—on top of my head—was a steel 
helmet with liner that insistently wob- 
bled around and was always falling down 
to block my vision just when a picture 
was being taken! 

Then there was a back pack crammed 
with the personal effects needed if there 
is to be a prolonged stay during the cam- 
paign ashore. Into this pack socks, a 
fatigue suit, and a bar of soap are 
jammed. If I squeezed hard enough, I 
June, 1945 

























Dodging and Vignetting Kit) 
Designed to help the serious worker 
obtain better enlargements and com > 
tact prints, this kit consists of two parts, 
The first is the three wire-handled | 
dodgettes for holding back areas in 4 
the prints which appear too dark. The 
second - a handy book of masks which 
allow the vignetting or 

burning in of local areas. $] 00 
Full instructions are in- pee 
cluded with each kit, /* Price 





















j fete “ee 
Mick, USA 


pe 9 
VOKAR 
‘“*SCRATCHPATCH”’ 


Makes Negative Scratches Disappear 
Just what thousands of photo-fans have AFTER 
been looking for to save choice nega- 

tives without expensive retouching! Vokar “Scratchpatch” is 


BEFORE 


a safe and highly scientific solution that can't harm film a 
emulsion . . . yet makes scratches disappear from finished in 
enlargements like magic. Also valuable in treating color 50c oe? 
transparencies when projecting and in making contact prints. 1 ise Price “ 
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Inexpensive, easy to apply and amazingly effective. 
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“EVEN FINER Cameras and Projectors BY VOKAR © 
WILL BE READY FOR YOU AFTER VICTO 
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ELECTRONIC PRODUCTS MFG. CORP. 
7301 HURON RIVER DRIVE, DEXTER, MICHIGAN 


Clo: a 
Camp damera 
‘'NO-PRIORITY”’ 
Speciale 


Fitted Without Lens 
with special $23. 
2” 3.5 - 
Wollensak 
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No extra tax, 


Elwood BM Enlarger: 


WITH OR WITHOUT LENS 


With Lens 
3” 4.5 Lens 
$39.50 
3” 3.5 Lens 
$62.50 


No Extra Tax 


Accommodates all negative sizes from 
35 MM up to 2!/4” wide. Has polished 
aluminum headchrome finish post and 
trim. Heavy duty counterbalance per- 


mits easy handling. 
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Prompt Attention o Mail Orders 





The CAMPUS CAMERA Shop 


929 Broxton Ave., Los ‘Angeles 24, California 


might make room for a few extra rolls 
of film and maybe a C-ration or two. 

By this time I am joggling around un- 
steadily and hoping Ill hold together 
under the load and the enemy mortars 
hitting all around as I head in for the 
landing. 

This strain is undoubtedly repeated 
many times among the other Yank pho- 
tographers, or any cameraman covering 
this war. 

Because of this load of equipment (or 


was it the situation?) I must have dis- | 
played a slightly perplexed expression, as | 
the Marine next to me in the crowded | 


amtrack spoke up. 

“Need any help?” he asked, grinning. 
“That’s a real load ya’ have there with 
those cameras.” Then he added, “This is 


a terrible pickle to be in with a gun, let | 


alone a camera. Let me know if I can 
be of any help.” 

For those few moments of friendly con- 
versation I forgot even the hellish ele- 
ments around us, and thanked him for 
his thoughtfulness at a time when enemy 
mortars were still falling. 

After a hasty introduction, he added: 
“Oh, Yank, eh. Okay. Ill toss your rub- 
ber case over the side as soon as we hit 
the beach.” He realized the difficulty of 
my jumping out of the amtrack with all 
my equipment and taking pictures on hit- 
ting the beach. 

Within a few moments I was scram- 
bling over the side with the others. How- 
ever, in those few moments I somehow 
managed to shoot a couple of photos and 
then I turned to study the situation . 
ZZZing . . . sniper shots pinged too close 
for comfort. 

Then suddenly and before my natural 
reflexes could act in making me hit the 
dirt, there was an unexpected, Wham! I 
was prostrate without further thought or 
help from those reflexes, because the pelt 
in the back knocked me down on top of 
my Rolleiflex, crushing it in the hard, wet 
coral sand. But fortunately I was down, 
for this position yielded less of a target 
for the enemy fire. 

Collecting my wits, I reviewed the sit- 
uation. Then I feebly and thankfully 
grinned, for I realized the pelt across my 
back was not from a burst of fire or 
shrapnel, but from the Marine behind 
having tossed the heavy camera case over 
the side of the amtrack as he had prom- 
ised. It had smacked me in the middle of 
my back. 

That was how my first camera was 
temporarily put out of commission. The 
Graphic was smashed from the Angaur 
tank blast as I have mentioned before. 
That occurred four days after leaving 
Peleliu for the engagement which was 
only six miles south of this first island 
invaded. 

Upon our return ashore, Bill (Sergeant 
McGurn) and I followed the campaign of 
mopping up the Japs for another month. 


Then we unexpectedly left under orders | 


from the home office for the Philippines. 
Our transportation was obtained by 
hitch-hiking rides on planes to New 
Guinea and then working our way in for 
a ride on one of the first planes that 
landed in the Philippines. 
D-plus one, (they call it A-day there) 


This was | 





FILE YOUR NEGATIVES! 


The Nega-File provides 
a new and inexpensive 
method for filing nega- 
tives for both the ama- 
teur and professional 
® Each File is 
equipped with 100 
glassine envelopes, 
an Index and Visible 
Numerical Guides 
from 10-100 (capacity 
of each File is 200 en- 
velopes with exception 
DE LUXE No. “20” of No. 20 which is 

400 and No. 24 which 
is 600) @ Each envelope printed for data rec- 
ord of exposure, etc., excepting envelopes for 
strip negatives @ Envelopes permit view of 
negative without handling @ De Luxe models 
of solid well-seasoned stock and varnished in 
natural wood finish available at prices listed 
below. Mail orders filled. P.P. Prepaid. No 
C.0.D.’s. 





File List 


Price 


Re- Envs. 
fills Perc 
$2.70 


$1.05 
2.70 -95 
2.75 -95 
3.00 1.30 


2.85 1.05 
3.00 1.35 


Film Nos, 

828 and 127.... 
120, 620—2'4x3%q negs.. ** 
120, 620—2'/4x2'4 negs.. 
620—strips of 3—2'4 sqs. 
or 4—2'4xI5, 
116, 616, 130, 

541, 518, 122 
523 and 4x5 cut film.... 
5x7 cut film 1.65 


(Refills contain 100 additional printed glassine en- 
velopes, another Index and Visible Numerical Guides 
from 110-200) 


Files also available for slides and movie films. 


35 mm., 
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Official Repair Service 
Rolleiflex-Rolleicord 


Also repair headquarters for Linhof, 
| Dolly, Dollina, Bee Bee, Foth Derby, and 
| other Burleigh Brooks cameras. Estimates 
| gladly furnished for your approval. 


‘Burleigh Brooks Co. 


120 W. 42nd Street New York 18, N. Y. 
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and it was a rough water landing right 
offshore of the first beachheads in an 
Army PBY flying boat. 

While in torrid zones of heat and rain 
like the Palau Islands or the Philippines, 
keeping film from molding and deteriorat- 
ing is always a problem. Because of the 
always-prevalent moisture, cameras and 
other equipment in any type of case or 
pack develop troubles—like the shutter 


sticking from moisture condensing ... or 


even the bellows molding and developing 
pinholes from rapid deterioration under 
tropical heat and rain or moisture. So to 
prevent or reduce this, it’s always best to 
brush dry all camera parts each day, and 
then dry the camera out in the sun when- 
ever possible. 

For further protection and care of the 
camera before it is put away in a case or 
pack even for a day, smear any fine, light 
oil on the metal parts to prevent 
corrosion. To minimize these troubles 
the use of an extremely absorbent com- 
pound such as “silica-gel” placed inside 
the camera case or any storage places of 
film and equipment is also recommended. 

One of the many amusing incidents 
that frequently pops up on my job is 
when people learn of my being a Yank 
photographer and a Navy man at that! 
This was confusing to the Marines I pho- 
tographed on that Peleliu invasion, as at 
times they would see my Navy dog-tags 
around my neck, and then they would in- 
variably ask: “Why, you’re a sailor. How 
come you're with the Army? And on top 
of it you’re covering a Marine invasion in 
combat fatigues . . . I don’t get it!” 

Well, that’s another story in itself. 
However, I say that I’m a former Detroit 
newspaper photographer; now I am a 
Navy photographer attached to Yank, and 
am working as a war correspondent. I 
cover all branches of the service, whether 
it be the Army, Navy, or Marines, for this 
GI weekly is the publication for all the 
irmed forces, to show all American serv- 
ice personnel all sides of this war. 

To portray the many memorable scenes 
of this war with feeling and truth and 
commit them to everlasting record on 
ilm is part of the photographer’s quest to 
ichieve the perfect picture. To Yank 
photographers and all others, it is a con- 

tant challenge.— 


NEW LIGHT TRAP FOR FILM HOLDERS 


With much usage over a long period of 
time the velvet light trap in sheet film 
holders finally wears down and no longer 
revents light from leaking in. An old 
lmpack will have just the size velvet 
trip needed to renew these film holders. 
First remove the old strip. Apply a thin 
coating of glue to the back of the velvet 
strip taken from the filmpack and to the 
old glue left in the holder after the origi- 
il piece has been ripped out. Place the 
rip in position and while holding it 
there with the point of a knife insert the 
irk slide just far enough to hold the 
lvet tight while the glue is drying. 
‘esto, you now have a new film holder. 
1ave used this salvage operation on the 
‘x12 cm single-sheet Recomar type metal 
lders. The operation was a success.— 
-rnon F, Perry, Flatonia, Texas, and cer- 
tcin undisclosed points in Europe. 
June, 1945 
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IVAN DMITRI 


Color photographer 
and correspondent re- 
cently returned from 
the fighting fronts. 


Assn. 


ROBERT MORRIS 


Editor of Photography 
of BROOKLYN EAGLE. 
America and 


WINWE p< 


OF THE FIRST 100 PRIZES FOR THE BEST $, 
BLACK AND WHITE PRINTS JUDGED SUITABLE FOR COLORING WITH 


ARSHALL’S 


PHOTSCO OIL 


As Determined By These Famous Judges 


NORRIS HARKNESS 


Photographic Editor of 
the NEW YORK SUN 
and Executive Secre- 
tary of the National 
Photographic Dealers 


JOHN ROWAN 


President of the Photo- 
graphic Society of 


THE CAMERA. 


NY \w (ul t/ Yip 


COLORS 


JOSEPH LOOTENS 


Famous lecturer, writer 
and instructor in pho- 
tography. 


MABEL SCACHERI 


Editor of Photography 
of the NEW YORK 


editor of WORLD-TELEGRAM. 





























A. Zachary F. J. Pechman Studio 
Ormund Powers Herbert G. Gigleman 
C. W. Linton Mildred Hatry 


Charles A. Balkwall, Jr. Dr. 1. W. Schmidt 
C. W. Linton Walter Z. Lillian 


Carl Mansfield F. C. Darragh 
Raymon Orren John Makar 
J. P. Whiskeman, Jr. Jack Kelt 

Cy Coleman P. Anderson 


Ernest Boror 
Edward A. Durling 
Mrs. Karl B. Cuesta 
Lt. Arthur L. Schoeni 
A. Zachary 

Milton J. Pike 

Mrs. Earle W. West 
Leonard Rosinger 
Arthur W. Ambler 
David Lori 

Robt. M. Glasgow 
Mrs. Earl West 


E. H. Partridge 

Emily Sammons 

Cpl. Ira M. Carroll 

W. G. Carroll, ART 2/c 
W. F. Lappin, Pho. M1/c 
J. W. D. Hierlihy 

Alex. W. Brown 
Richard Jepperson 
Samuel A. Brocato 
Fred R. Morgan 

R. B. Rochester 
Dorothy E. Wilson 


the earliest possible date. 


JOHN G. MAR 


167 NORTH NINTH STREET 





HONORABLE MENTIONS 
(Sets of Marshall Colors) 


THE WINNER OF THE GRAND PRIZE — 
$500.00 WAR BOND 
according to the rules and regulations of the contest will be determined by popular vote. 
Prize winning pictures in each subject division are being sent on a limited tour of the nation 


to be exhibited and voted upon by the public. It is expected that this tour will take several 
months. The winner will be announced in Marshall advertisements and general publications at 


* Duplicate 3rd Prize 


R. L. Boren Henry Bugella 
Joseph A. Pinto Thomas C. Deem 
H. O. Serkland Isla Willis 


Albert Lange 
Eva Luoma 


Mrs. Karl B. Cuesta 
Albert |. Howd 


David S. Soto Mrs. Eugene Landess 
C. H. Easun G. M. Wilkinson 
Karolyn Harriet Singer Albert |. Howd 

John H. Powell W. G. Leonhardt 
Robert Riall Paul Raysin 

Eva M. Gardner Darrell Atkin 

J. J. Harrack Ernest Boror 


D. S. Thompson 

Louis W. Copits 

J. J. Harrack 

Theo. J. Benitt 

Mrs. Karl B. Cuesta 
Charles Ray, Jr. 
Violet Hirsekorn 
Robert M. Glasgow 
The Photo-lilustrators 


Arthur C. Simonds 
Emily Sammons 

Mrs. Andree Robinson 
Leo A. Garcia 

David Levne 

LaVern Frost 

Michael Miller 

Ernest McNey 
Raymond J. Wowk 
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on the Virtues of the 


‘QUICK-SET’ 
Tripod 


Edward Rinker is a highly respected 
photographic illustrator. Advertisers 
are happy to pay him fancy prices be- 
cause he makes very good pictures. In 


Ed’s own words. 


“I have used my ‘Quick-Set’ Tripod 
for five or six years under all con- 
ditions. It is still good as new even 
though we used it more often than 
any other tripod in the studio. It has 
frequentl) carried an 8x10 camera. 
It is the lightest, strongest, most de- 
pendable tripod I know about.” 


Tu reuticipation . 


“Quick-Set” tripods are used by “top 
drawer’ cameramen and women... 

amateur and pro. They’re good but 
we have some plans for making them 
better. When Hitler says “Uncle” we'll 


tell you more. 


| Free to you! 
| 

Our little service booklet has 
helpful hints on how to care for 


your tripod ...a postcard will 
bring it to you. Write today! 


Whitehall 


1731 Diversey Parkway, Chicago 14, Ill. 
100 


1 Fritz Henle’s 
s Mexico 


| (Continued from page 38) 


flected in his lens. Now this versatile 
man, whose work has been published by 
Life and used by the Office of War In- 
formation, has produced a picture book 


| of Mexico. 


| 


Simplicity and quality are the self-evi- 
dent essence of his work. The former is 


| the result of careful deliberation before 


| exposure, exact development, careful en- | 


| cal of the work contained 
Mexico just published by Ziff-Davis Pub- | 
| lishing Company. 


making each picture. But once he has 
thought out his composition he works 
quickly, using a Rolleiflex for almost 
every shot. 

Henle himself revealed the secret of the 
latter—quality—in just six words; correct 


larging. 


The five Henle pictures presented here | 


pictures that plainly illustrate his un- 
derstanding of people, his appreciation of 
art, and his inherent good taste—are typi- 
in the book 


It is a compilation of 
sixty-four photographs showing the evo- 
lution of country from an old-world 
culture pattern into a new, modern, and 
forward-looking people. Its text, appro- 
priately, is presented in double columns, 
one in English, one in Spanish. 

The book, which sells for four dollars, 
was arranged and prefaced by POPULAR 
PHOTOGRAPHY’S managing editor, John R. 
Whiting, who planned it as a book which 
would be of primary appeal to photogra- 
phers. .Its large size (101x12 inches) 
lends itself to attractive layouts and ex- 
cellent presentation and reproduction of 
the pictures. Photographically it does 
fitting credit to the excellence of Henle’s 


work.— 


OVERSEAS "SNAPS" SPEEDED 


The Army's film developing organization, | 
set up by Army Exchange Service in the 
European theater, is enabling American 
soldiers to “tell it with pictures” to the 
folks back home. 

Post Exchanges sold so many cameras 
and films to troops abroad that the grow- 
ing demand for developing and printing 
service resulted in a huge backlog of or- 
ders. Army Signal Corps could not carry 
the load. 

Army Exchange 


call to Special Services Division, Army 


Service Forces, in New York, for 25 expe- | 
rienced civilian photofinishers to be in | 


the European theater within 30 days. It 
couldn’t be done, said film companies and 
photographic trade organizations, because 
of a shortage of technicians in this field. 

Special Services Division went to work 
on the problem; more than 1,000 appli- 
were interviewed. Twenty-five 
were accepted. Although the normal pro- 
cedure of processing such personnel re- 
quires from 17 to 23 weeks, the first con- 
tingent of 10 of the finishers arrived in 
the theater within five weeks from the 
time the request was received. The re- 
mainder were on duty before two months 
had expired. 

Theater reports indicate the service is 


cants 


catching up with the soldiers’ film orders. | 
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Y \\ THOUSANDS 
\ the Know-How 


to produce 


FINER KODACHROMES 


This book has become the “bible” of Kodachrome enthusiasts every. 
where. it describes and illustrates what the color worker wants ts 
know—in terms simple enough for the beginner, comprehensive 
enough for the more advanced. Covers EVERY phase of Kodachrome 
photography. Equally applicable to Movies and Stills. 

150 illustrations —15 in full color. 18 big chapters. $ 50 
See it at your dealers, or place your order direct. 


It can save its cost many times 


Send for our FREE Book Catalog 





| 376P SUTTER ST. @ SAN FRANCISCO, 8, CALIF. 





FOR 
ee 
CAMERA FANS 


MM roll 
processed and 


Your 35 ultra-fine-grain 
vaporated. Each ex- 
posure enlarged to 344x4%% on deckle- 
edged gloss paper, $1. 36 Exposure 
Eastman Re- Quality that Excels 


Rosa R. Ray loads, 50c. 1920 


RAY’S PHOTO SERVICE vacnosse- wis. 








a egy peck 
1 deve 


exp. roll 
) ultra fine 
314x 41/ 2 
~ agg — le weight glossy 
double ight matt paper 
Expo sure Roll Ppa 


Guaranteed 36 exp. reloads S52 


36 exp. Univex reloads... . 


Money back 
Send _ for 
sample, 


if not ang 
Free mailing bag, 
and price list. 


NATIONAL puoto tass. 


g Dept. P 509-5*" AVE. N.Y. C. 17, N.Y. 
Popular PHOTOGRAPHY 
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Andre Kertesz’ 
Day of Paris 


(Continued from page 48) 





historic buildings and monuments but to | 
the creative workers whose pictures are | 
suffused with personal warmth of vision | 

— whose pictures are evocations that find 
response in and stimulate memory. The | 
living moments of another time may be | 
found in the photographs of such men as 
Eugene Atget and Andre Kertesz, be- 
cause of whose work the city on the 
Seine before the war can never die. 
Thus Paris before the war lives again 
in the pages of Andre Kertesz’s beautiful 
book of photographs, Day of Paris, just 

published by J. J. Augustin, Inc.* Like 

Atget before him, although he was un- 
aware of Atget’s work at the time, Ker- 
tesz wandered through the City of Light 
for a decade. In 1925 he came to Paris 

from Budapest, where he was born, fell 
in love with the city, and expressed that 
love through his photographs. 

Day of Paris, a finely printed book 
which sells for six dollars, is divided into 
three sections titled Morning, Afternoon, 
ind Night (although the pictures them- 
selves were made over a period of close 
to ten years) and is a sensitive, human 
portrait of a great city. 

Of the book, in the words of George 
Davis, editor of Mademoiselle, who wrote 
the text, “It is simplest to say that it is a 
day in the life of a man who has a pro- 
»und love of Paris, who has wandered its 
streets at all hours, with no companion 
ther than his camera, probing the se- 
rets of the city’s humanity, poetry, end- 
less beauty.” And this probably is the 
ssential difference between sheer docu- 
1entation and creative photography: that 
he one is concerned with the outward, 
surface record while the other is preoc- 

ipied with the living thing, its spirit per- 

nally seen and felt. 

Kertesz in this folio of prints reveals 

mself as a worker of great sensitivity 
nd individual vision, qualities only rare- 
ly found in modern photography. In the 

e of the prodigious stream of work- 
manlike but undistinguished photographs 
iat flow these days from cameras, it is 
sy to accept the pronouncement that 
photography, because of the mechanical 
iture of its process, cannot be a means 
f creative expression. 

But men like Kertesz serve to remind 
that a photograph can be a work of 

How? By the deep understanding 
and feeling for the subject matter 
which are revealed in their pictures. By 
the intensity and clarity of vision with 
which their work is approached and 
which is manifested in the complete right- 
ness of everything in the final picture. 

In Kertesz one discovers a personal ap- 
ach to subject matter which, without 
rt to handwork or other non-photo- 
phic intervention, manifests itself in 
tures of extraordinary clarity and 
position. Many of his pictures show 

hat unity of arrangement and inner 

thm which is characteristic of the | 
in modern painting without in any 


nm «a 





rice $6.00, J. J. Augustin, publisher, 125 
23rd Street, New York City. ' 
June, 1945 







































DON'T WASTE FILMS! 
DON'T WASTE BULBS! 
DON'T WASTE TIME! 








A new factory method of precision synchron- 
ization. We provide you with a complete 
and accurate VISUAL record of the flash 
and shutter (except focal plane) performance 
of your camera. With this new method you 
can actually SEE ON PAPER the synchroni- 
zation of your shutter and 





flash attachment. Your $ 50 
equipment completely check- 

ed and _ synchronization _—_ 
guaranteed 








atH ABER 


AND 


Black and White Slides! 


MADE FROM YOUR OWN NEGATIVES 
REGARDLESS OF SIZE 


This new inexpensive service 
will enable you to show many 
of your favorite pictures the way 
you originally saw them. LIFE- 
SIZE. Standard 2x2 slides made 
from your negatives (any size) 
to add to your present collection 
or to start a new one. 

Unmounted ...... eee -20¢ each 


Mounted in Cardboard.....25¢ each 
Mounted in Glass..........30¢ each 





Certain of the less popular guns and cam- 
eras cannot be synchronized under this 
guarantee. Write for further information, 
Be sure to tell us the type of equipment you 
are using. 





Cameras 

















MAIL ORDERS FILLED 
Send your negatives with instructions for 
mounting. Add Ic per negative for postage. 
Where no negative is available, slides made 
from actual prints 40c extra per slide, 


and — 


AVAILABLE ericrity 






16MM Kodak Magazine camera F 1.9 

ne OE IR. ob din cddma swe tied oes $145.99 
16mm B&H Automaster F 1.5 Wollen- 

Oem TOE GN GOGO. 5... ccc esccsccces 268.75 
B&H Sound projector model 179...... 437.00 
Kodak Medalist F 3.5 coated lens, 

coupled rangefinder ......cccser<.. .50 
Kodak Vigilant 620, F 4.5 lens, Koda- 

ees ere 28.81 
Kodak Vigilant 616, F. 4-5 lens, Koda- 

MIS SEED io 65 b 5 kos View dweeentes 33.55 
Kode 1k 3S , F 3.5 lens, rangefinder and 

shea ag aie eaacoaacet eile edebed oe et ft et 61.91 
GE « exposure meter with case........ 25.63 
De Jur SA meter with case......... 16.18 
Kodaslide Projector Model l......... 18.50 
Case for Projector Model 1.......... 4.00 
Kodaslide Model 7” (150 watt) 36.50 
ee SS SS ear aa 8.00 
Golde Nu-Manum - c (300 watt) and 
ELE RE SE aE en =e TI 60.00 





Items listed are only a few of the many 
available on suitable priority. Our priorities 
dept. will help you get them. Some in stock 
for immediate delivery. Write for further 
information. 




































S.V. E. Model AK (300 watt) and case..$ 55.00 
S.V.E. Model AAA = )0 — with film 

strip attachment and case......... 65.00 
Spencer Model VA, ‘Guaane and lan 


tern slide projector...............- 140.00 
Spencer Model MK (100 watt)........ 25.00 
Spencer Model MK2 (200 watt). . 40.00 





Spencer Model MK3 (300 watt I 
snoter Goodin fam oo occ scesce a 
Perfex 55, F 2.8 W llensak Se 
5x7 Korona View Cc 1m 
FR Adjustable c film “and { 
tan (up to 4x5 
212” Eastman r 
lens, 63mm, less } te ee me 
4” Eastman F 2.7 Cine Anistigmat 
lens, 102mm, less adapter 
Cim® BOG Tried vices cc teviccscwce 
Novex combination viewer an d proje 
tor for 2x2 slides (no priority re- 
oo ae 





56.85 





Want to sell your equipment? 


Here’s how io do it quickly. Tell us what 
you have and what you think it’s worth. If 
the price is right, it’s a deal. Do it now. 
Ready cash is waiting. Liberal allowance 
for your equipment if you want to trade. 






















































































































































I way departing from the essentially unique imita 
JUST PUBLISHED! features of photographs. This by no His 
means says that they are imitative of K oO D A Ss L i D E peopl 
painting but rather that they show forth | 1em 
| that quality of vision and intensity which COLLECTORS ome 
r | is common to all the arts. show 
4 Kertesz’s photographs, which were doing 
i. chosen from those he brought with him It is now possible to supplement your ted 
& j from Paris (thousands having been left collection with Kodachrome slides tures 
i @ \ behind), communicated something to which have been honored by ac- graph 
i rg pons — pepe - “an ceptance in three recent International a 
at is at once poetic and unllying. oO . . ; maga 
Davis these pictures recreate the Paris he Color Slides Salons. We believe this mode 
b FRITZ HENLE | knew and loved. He set down his im- | is the first time slides of proven salon He 
y | pressions which do not in any way pre- quality have been obtainable. Ask actio 
sume to explain the pictures themselves, for a free copy of our catalog No. 16 isting 
- - but serve as a poetic accompaniment. listing hundreds of subjects. Each . pos 
an intimate The text complements the pictures, as iy - ae ae it Is 
f when in the opening he writes: “From | slide is S06 Oh © BORO Oa ough 
e the towers of Notre Dame, the strong an- York 
dramatic | gel sounds the hour of dawn. Now the ELK STUDIO Da 
noctambulist slinks towards his door. Un- Dept. A. Elkton, Maryland ne 3 
hotostud der the bridge, the beggar knotted in le v 
2p y sleep mumbles a name. The poet moves — » th 
| his futile torment from his table to the | guys - ous 
| window. Already the life of the day has Ly. | 43 DA RKROOM TIME a 
begun.” na 
Thus the mood is established and main- F i > 4 r | L M Ss with 
tained to the last passage: “The day of Ro 
the wanderer has ended. Like the strong TET IG FAST FIX 
angel of Notre Dame, he looks over the Ex 
city. Out of his loneliness, he has spoken ; 
to no one, he has implored no bd He V NOMS Puck FIXER i 
has followed no guide book, he has seen V | MINUTE TO CLEAR FILMS 
nothing on which a tourist could scrawl V_ | SOLUTION—NO ADDITIONS meth 
‘Wish you were here.’ And so, because LIST PRICE $1.00 From Your Dealer ween 
set _—— _ _ — ee Pep ee wae? 
patiently and tenderly nobody, Paris has 
revealed her most precious secrets: a MILLER OUTCALT CO. are 
woman’s hand at a window, the eyes of Eo 80. A aoe eens 6, BALE with 
a carrousel horse, the violence of a de- — 
serted street... .” DOWN TOWN NEW YORK HEADQUARTERS FOR EVERYTHING Or 
These pictures sometimes lack sharp- | ; ee 
ness due to the equipment used, and PH OTOGRAPHIC “te 
would likely be thrown out by the too — 
ERE IS HENLE at his best frequently insensitive and technical- DO YOU WANT TO ith 
minded salon judges. This lack of sharp- 
with all the dramatic fire and tech ness, however, is not due to deliberately SELL—SWAP—BUY? = 
nical skill that make him one of Amer sought after soft-focus effects, but to the Get in touch with us quickly. me 
i as top-ranking pt re yray hers! Thi fact that Kertesz often used a Leica un- Auta, ts enti aie. ete 
exciting and beautiful book is | der difficult lighting conditions. 

Pic ; Bye Ayer sehen : CAMERAS, PROJECTORS, migh 
camera record of Mexico, undertaker Seeking speed he made use at one time ENLARGERS, ACCESSORIES coil 
at SEE See a ea) ee ea of a Leica equipped with a Busch f 1.5 picte 
é nt, and cov ng the length and movie lens, which was not very sharp. la YORK CAMERA EXCHANGE expe 
holeei al ie sid. Bie Yet with it he produced one of his best Tr aatinacl che NEW YORK CITY Th 

ss la aaa as pictures ory wena of a age — ico 4 
street cats at dawn (page 48). > used < 

| ul f Mex Ws contre tripod only he aa eget in jn phen A pg beg and 

culture, its modern social and e ures ran into minutes. For the rest, Sey: lithe taka ae een, aaa we 

nomic awakening. There are 64 fu whether his camera was of plate-back de- Wicedaunctl wa tee at elo Th 

page pictures—big pages, 10!/)"x12 sign (which it frequently was) or a min- ‘ius tee aan wee ae symk 

magnificently reproduced and_ fins iature, it was hand-held. He was a Bia aie herr nea sis a 

, lon tea c I bas , prowler seeking the manifestations of life Reprints, gach Ricans sarees “95 By 

aot i ee ek 7 in Paris. For such, a tripod is a cumber- | 828 “pS ex, roll 12, (820,127; thro 

7 oe ee eee | some hindrance. ee Tg ag ae berg 

: de , Among the cameras he used were, in tatiana ult 

kc ' | addition to the Leica, a Voigtlander Berg- Eocene ak order, We de nat ship C oD ld 

$4 oO heil, Goerz Tenax, Lorillon, Linhof, and a i a nae tae ‘and Lees | am m 

rs | Zeiss Ideal. All of these were used with ae oF eens feet eee | 

- | glass plates, and on the few occasions Beta Photo Laboratories 2 

ON SALE NOW | when he needed light indoors at night he | Bex 765, Grand Cent. Annes, How York 17, at. : 














used flash powder with the camera hand- | 
At Bookstores, Camera Stores, a" mera hand: | TA WERICA’S BEAUTIES] | °° 
or Direct from Publisher as had earlier been an am: | ' won 
e had earlier been an amateur but PIN-UPS WITH EYE APPEAL: ieee 
. when Kertesz went to Paris in 1925 he 35 MM NEGATIVES...........00.. 10 For $1.00 50 For $4.00 
1 . a . } 35 MM TRANS SPARENCIES \ 
| - avis T] ishing Company took up photography seriously. He had | UNMOUNTED 5... 5524725 For $1.00 $0 For $3.00 
- 7 NATURAL COLOR 2 x 2” SLID : { 
developed a personal style and soon be- Pao ia fs + Boor ee a Ter sae r : 
185 NORTH WABASH AVENUE > ‘ at : : 35 MM P S "25 For $1.00 50 For $2.00 shoy 
ia " came acqu > y ar sts = OTO TRIP PRINTS.... r V 
; | juainted with artists. He was a Bt aye a asd z 
CHICAGO |, ILLINOIS | one of the avant garde, having been 140 WEST 42nd STREET NEW YORK 18, N. Y- Ks 





Popular PHOTOGRAPHY 











among the first to abandon the then pop- 
ular type of photography which directly 
imitated painting. 
His first sales, significantly, were to 
eople who liked his pictures and wanted 
them to frame and hang in their own 
homes. He was soon given a one-man 
show which was a success, and he began 
doing work commercially. He contrib- 
ted some of the first human interest pic- 
tures to appear in the French photo- 
raphic magazine Photographie, and was 
yon on the staff of the journal Vu, a 
magazine not unlike Life in its use of 
modern unposed photography. 
He was the first man in Paris to make 
action pictures in theaters using the ex- 
ting stage lighting. He has never made 
posed picture, preferring to use life as 
is rather than the way he thinks it 
ought to be. Kertesz now lives in New 
York. He came to this country in 1936. 
Day of Paris is, then, an extraordinarily 
fine book of photographs of value to peo- 
ple who loved Paris before the war and 
to those who love fine pictures. To seri- 
ous photographers who wish to expose 
themselves to creative camera work, it is 
an absolute must.—Bruce Downes 


Rouben Samberg 
Experiments 
Continued from page 43) 


method shifts from experiment to experi- 
ent, the apparent diversity of results 
1as an underlying common denominator 
originality. The photographer looks at 
the world and into his own imagination 
with equally fresh vision. His is the 
artist’s sensitivity coupled with a talent 
for creative design. 
One of the two pictures shown is of the 
wer of one of the Harvard University 
uildings in Cambridge. It is a straight- 
rward photograph taken on infrared film 
ith a 4x5 Graflex and Zeiss convertible 
rotar lens. Samberg was impressed with 
European flavor of the building and 
ised infrared film to emphasize what 
uck him*as an anachronism. What 
ight have been a record shot of a Har- 
ird building becomes in his hands a 
ictorial representation of an emotional 
perience, 
The other picture was made to order 
r the now discontinued magazine You, 
nd demonstrates Samberg’s imagination 
t work in projecting a definite effect. 
The picture was intended to illustrate 
mbolically an article on “Psychoanaly- 
and Beauty.” 
By projecting the portrait negative 
ough a diagonally lined screen Sam- 
deliberately launched a direct as- 
ilt upon the optic nerves of the be- 
der. He used a simple optical phe- 
nenon to create the effect of nervous 
sion. One cannot look at the picture 
y long without developing a severe 
e of migraine headache. One turns 
1y from it as one turns away from a 
nan whose beauty is marred by 
choneurotic tensions. 
ind that is exactly what it was in- 
tended to do. Both of these pictures 
show the imaginative photographer at 
Work,—m 
June, 1945 
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NO PRIORITY 


(Anniv. Graphic) . $33.90 
$15.10; ©. 15.10 
$1.74; 64x9... 1.08 


Kalart E-1 Deluxe R.F. 
Kalart Focuspot Model A, 
9x12 Cut Film (2 dozen), 
Ace 8x10 tank with cover 
Enlarging easel 15x18 

4x5 Cut-film tank 
Lite-Stand, 3 sect., 8’ 
Midget Bulb Adapter 
King Sol Model King B, $38.00; ** 
King Sol Model S-G, $34.00; ‘‘Speed-R’’ 
King Sol 20’ Extension 
King Sol Midget bulb focus, 





Kodak’’ 27.7 

56.50 
10.86 
reflector.... 7.10 








WATCH THIS SPACE 
NEW PRIORITY-FREE MERCHANDISE! 


Dejur Critic Model 40 and case..........$22.43 

GoldE Bantam Super 

Essenkay #828 color adapter for #120... 

Jay-Bee 11x14 adj. 

Developing tank 5x7, 3 sect., Spigots, Covér 

Professional Sti dio Spot on dolly 

5x7 Contact Pri 

8x10 Contact Printer 

Duo-Foto Dryer age 

Weaco Roto Dryer 12x20, 

H-F Print W sate _ 

Trimmers 12” 

Leica Eveready Case 

Print Washer, metal, takes 100—S8x10 prints 4.95 
3eseler Lantern Slide Proj., for 1000 watt, 
35.00; 500 watt 

Beaded Box Screen 3 





$16.0 06; 


(ALL PRICES TAX INCLUDED—LIMITED QUANTITY) 





ATTENTION—PRIORITY HOLDERS 


Prompt delivery on AA-1; 
handling of rated orders. 
War Industries, Hospitals, 


. Enforcement 
Educational Institutions, 


Government Agencies 


AA-1; 
AA-2 


excellent delivery on AA-2, We maintain special department for promp 
Write, wire or phone. 
Agencies 


Newspapers, Printers, Publishers, Engravers, 


> etc, 


CUSTOMER CAMERA-EXCHANGE DEPARTMENT 


The following cameras have been listed with us for exchange 


Leica G f2 case 

Contax II f2 case 

Argoflex, case 

Exakta B f2.8 C.Z. Tessar, case 
Maximar B f4.5 C.Z%. Tessar, case 
Cine-Magazine Kodak f1.9 case 
Detrola ‘*400’’, f3.5, case, gun 
Medalist, £3.5, case 

Auto Rolleiflex f3.5, case 
Rolleicord Il f3.5, case 
Rolleicord I f4.5, case 

Retina II f2 Xenar, case 
Santam Spec. f2, case 

Retina I f3.5, case, access. 
Zeiss Super Ikonta B, case 


Zeiss Super Ikonta A, Spec, f3.5 Tessar, case 


. » « write us what you have to trade-in: 
Zeiss Super Ikonta C Spec. f3.5 Tessar, case 
Robot f2.8 C.Z. Tessar, case 

Cine Kodak 20 f3.5 

Cine Kodak 25 [2.7 

Perfex ‘55”’ f3.5 Woll, case 

Dollina I f2.8 C.Z. Tessar, case 

Kodak ‘‘35’’ epld. r.f., case 

Reflex Korelle II - 8 C.Z. Tessar, case 
Keystone K-8 f3 

Perfex ‘‘44”’ f2.8 

Zeiss Super Ikonta B, case, 
Bantam Spec. f2 
Duo—620 chrome case 

Voig shtlander Be ssa ‘66’’ £3.5 Skopar, Comp. case 
Argus C- 


color adapter, etc, 











Castle MOVIE FILMS for Every 
Sent Postpaid 
Smm 

Headline Edition, 50 ft 

Complete Edition, 180 ft 


5. 
l6émm ‘Sound De luxe, 


Occasion 
Anywhere 





0 
350 ft 


1.S.A. (with Reel 


Latest Release—‘' Victory 

and Can) 
l6mm 

100 ft 

360 ft. 


in Germany’’ 


Headline Edition, 
Complete Edition, 
$ 








Cameras Wanted Now!! 


Now is the time 
with the Government 
owt be 


to sell your camera before present prices drop 
already disposing of Surplus 
able to sell so advantageously—We are continuing to pay the 
O.P.A. ceiling for desirable used cameras, etc.; up to full retail list for new! 


With the approach of V-E 


Day— 
Equipment 


you will probably never 
highest possible prices: Up to 


Photographic 


No seen shopping around—no guesswork—Ship your camera today—We’ll mail you a check 


for the exact full dollars-and-cents value | by return mail; 


and ‘‘C.0.D, with Examination Priyilege.’’ 


or ship Railway Express collect, insured 


GEO. LEVINE & SONS Co. 


* HANCOCK 6267 - 
55 BROMFIELD STREET, BOSTON 8, MASS, 


““OVER 


A QUARTER 


CENTURY’ 











YOULL BE DELIGHTED 


35mm. FILM 
‘DEVELOPED 
36 ENLARGEMENTS 


8 Exp. Roll Enlarged 35c 
16 Exp. Split Enlarged 55c 


Prove it to yourself—send your next roll to 
us. Fine grain developing, “‘electric-eye” pre- 
cision. Modern Beauty prints 3% x 4%, 
deckled, with embossed margin and date. If 
less than 25 prints FREE print credit. Send 
money and roll or write for Free Mailers. 


Professional contact finishing. 8- 
Exposure roil developed and com- 
plete set of Super Professional 
prints. Print credit for poor expo- 
sures. 

U. S. PHOTO SERVICE 
Box 5710-A, Dept. A, Chicago 80 





















This Springback Doubles, 


the Value of Your CM Camera 


you use double 
t film holders or 
filmpack adapters, as 
in regular * 
cameras, and elimi- 
nates the separate 
focusing panel nui- 
sance, Springback is 
attached just like 
original single hold- 
ers, and double film 
holders slides under 
hooded, spring at- 
tached focusing panel. 
Made in two sizes; 
214 x 31% for 612*x 
9 cm, cameras & 314 
x 41% for 9 x 12 cm, 
cameras. All metal, 
except ground glass & 
cloth hood flaps. 







Wish Us to Reset Scale. 

No Special Fittings. 21% 

x 314 double film holders 

to fit the springbacks, limit 3, 
$3.00 each, 3 for $8.75 postpaid, 
No 3% x 41% holders. 


FITS THESE CAMERAS without alteration of camera or 
springback: Thz age e Maximar, Recomar, Voightiander, 
Welta and other cameras taking single holders listed be- 
low. 61@ x 9 cm, cameras using single holders 3” wide 
and 9 x 12 cm. cameras using single holders 3 15/16” 
wide with 1/32” edges, which slide camera back, 
Takes all American Standard double film npldecs. ene film- 
ty =. Springback is 34” thick; 21%4 weighs 


oz % x 4%, Prices include ison" Federal 
Tax, ‘brett Now. 


LEONARD WESTPHALEN, Dept. 6, 506 N. State, Chicago 10, IL 
103 


Send Camera Only If You [.. 
Paid 


19 oz, 
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SAAN 


Bass needs cameras 


An Izaak Walton guy am | 

With cash | bait my colored fly, 
And in each rapid flowing brook 

| catch my cameras on the hook. 

If you would taste my golden cash 
Obey that impulse . . . be quite 

brash. 
Just send your cameras in to me 
If you some lurid gold would see. 


Charcleslines 


President 
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Comers Co. ey 


179 W. MADISON ST.~ QS 
CHICAGO 2,1LL. “Sz 
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KINGSTON 
Montage Makers 
Sx7 - 8x10 - 11xi4 
Complete with Vignetter 






Shipped 
Postpaid 


KINGSTON SALES COMPANY 


62 KINGSTON AVENUE 














f_, . . in 
FEDCY ---2 BIG name *Immediate Delivery 
‘ - a siedieaiaiatiauaiai » 
in photography ES ~eeys ~Adjustable Metal 
f Printing Masks! 
t Cam be used in printing frame 
i or machine. ou get sharp 
t clean borders on prints. 4x5 
—80c; 5x7—85c; 8x10—90c. 
Plano Roll Film Tank, 
35 mm to 116......$2.75 
| Fedco Cut Film Tank, 0 
: re oon 24x37 . oh - 
| ” - Cut F on Dev. Tank, 9.50 
4x5 00; 5x7 ... 9. 
Photographic accessories by | Film Hangers, Composition 4x5 & 5x7... .75 
FEDCO have long been standard 7 ngs A . tesssceress 2 for 1.20 
equipment of amateurs and pro- Midget Flash Adapter................-. 1.00 
fessionals throughout the country. Proj. Bulbs, T10 500W., $3.50; 750W.. 4.00 
hei 4 4 desi } Table Crystal Beaded Screens, 30x4( 3.50 
Known for their advance esign Laboratory Scales, Lt. Quantity ; 75 
and sensible low prices, they ful- | te Lab. Scales, Avoir. : 4.95 
| oo sSwite or y ver 
fill the need for really efficient || Print Frame, 4x5,°$1.00; 5x7... 1.50 
dark room aids. And they have | | Timer with alarm, for minutes 4.95 
earned for FEDCO a reputation of aus. Lea Sh coe os 
extreme reliability. Our current ~ Bad Press Carrying Case for 4x ae 5.50 
experiences in producing compo- ll as bee Eee sae. ae 
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It’s Easy! 
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Walter Strate 


Color Montages 
(Continued from page 53) 


sense of design. Every line was carefully 
planned. Had the lines cutting the mod- 
el’s face, for instance, been placed in any 
other way the whole effect would have 
been spoiled. As it is, it does not in any 
way interfere with her nose or mouth. 
Note, too, how the outlines of the model 
flow harmoniously into the lines of the 
window sections, and how the model’s up- 
raised hand contributes to the whole 
Gothic effect. In all Strate’s pictures he 
has an uncanny instinct for choosing just 
the right model and drawing from her 
the singularly apt expression and pose. 
People often ask Strate: “Why go to 


,all that trouble when you could photo- 


graph the model against a picture or 
through a stained glass window in one 
shot?” Strate replies that he cannot get 
the effect he wants that way. “The back- 
ground,” he says, “is never in just the 


‘right proportion for the living model. By 


using two Kodachromes, or with black- 
and-white montages, I can adjust the pro- 
portions at will.” 

The stained glass used in the picture 
reproduced was actually a small panel 
measuring only about 18x20 inches. By 
photographing it on the full area of an 
8x10 Kodachrome it became a stained 
glass window large enough to frame a liv- 
ing model. In this way small potted 
plants, branches of leaves, and flowers 
can be brought up to the stature of the 
human figure, according to the require- 
ments of the particular composition. 

All of Strate’s work is the outcome of 
endless time and labor. Each print is the 
last of many attempts in the struggle for 
the standard of perfection he sets for 
himself. Some detail in a work of art 
will inspire Strate’s search for a model 
whose facial contours and character com- 
plement the painting or sculpture as the 
case may be. He then proceeds to work 
creatively with pencil and paper, sketch- 
ing until he has the composition perfected 
in every detail before beginning the ac- 
tual photographic work. 

In black-and-white montages the back- 
ground negative is projected on the easel 
and the area to be occupied by the image 
of the model is masked off. This has to 
be done with utmost care. The edges of 
the masked area must fade off into the 
surrounding background so that when 
the head negative is printed it will appear 
to merge gradually with the background. 

When the second negative is printed it 
becomes necessary to mask off the al- 
ready exposed background area so that 
the model’s head will print only where he 
wants it to print. When the importance 
of matching the tones of the two nega- 
tives is considered the difficulty of the 
job is obvious. Strate sometimes makes 
as many as twenty prints before he is 
completely satisfied. 

Strate is by now an accomplished mon- 
tage maker. Whether or not you like the 
results (and the print quality is often 
poor) there is no gainsaying that he 
achieves exactly what he sets out to 
achieve. He is not mainly concerned with 
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the technical tricks of montage so much 
as with the problems of spatial design. 
He seeks, as he puts it, to “articulate” 
space, which is the problem of all artists. 
He considers a sheet of sensitized paper 
or Kodachrome as a piece of space to be 
put to work—to be broken up into masses 
and lines that have definite integration. 
He is as much concerned with the area 
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- the great outdoors—and YOU can new hobby, even when film comes 
a j make pictures as gorgeous and life- back—in fact, then you will want 
> Walter Strate focuses his 8x!0 camera. like as the real scene itself. them more than ever to keep your 
*k- Never mind about film—you must whole album in color! 
rO- . 
of white space that appears between, let ROEHRIG the finest photo colors your money can buy GET A SET NOW! 
ire “a o the heads of two girls as he is Roehrig Colors come in all shades—including Summer and Winter Khaki 
air with the heads themselves. The forms and Navy Blue (these three colors not Sctadied in sets). Complete instruc- 
and outlines of space in relation to the | tions with each set. Be sure to specify matte or semi-matte paper when 
pid outlines and masses of objects within the wil bea A seagate orang euaee ter atten ee eT 
er space comprise the elements of design. Buy ROEHRIG Colors—and you will know 
ie, = on _— he works endless a what it means to say—“’COLOR IS MAGIC” 
ed r3n of abs eae a tle Geena Sold at All Reliable Dealers. Request Booklet “P” 
a single composition. He holds that the THIS COMPLETE SET WITH ns Me tg ant 
ee portrait painter by spending weeks of FULL INSTRUCTIONS Included dealer or write for denatipiive folder. 
time through many sittings gets a long 
term continuing impression of his subject, . 
me while the photographer can catch only | Sil! 
nal ne expression. The photographic por- __ = 7 
for trait is seldom satisfactory for this reason. | Ou ly ” 
an But he feels that the montage method Postage 


solves this problem to some extent by en- 
ibling the photographer to get several 
aspects of a subject into one print in a 
formal composition, thus achieving a bet- 
ter rounded impression. 

However logical the theory may be, 
Strate’s montages in which two or three 
shots of the same model are grouped into | 
. ne print hardly exemplify the theory. 

; [hese are in no sense of the word por- 
traits. They are merely pleasing studies 
.* of beautiful models harmoniously placed 
a within the picture frame. The expres- 
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al. fore they have learned what women 18 the way 
al : exp. 75c - 16 exp. Split 55¢ the Army and 
hat tually are like. They suggest a doll- 36 exp. Reloads 50c Navy take pictures! No “flat” print can 
» he xe purity and pater which is hazed * compare with a stereoscopic transpar- 
nce er by faintly erotic intimations. Of | All miniature and spilt size film finished In ency, (especially in color) made and en- 
2: aracter perception there is none what- led. conbesend Guat and a ome —aeee- joyed with the Stereo-Tach and Viewer 
the ver. ae Tes . ‘ When film is scarce and every snapshot is doubly precious 0 gee ry and your 35 mm. camera. 
- Strate holds that the otographer who | make every shot count! Don’t take a chance and spoil good ul valiable * 
ke molten ate a . grap t I film by poor developing and printing. Today, more thao ever, Oe Se RO ee $22.50 
> js see ing oOo make pic ures mus 9€ a | our careful, efficient, prompt service is your best protection For stereo prints, both 35 mm. and other 
ister of all photographic techniques. | —_ —— film—your p~ assurance of pride and —_ See stereo p a . * 
a a , - action with your pictures. Send roll and money or write for size cameras, Us 
on- rye should - a oer mas- | FREE mailers and samples—also complete Price List. Outfit No. 100.......... $14.75 
the ed, he says, in order that the photog- | eee * Plus tax; slightly higher west of the Rockies. 
ten her have every means at his command | Artiste Contact Fintshins. 8 exp. rolls com See your dealer or order from 
1 ; * a : ~~ ; ° 1 jae < °, em fo - 
he | wy yes se and his reactions to | jmarsin prints. Credits ‘tor ‘taitures. FREE En ADVERTISING DISPLAYS, INC. 
- ., “ a a ere MAIL-BAG FILM SERVICE Dept. B-24 Covington, Kentucky 
rith [ think” says Strate, “that the photog- | Depe.28 @ Box 5440A @ Chicago 80 
HY June, 1945 105 











PRICE COMPLETE 


$3.00 


i 


Viewer includes 35 
35 mm mm, 16 mm and 8 


CHECK THESE 
FEATURES FOR 
EXTRA VALUE: 


1. Extra large lens of 
(1-5/32” dia.) | 

2. Spiral grooved i= 
eyepiece for pre- 
cision focusing 

8. Three film tracks 
for 8, 16, 





film mm film tracks for 
4. Holds any slide all strip film. 
mount 


De Startling third 
dimensional ef- 
fect 

6. Extraordinary 
magnification 

- Does not cut off 
corners 

-Modern design 
in beautiful 
tenite 





Simply insert slide 

as shown and turn 

eyepiece for quick 
focusing. 


Magnification is equal to theatre screen 
projection. Try it! You'll say this is the 
finest slide viewer ever made. 


1668 N. Van Ness Ave. 
—- 28, Calif. 









PLEASURE or PROFIT 


Learn at home Sp ire dime. 
Practical basic trai Long- 
established school "ame have 
earned while learning Send 
coupon below for free book- 
let Opportunities in Modern 
Photography and full partic- 


AMERICAN SCHOOL OF PHOTOGRAPHY 
1315 Michigan Avenue ept. 226A Chicago S Hlinois 


end booklet, ‘‘Opportunities in Modern Photography, 
full particulars and requirements, 

PRE Kee seventeetocsessccuveeovooveoe fd AZO. ceecece 
AGGTEGE cocccccccccetccesceccccccccccceccesesete 
City. ccccceccccocccece Zone. ..+6- State. ..ccccsces 
106 











rapher should not limit himself to any 
particular technique. Wouldn’t it be silly 
to expect a painter to use only oil and 
canvas when there are gouaches, pastels, 
crayons, and watercolor at his disposal? 
Isn’t it as reasonable for the photographer 
to use the paper negative process when 
he wishes to achieve broad masses of 
dark and light and rough texture, as for 
the painter to use watercolor for subjects 
in which he feels that medium to be best 
for the effect which he wishes to 
achieve?” 

Such questions are always calls to ver- 
bal battle, and Strate offers his exhibition 
to speak for him. He has included a num- 
ber of paper negative prints, mostly of 
nudes. Here Strate is again concerned 
not with the faithful photographic deline- 
ation of the nude figure so much as with 
the harmonious arrangements of masses, 
tones, and contours within the picture 
space. Being paper negatives, however, 
they still look like charcoal drawings. 

Strate hesitates at nothing for an effect. 
He will retouch, reduce, intensify, some- 
times solarize, and even add color by 
hand. He has found that you can delib- 
erately reticulate a print by carrying it 
from a hot bleaching bath to a cold re- 
developer or vice versa. The result is not 
the same as reticulation on film, but is 
rather similar to the graininess of paper 
negatives, and so appears to this writer 
to be of no apparent value. 

On the whole Strate’s work falls into 
the art-for-art’s-sake category without 
any relationship to contemporary reality. 
It is concerned with a kind of superficial 
beauty—an orchestration of forms and 
surfaces‘ in terms of light and shadow, 
and in the case of the Kodachromes, of 
color as well. Most of the pictures are 
variations on the same theme, the varia- 
tions concerned with patterns of masses 
and lines. He has successfully utilized 
the montage technique in the creation of 
pictures that are pleasing to the eye by 
reason of their harmony of organization. 
As such they are worth study. He shows 
most promise with Kodachrome in which 
his flair for combining paintings, sculp- 
ture, tapestries, flowers, and other objets 
d’art with the posed model is leading him 
straight to the pages of such magazines 
as Vogue and Harper’s Bazaar where ele- 
gance and chi-chi are in demand at high 
prices. 

Walter Strate calls himself a non-com- 
mercial professional photographer, which 
means that he does not depend upon pho- 
tography for a living. He has been in the 
banking and shipping business all his life, 
photography having been a creative hob- 
by over the past twenty-five years. He 
left Paris in 1940 and spent two years in 
Cuba before coming to the United States. 
He is also a writer, having completed two 
novels which are soon to be published. 

Strate uses an 8x10 view camera for 
most of his work, having progressed in 
size by easy stages from a Leica, which 
he used for most of his work in Europe. 
He still uses a Rolleiflex occasionally for 
work but he prefers the view 
He uses a 12-inch Zeiss Tessar 
f 4.5 lens for normal werk, but for big 
images and soft effects he prefers the 
Wollensak Vitax, a fast (f 3.8) 16-inch 
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portrait lens which, wide open, produces | 
an image whose center is sharp, but ee 


: which diffuses toward the edges. 
| In most of his work there is a charac- 
| teristic softness of both image and scale, 
| | a delicacy for which he strives most of the 
| time and which irritates the perfection- 
) 7 ists. Strate is admittedly disinterested in 
the ruthlessly honest rendition of which 
the Tessar lens is capable. He retouches 
and diffuses most of his negatives to elim- 
| inate any harsh lines or shadows with the 
end in view always of idealized presenta- 
tion. With him the design and mood are 
r | of the essence. He will hesitate at noth- 
y ing to fulfill his original conception.— 
7 | Bruce Downes 
“7 ; | 
on | Trade Notes and 
| 2 
e. | News 
4 (Continued from page 66) 


SOLD IN COMPLETE sets of three sizes 
5x7, 8x10, 11x14—the Kingston Montage 
Maker is obtainable at $3.00 per set from 
most dealers throughout the country or from 
Kingston Sales Co., 62 Kingston Ave., 
Brooklyn 13, N. Y. This gadget enables the 
amateur photographer to make a montage 
with ease. 





THE NEW ILEX No. 4 Acme Synchro Shut- 
ter available with Paragon:Anastigmat lens 
in focal lengths of 8%” f 4.5, 10” f 6.3 and 
12” f 6.3 has recently been announced. Sim- 
ilar to the No. 3 shutter announced some 
months ago, the No. 4 Acme was designed 
for use on studio and view cameras, and is 
available on high priority rating for essen- 
tial use. A new 32-page descriptive book 
just off the press may be had on request to COLOR % 
D, Ns Be 


the Ilex Optical Company, Rochester 5, N. 


THE INSTITUTE OF DESIGN, 247 E. On- 
tario St., Chicago 11, Ill., announces a spe- 
cial course in photography, under the direc- 
tion of lL. Moholy-Nagy, for students with 
a limited time in which to become proficient 
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inistration. Summer term runs from June 
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ing of colors. And by its highly selective viewing 
angle you'll escape the sooty shadows and lifeless 











s will be sent on request. highlights so common in seashore photos. Weston 
L. DUDLEY FIELD, president of Defender | Electrical Instrument Corporation, 617 Frelinghuysen 
Photo Supply Co., Inc., recently announced | Ay N k New 4 
that the directors of Defender had voted to Avenue, Newark 5, New Jersey. — Not 
sn recommend to the stockholders the accept- available 
ance of an offer to merge with the Du Pont d but 
C Company’s Photo Products Department. If today, bu 
‘e the offer is accepted no changes in per- C WORTH 
sonnel are contemplated by Du Pont, said a V oder; GS 
Mr. Field, who has been president of the PS On Cypowuwre CL 4S WAITIN 
Rochester company since 1923. He will con- FOR... 
c tinue as manager of what will be known as 
the Defender Division of the Du Pont Photo 
Products Department. Karl Teo Molin, vice 
Y. president of Defender, will remain as as 








sistant manager. Eldon Imhoff, former as- 
sociate visual education specialist with the | 








10es ] 
CHES | War Department, has been added to the | 
~ ales staff of the Victor Animatograph Cor- | ] 
poration, Davenport, Iowa. Mr. Imbhoff’s RAY SCHO 5 
or background includes 15 years activity in 
by various branches of still and motion picture 
any photography, including slide, strip film, and MM 
motion picture production as well as instal- PROFESSIONAL PHOTOGRAPHY — 


ation of equipment in these fields. 
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Business. All phases of advertising, R U L K F I L M 


promotional, and portrait work. Class- 





\ CHANGE OF ADDRESS is announced by 
he United Camera Exchange, New York 


City, who have moved to 838 Chambers 
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Leitz Rotating Focusing Attachment 
25mm Zeiss Magniphot Enlarger 
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Leitz American Vidom Finder: model 7 Gun AA3 

Leitz Wintu and orted finders and filters 

154,x2! Exakta B Trioplon F1.9 Extension Tube, 
filters, sha 180mm Goeitz F4.8 Telephoto 

Voightlander ssa cpld R/F F3.5 and case 

Duo 620 I R Case 

6x9 cm Bee Te ir F4.5 Comp. Kalart R/F 
Heiland Sol in acce ries & case 

9x12 ghtlander A Skopar F4.5 Kalart 
R/F Spec Press Finder, adapter, case 

9x12 Iea Ideal B Te ir F4.5 Comp. adapter 
holder King Sol gun & case 

9x12 em Bergheil Heliar F3.5 Heiland Sol gun 
holde and adapter 

ACCESSORIES 

4x5 Elkay Adjustable Cut I Tank. wccese $ 9.06 

I \ Adj t 1 +f I ® ° ° 3 

I r 8 rri $3.35 10 ° ° 4.25 

16mm pecial Dev pir Dr Set 17.50 

« Ide 00-Watt Spotlit« 2 18.50 

5x7 Royal Printer Adjustable Masks 19.69 


CONWAY CAMERA CO. 


34 N. CLARK ST. CHICAGO 2, ILL. 











Ciro is now 100% on war work. 
After the war Ciro will again resume 
the manufacture of quality cameras. 


The all metal American made 
twin lens reflex camera. 
Onn SOME penel a cel @ Waa) 
112 E. Atwater Detroit, Michigan 
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Women 
in Photography 


(Continued from page 57) 


worked, and she was soon rendering her 
service to a group of publications, whose 
editors learned to depend upon her for 
going out and finding pictures. 

From buying stock pictures, she ex- 
panded into giving assignments to pho- 
tographers. She has a flair for recogniz- 
ing the specific needs of editors, those 
hairline differences so obvious to the edi- 
tors themselves but often invisible to 
would-be contributors. Mrs. O’Brian re- 
cently joined the staff of Look, but her 
office is still functioning though not so 
actively as in the past. 

Another branch of photographic work 
which welcomes women is retail selling. 
It is a paradox that, though few women 
enter it, a high percentage of those who 
do are outstandingly successful. One ex- 
ample is Pauline Martinez of Miami, who 
worked in a camera store for many years 
and then opened her own establishment. 

She was active in all branches of pho- 
tography, attended conventions, held as- 
sociation office, wrote for camera jour- 
nals, and was known to camera folk all 
over the United States simply as Pauline, 
few knowing her last name. Shortly after 
the country entered the war, she married 
a member of her staff and gave up her 
business to join him when he went into 
service. 

Throughout the country are outstand- 
ing examples of women in photographic 
retailing, sometimes as proprietors or 
managers, sometimes as assistants, and 
often as wives of the owners of camera 
stores. In New York alone there are sev- 
eral. Mrs. Joseph P. Hackel and her hus- 
band operate the store known as Photo- 
graphic Fair. A capable photographer in 
her own right, Mrs. Hackel has both sales 
and administrative ability. Her husband 
makes and distributes sponsored motion 
pictures, a form of work which requires 
considerable traveling, and Mrs. Hackel 
runs the store in his absence. That she 
does it efficiently is evident. The firm 
has weathered the difficult war period 
with flying colors. 

Then there is Purcell Wood whose 
friendly manner does much to make Gil- 
lette Camera Store an oasis of good cheer 
for photographers. The neighborly spirit 
of the establishment, (the customers ac- 
tually go behind the counter and serve 
other customers in busy periods) is re- 
markable in view of the fact that the 
store is within a stone’s throw of New 
York’s Grand Central Station, one of the 
city’s largest skyscrapers. Miss Wood and 
her associates are promotion-minded, and 
their sales methods are the envy of less 
imaginative retailers. 

Among the women in photography who 
work hard but have plenty of fun at 
their work are the stylists (I call them 
the “Girl Fridays”) who assist commer- 
cial and advertising photographers. Their 
duties vary but are likely to include se- 
lection of models, preparation of food (if 


| the boss takes food pictures), supervision 


of set construction, research, and the as- 


! sembling of props. 





NO DISMANTLING 


AMERICAN AMATEUR PHOTOGRAPHER 


P.O.BOX 66G + WILMETTE, ILLINOIS 








$440 SPECIAL “1% 


35 mm rolls 36 exposures fine grained de- 
veloped only, one print of each good neg- 
ative glossy finish only, prints 3x4, with re- 
load choice of film—all for $1.40. 36 ex. 
without reload, $1.00; 18 ex., 60c; reprints, 
3c each. Yes, we have bulk film, lots of it, 
guaranteed fresh, 27!/. feet, $1.25; 100 feet, 
$4.00; choice of DuPont No. 2-Plus X or Su- 
preme. Special prices in lots over 500 feet. 
36 ex. reload, 50¢ each; with your cartridge, 
40c. We pay 5c each for empty 35 mm 
cartridges, any amount. Please remit with 
order. Save C.0.D. charges and delay. 


ALLEN'S CAMERA SHOP 


7410 Sunset Bivd., Hollywood, 46, California 











VITACOLOR 


Trade Mark Applied For 
A Service to Portrait Photographers. 
You take the picture, develop your negatives after 
proofs are selectec 


us the negatives with instructions. We do 


your negatives as per instructions (no 





Enlarge your portraits to desired size and paper, 

airbrush and spot, and mail back to you in 48 hrs. 
service that will save you money, space, head- 

aches. 

A service that makes it possible for small studios 

to compete with the chain portrait studios, 

Only one Vitacolor representative to a city, 


VITACOLOR 















ROLL DEVELOPED 


g BRILLIANT 
ENLARGMENTS 


2 TO 6 TIMES LARGER 
FROM 8 EX. FILMS 116 OR SMALLER 
OECKLE EDGE-FADE PROOF 
12 EX.ROLLS 35c -16 EX.50c-36 EX. $1.00 
REPRINT ENLARGMENTS 3c EACH 
Mail Your Films TODAY to COIN 
ALDEN PHOTOS 


94-2 Astor Sta.. Boston, Mass. 


2403 W. Washington Los Angeles 7, Calif. 
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PHOTO FINISHING OF SUPREME QUALITY 
HEINZ FINE PHOTOGRAPHY 

5 Union Square, Dept. P-33, New York 3, N.Y. 


Write for price list and mailing bags 


Members in the U.S,and Allied Armed / orcas receive 10%: epectal discount 











WE BUY --- USED 
CAMERAS & LENSES 


Leica Cameras & Lenses 
(all modets)—Contax Cam- 
eras & Lenses— Telephoto 


Lenses—8 & 16 MM Movie 
Cameras & Projectors (sound 
and silent)}—-NEEDED AT ONCE 


1003 PENNSYLVANIA AVE. N.W.® WASHINGTON, D. C. 
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In wartime they must know how to 
deal with that bugaboo, censorship, as it 
applies to industrial pictures or other pic- 
tures with industrial themes. In some in- 
stances a Girl Friday may handle con- 
tacts with art directors and do some of 
the firm’s selling. Or she may take her 
turn in the darkroom or at retouching. 

This field developed along with the rise 
of advertising photography. There is no 
school for training young wémen as com- 
bination makeup artists, decorators, prop- 
finders, fashion consultants, set-planners, 
and casting directors—with the special 
needs of commercial photographers in 
mind. Yet there are a dozen or more 
girls in New York City who can do all 
these things and others besides. Among 
the best known are Elsie Nosworthy 
(with Victor Keppler), Peggy Rogers 
(Underwood & Underwood), Clare Mal- 
lison (Vogue Studios), Edna Davis and 
Mabel Hafner (Harry Watts), Lillian 
Smith (Ruzzie Green), Pauline Fratkin 
(Warsaw). Salaries are on a par with 
or a bit higher than for top-notch private 
secretaries, usually ranging from $40 to 
$60. 

Until recently when she went to work 
for Sarra, Martha Lee was a free-lance 
Girl Friday. Photographers could call 
her when confronted with particularly 
hard jobs such as finding appropriate cos- 
tumes and props in a specific color for a 
color photograph requiring a period set- 
ting, or to pinch-hit for their staff assist- 
ants during illness or vacations. 

Art cirectors, knowing her capabilities, 
cell her in regularly to handle difficult 
jobs. She likes fashion but has a variety 
of accomplishments, such as the ability 
to plan and supervise the construction of 
architectural settings or to act as casting 
director. One of her special gifts is the 
knack of pinning a dress, from lengths of 
cloth, on a model, or even to achieve the 
effect of nicely draped curtains with pins 
and a bit of tacking. 

Still another application of feminine 
talent is the field of retouching. Female 
patience and precision, preferably 
coupled with photographic and art train- 
ing, con lead to a fine field of part or 
full-time work. Some retouchers work 
in large and busy studios. Others make 
anything from seventy-five cents an hour 
to more than a dollar and a half for ex- 
cellent work. 

As stated earlier there are some 
branches of photography in which women 
are inherently adapted to work. There is 
not room here to tell in detail of the 
laurels they have won in these fields; of 
women like Ruth Nichols and Constance 
Bannister, who have done so well in pho- | 
tographing children; of Toni Frissell, 
Louise Dahl-Wolfe and newer names like 
Kay Bell and Lisa Larsen in fashion; of 
Ylla, who photographs pet dogs and cats 
in her studio, and wild animals at the 
700; of Doris Day, who has made fine 
farm pictures and portraits of children 

she got her start through selling for H. 
Armstrong Roberts). 

Then there are the women who have 
won distinction as photographers of in- 
teriors and gardens. Among them are 
Mattie Edwards Hewitt (who has made 
nore than 40,000 photographs of gardens 
June, 1945 
































ISA JOY” 


e@ "It's easy to make 
needle-sharp prints— 
with my Omega. When 
it comes to enlargers, 
this quality machine gets 
my vote!" 


The man who owns an 
Omega Enlarger appre- 
ciates its sound design, 
meticulous workmanship, 
rugged construction. 


SIMMON 


Dept. B, 37-06 36th St., 
Long Island City 1, N. Y. 


A few Dil 4x5 enlargers have been made available to essential 


civilian users on 'WPB Order L-267. 
a | 


ELL YOUR CAMERA Now! 


OMEGA 








Fill a G.I.'s Empty Hours with Your Idle Photo Equipment 


= WILL PAY TOP PRICES 
dt 
t 


Our boys in the service are asking for cameras and equipment. You can help. Write a 
description of your equipment and the price you want—or ship via railway express to 
us for inspection and appraisal. 
returned—prepaid and insured. 


if we don't buy it, your property will be immediately 


A FEW IMMEDIATELY AVAILABLE ITEMS 


GoldE Manumatic Projector and 


GoldE Bantam Spot .....ccccee 16.50 
I: Ls, a5r' cd hal ind ain oon Whe Ae $59.50 Sulb. 5 r 
S.V.E. Projector, Model R.K. 31.5 Bulb 00 —— Fede tetedietstea tee. 2.20 
4x5 Adjustable Cut Film Tank. 9.59 Adjustable Light Stand with 2 
G.E. Meter and Case (Priority Re- Aluminum 3 in Reflectors ... 12.95 
ND 4 4 em beieeia td wai aua (soars 26.75 Magnascope Viewers .......... 1.85 
We Have an Excellent Developing and Printing Service. High Quality. Quick 


Service. 


Send Us Your Films Today. 


KIMBALL PHOTO SuppPpLy Co. 


Everything Photographic for the Amateur and Professional 


20 TREMONT ST., BOSTON 8, MASS 


“MY OMEGA 


BROTHERS, INC. 
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EASTMAN e AGFA e DU PONT 


Super XX Supreme Superior 
Plus x Finopan Type 1,2 or3 
Panx Ultra Speed 


BULK FILM 
25 Feet $1.35 @ 100 Feet $4.15 


36 EXP. RELOADS 
ONLY 40c EACH 


You supply empty cartridges 


—or include 10c deposit for 
each reload. 


Specify type of film when ordering. 
Cash orders shipped postpaid or we 
ship C.O.D. if you prefer. 


FINE GRAIN DEVELOPING 


ONLY 
DEVELOPED AND 


+] 25 
. 
ENLARGED to 2!/4x3'4 


Univex and Memo 40c each 


WRITE FOR FREE PRICE LIST 
AND MAILERS—TODAY! 


36 Exposure 
35MM Rolls 
FINE GRAIN 





Dealers write for proposition on 
35MM FILM IN BULK AND RELOADS 


NORAYA sivety CO. 


2515 Surf Ave., Dept. PH. 
Brooklyn 24, N. Y. 


Easy to Plate CHROMIUM 
GOLD, SILVER, NICKEL, COPPER 
« For Pleasure and Profit! 




















If you have a workshup—at home 
or in business—you need this new 
Warner Electroplater. At the stroke 
of an electrified brush you can 
electroplate models and projects— 
you can replate worn articles, fau- 
cets, tools mar ure i, silverware, et« 
with a durable irkling coat of 
metal . Gold Silver Chromium 
Nickel, Copperor¢ 1dmium Method 
is easy, simp! quick Everytt r 
furnished equipment ¢ ny ple te 

ready for use By ng 2 dit + 
Jor others, your? nchine can pay r 
tiself within a wee So make your 


shop complete by etti ng a he irner 
Electroplater ri send to- 
day for FREI SAMPLE ond ee- 
trated literature. ACT AT ONC®! 


WARNER ELECTRIC CO., DEPT. B-90 
663 N. Wells St.. Chicago 10, Mlinois 


e mont MAKERS 
@ MAINTENANCE 
@ HOBBY SHOPS 
@ HOME SHOPS 
@ SALVAGE PARTS 
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and interiors), Esther Born, and Emilie 
Danielson (who also specializes in archi- 
tectural photography). Another field 
where women have done noteworthy 
work is the stage and dance where names 
like Barbara Morgan, Florence Van- 
damm and Eileen Darby are familiar by- 
lines. 

Since it is impossible to devote space 
to the branches of photography in which 
we have come to expect women to suc- 
ceed, I shall confine myself to a discus- 
sion of their work in some of the fields 
they have entered (in considerable num- 
bers) only recently. 

There is industrial photography, for ex- 
ample. It is true, of course, that Mar- 
garet Bourke-White got her start in it, 
but she did not continue it as a specialty 
for long; she soon turned to advertising 
photography and then to photojournal- 
ism. Despite the large number of women 
now in this field, few were in it as far 
back as three years ago. 

At the Eastern Aircraft Division of 
General Motors, at Linden, N. J., Doris 
Ogden is doing a good job as assistant to 
Paul Horney, chief photographer. A 
graduate of Sweet Briar, she got started 
in photography by taking a job in the 
photofinishing laboratory of Howard 
Ajemian in Morristown, N. J. (a good in- 
structor as well as cameraman). She left 
there to do something more closely re- 
lated to the war and obtained her present 
job at Eastern Aircraft. 

At first she was supposed to do only 
darkroom work and sorting and filing of 
pictures. But she brought her own cam- 
era, got a permit to use it, and took every 
possible opportunity to do so. She now 
handles quite a few picture assignments, 
sometimes going along with a reporter or 
writer to take pictures to illustrate their 
articles (necessary since outside camera- 
men cannot come into the plant). A re- 
cent job was to go around with a reporter 
from a Harlem newspaper to show the 
kinds of work being done by colored 
girls. 

Then, when several magazines wanted 
stories on veterans of this war, and the 
plant doctor had the men ready during 
Mr. Horney’s absence, she made the pho- 
tographs—showing the men having their 
chests and throats examined; showing 
their injuries or scars; and showing them 
at their new jobs in the plant. 

A typical day’s work for Miss Ogden 
might include sorting, filing, and number- 
ing pictures taken on the previous few 
days; a visit with the Navy censor to 
learn what he wants deleted from a batch 
of pictures; going into the plant to pho- 
tograph a_ suggestion prize-winner, a 
working team of Chinese and American 
girls, or the installation of an exhaust 
manifold (the resultant picture to be sent 
to the sub-contractor who makes this 
product). Then there might be some work 
in the darkroom, perhaps the making of a 
big batch of duplicate prints. 

Doris Ogden’s work is not straight in- 
dustrial photography. She is a part of 
the public relations staff. Even though 
she photographs machines, many of her 
pictures are intended for publication and 
are made with that in mind. What she 
likes particularly about her job, she says, 
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JO MM FILM cea 


DEVELOPED, VAPORATED =: 
AND ENLARGED 


MINILABS 

STILL FIRST IN 35 MM 

FINE GRAIN 

FILM PROCESSING, DIRECT BY MAIL 


36 exposure roll of film pro- $100 
cessed & enlarged to 3x4 inches 


8 exposure rolls enlarged to 
approximately twice negative 
size for only 


Ask for Free Booklet 
Magazine, “Pictures’’ 


MINILASS... 
FREE Ser'sn 
RETOUCHING 


YOUR NEGATIVES PROPERLY 
RETOUCHED WILL MAKE 
BEAUTIFUL PICTURES 


25¢ 


NEGATIVE 


Let SANTOS complete line of retouching sup- 
plies help you to better pictures. Catalog 
with detailed retouching 
Write today. 


SANTOS 


SCHOOL OF RETOUCHING 
64 W. WASHINGTON ST. 


CHICAGO, ILLINOIS. 





MALO AD NT 


YOUR CHOICE OF: 
DuPont Superior #1 #2 
Weston Daylight 24 50 100 


Shipped 
postpaid same day order is received. RTANT—Send 
your empty cartridges or include 10¢ deposit on each roll 
ordered. Handy mailers for return of empty cartridges sent 
free with each order. Minimum Order—Two rolls. 


EASTERN PHOTO LABS. 
1405 N. Charles St., Baltimore, 1, Md. 


Fresh, clean stock. Every roll guaranteed perfect. 
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| Canvas Gadget Bag $3.75 35M Kodachrome 








24x28 Roto Dryer. .22.50 WEE n0.6'ue: 60.0 om $2.77 
Lamps for Indoor... _.75 1 2x29" Roto Dryer. .14.50 
2x2 Slide Box..... 2:00 Roll Tank to 116.. 4.10 
8-16 Baia Splicer.. 8.75 2x2 Magna Viewer. 2.50 
} Polaroid Sun Glasses 3-ss Dark Room Scales.. §.2S 
| Rewinds 8-16 ..... 7.00 Academy Spot Light 8.95 
TRADE-INS — CASH FOR USED EQUIPMENT 
LOTOCK CAMERAS, inc. | 

135 E. 42nd St. (Chrysier Bidg.), N. ¥.C. MU 4-7617 














READY 
20 wave 2X2 SLIDES ‘1 
Special Offer—unusual scenic, travel and pic- 
torial views—full double 35mm size, sharp and 
clear—mounted, ready to show in any stand- 
ard projector. 20 for $1. 40 for $2. All dif- 
ferent. 10 Art Slides, $1; 20, $2; 30, $3. 


List of other subjects sent with each order. 











ART SLIDE CO., Sippo Lake P-6, Canton, O. 








The Real Thing for mounting Snapshots. Cards. Stamps 
etc. No paste needed Pocket Gummed Inside for 
holding prints tight or loose. Neat, Quick and 

Apuatie too. Sol! at photo supply and ulbum fi 


counters or send 10c today for pka. of 100 £ 
ana Free Samples to See and Try them. G&S 
Engel Art Corners Mfg. Co., 
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is that it has given her a chance to learn 
to use flash, to make portraits, and to pho- 
tograph machinery in a way interesting 
enough to justify publishing the photo- 
graphs. 

Industrial photography combines well 
with other duties. This is apparent in the 
careers of some of the up-and-coming 
women in the field who are not primarily 
photographers, but who are efficient and 
valuable to their organizations because 
they can use a camera as well as perform 
other duties. 

An example is Leemarie Burrows (wife 
of Ted Burrows, staff photographer on 
Yank and a commercial photographer be- 
fore he entered the Army). Mrs. Bur- 
rows is secretary to James S. Ogsbury, 
president of Fairchild Camera and In- 
strument Corporation. That job alone 
keeps her busy, but her knowledge of 
photography, especially portraiture (her 
specialty), causes her to be drafted into 
making pictures for the company’s em- 
ployee magazine, Fairchild Aviation 
News. 

She became interested in photography 
in 1938, when she took a course at the 
Rabinowitch Workshop in New York. Her 
interest was deepened when she met Ted 
Burrows at the school. They were 
married and pooled their camera equip- 
ment. For a while Mrs. Burrows made 
portraits as a side-line, but she had to 
give that up when her company began to 
call on her regularly to make photo- 
graphs for its publications and for release 
to trade and technical journals. In all, 
she has made several thousand pictures 
(fifty were used in one issue of the News 
alone)—a remarkable record considering 
the exacting nature of her job as execu- 
tive secretary at Fairchild’s. 

Still another instance of a woman who 
uses photography as an effective tool in 
the conduct of her main job is Gloria 
Ennes, advertising manager of the Hewitt 

Rubber Corporation in Buffalo. When 
she moved up from her position as secre- 
tary to the post of advertising manager, 
she began to use the skill acquired 
through her hobby, photography, in the 
making of pictures for the company’s 
magazine, Hewitt Topics, and for the 
firm’s advertising. Hewitt makes mechan- 
ical rubber goods, industrial hose, and a 
self-sealing gas tank for airplanes, all of 
which Miss Ennes photographs, 

She says her interest in photography 
helps her in such matters as buying pho- 
tographs for the firm’s national adver- 
tising. 

She also makes camera records of prod- 
ict tests and new developments. “Taking 

picture of a product in the manufactur- 
ng process makes it easier to compre- 
hend—you look for details otherwise 
verlooked,” she explains. Photograph- 
ng employees on the job, or former em- 
loyees home on leave, gives her oppor- 
tunities to become better acquainted with 
hem and a chance to discover’ their 
eactions to the plant paper and to get 
first-hand suggestions from them. 

“Scientific photography is an excellent 
ield for women,” reports Anne Shiras, 
ecretary of the Biological Photographic 
\ssociation, which has 345 members, 

irty of whom are women. “True, it does 
June, 1945 
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"KEEP THE WIFE, MISTER, BUT PLEASE DON'T 
TAKE AWAY MY ALBERT FRINTER! % 


ALBERT SPECIALTY CO., 227-231 S. Green St., Chicago 7, Ill. 


Our Fine Tripods. Easels, Printers are not now available. We are 100% in War Work. 
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The Photographic World has gone Iriscopic! 
Since the announcement a few months ago that 


TRADE 
Che IRISCOPE %:: 


For Projecting Black and White Film in Color 
IS NOW AVAILABLE IN KIT FORM 


orders have been received from every state in the Union, from Hawaii, 
Alaska, Canada, Newfoundland, Bermuda, Cuba, Puerto Rico, Mexico, 
Canal Zone, Venezuela, Brazil, Argentina, England, France, Africa, Italy, 
India, China, New Zealand, New Guinea, and Australia, from amateur 
and professional photographers eager to repeat the inventor's experiments, 

It takes time and patience rather than exceptional mechanical ability, 
but when achieved, the results amply reward the efforts. 

The Kit contains the same materials used by the inventor together with 
instructions for making and installing in motion picture and slide projectors. 


Color prints may also be made from Iriscope projections. 


Sent Prepaid on receipt of price, $5.00 


C. A. BIRCH-FIELD 
145 W. 14th ST. NEW YORK 11, N. Y. 


Demonstrations have been described in articles in Popular Photography, Minicam Photography, U. S. 
Camera, Home Movies, Time, Mechanical Illustrated, Printers Ink, Modern Lithography, and many 
other publications here and abroad. 
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YOUR PRINTS AND NEGATIVES 
THE CLEAN, EASY, MODERN WAY! 


It's the complete dye-retouching kit that does 
wonders with prints and negatives. There’s 
nothing better for general or local bleaching 


. masking for vignetting . . . complete or 
partial background removal. With RETOUCH- 
ALL you can do it the easy way... elim- 
inating old-fashioned methods of pencil 
retouching...giving you a cleaner, smoother, 
more beautiful finish. Best of all, no ex- 
perience is required. Follow simple direc- 
tions and results will amaze you. 


Here is what you get for $3.50 


-oz. Concentrated Blue-Black Retouching Dye 
-oz. Concentrated Warm-Black Retouching Dye 
-oz. Concentrated Sepia Retouching Dye 
-oz. Wondrop Concentrated Wetting Agent 
-oz. Correctol 

-oz. Masking Fluid 
12 Lintless Blotters, 
Dropper 


FRE 


et et tt 


Brush, Cotton Sticks, 


E-with each Retouch-All Kit, one 


“MANUAL OF DYE RETOUCHING’ 
by A. J. Lockrey 


foremost authority on retouching with dye 


At Your Dealer’s, or Order Direct 


chmerucan Be fex Ca ee 


NEW YORK 17 s 





25¢ Have Your 35mm Film 
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DEVELOPED and 
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you better value in 
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negatives printed—fast service. Satisfaction 
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fingerprints, etc., after developing. 
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344"’ x 4V2”" Glossy Enlargements: 


36 EXP. ROLL, $1.00 
18 Exp. Roll, 75c 
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Complete Finishing Service 
DeLuxe Enlargements, Transparencies, etc. 


FREE! Mailing Bag and Price List! 
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not pay as well as top-flight commercial 
and portrait work, but it has its compen- 
sations. It is less competitive and, to any 
woman interested in science or teaching, 
more worthwhile.” 

The work of these forty members cov- 
ers a wide range of activity. In the med- 
ical field they photograph patients (mak- 
ing before-and-after comparisons, records 
for charts, illustrations for medical pres- 
entations); experimental animals; speci- 
mens, (such as tumors) for research or 
teaching; low-magnification records of 
colonies and cultures; and copies of X 
rays, charts, and graphs. They make 
prints, lantern slides, color transparen- 
cies, and motion pictures. 

In the botanical sciences, they do both 
tield and laboratory work, including pho- 
tomicrography. In zoology and research 
biology, they photograph a wide range 
of animal-forms, mostly in the laboratory. 

Most of the women members got their 
training by working with experienced 
scientific photographers. They entered as 
laboratory workers and learned photog- 
raphy as the need arose. In this, the 
BPA could help them, for its purpose is 
to advance scientific illustration, treating 
it as a science in itself, and members 
pool their knowledge and experience for 
the benefit of all. Methods and tech- 
niques are discussed at annual meetings 
and are described in papers and in the 
society’s journal. 

According to Miss Shiras, there are 
scattered openings for women in scien- 
tific photography now, chiefly in vacan- 
cies caused by the war. For the general 
run of work women make good photog- 
raphers, and in specialized fields demand- 
ing patience and attention to detail they 
are exceptionally well suited. 

Miss Shiras’ own case history is inter- 
esting. An amateur photographer with 
an enthusiasm for science, she conceived 
the idea that scientific institutions should 
have circulating libraries of pictures as 
well as of books. It was easier to find a 
position in the medical field than else- 
where, so she obtained one with the 
School of Medicine at the University of 
Pittsburgh. 

“T did not even know enough photog- 
raphy to realize how little I knew,” she 
recalls. At a meeting of the BPA she 
met Louis Schmidt, who had been 
in charge of the Rockefeller Institute for 
Medical Research Illustration Division for 
more than twenty-five years. Through 
him she was able to spend two summers 
observing its methods. “The experience 
gave me enough fundamentals to coast 
along by myself,” she says. 

Photomicrography is her special inter- 
est, but her department at the University 
of Pittsburgh has compiled a circulating 
library of several thousand scientific pic- 
tures of many types. 

All the photographers in the Central 
Research Department of the Monsanto 
Chemical Company at Dayton, Ohio, are 
women. They do a great deal of photo- 
micrography, as well as illustrative, ad- 
and industrial photography. 
The head of the department, Sallie Aula- 
baugh, describes the work as 
but routine 


vertising, 


“anything 
,’ involving the photographing 


of small glass flasks to huge equipment. 








NOW AVAILABLE ...a new 
service “exclusive” to our Armed 
Forces Overseas. 


PHOTO FINISHING 
IN AND OUT IN 12 HOURS 
COPYING & ENLARGING 
IN AND OUT IN 36 HOURS 
Glossy or Matt Prints, Please Specify. 
QUALITY A MUST 
WE PAY RETURN POSTAGE 








Roll Developing . ~- Oe 
Ad Contact Prints . F . ee 
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PHOTO FINISHERS 
12005 WILSHIRE BLVD. 


LOS ANGELES 24, CALIF, 


FREE! 


Unusual Catalog 
describing 
MEDO’S 

Collection of 
Famous 
Kodachrome Slides 


Sports! Travel! Nature! Gorgeous, full- 
color slides! Endless hours of fun for 
“al everyone! Remarkably low priced! Neen 
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rolls fine grain devel- 
oped and superbly en- 
larged to 3'/4x4!/ on dou- 
ble weight velvet paper. 36 


39 | 


exp. $1.56. 18 exp. 
$1.05. Your cartridge re- 
loaded: 36 exp. §$.45. 
18 exp. = 30. 
esh, tested, w 
BULKFi FILM— 100 tt. $4.65 
50 ft. 2.58 


(Plus X, Finopan, Superior .1, 2, 3) 
FREE Mailer, pricelist, and valuable 
“DO’s and DON’T’s’’ Upon Request 
SPIRATONE FINE GRAIN LABS., Dept. P. 
49 W. 27th St., New York 1, N. Y., Tel.: MU 4-1329 

















Preserve and File Negatives in ~ Transparent 


GLASSINE NEGONTAINERS—S1 Buys: 





7 A dag 234x3%, 234x4%, 2x3, 2x32, 2x4, 2x4"/2 
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LARGE HARDWOOD FILING CABINET —$2.00 


Includes 200 Negontainers, 26 indexes! Set-in, dustproof 
cover; 6 000 capacity! Your choice, any above sizes 
Photographers: — oank Feros 

All orders Postpai Money Back! 
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and initialed ring construction k 
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“STREAMLINED OPTICS“ 
KORONA WIDE-ANGLE BINOCULAR 


Leaders since 1884 in quality optics. The first 
and only streamlined prism binocular with prisms 
in straight line of vision. Cleaning is easy. 


Ask your dealer—he knows quality } 


GUNDLACH “orsewie et 
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Probably in no other sphere of activity 
are there so many instances of successful 
husband-and-wife teamwork as in pho- 
tography. The term teamwork is not ap- 
plicable to all such photographic couples, 
since husband and wife sometimes work 
more or less independently. But it is ap- 
parent that a common interest in photog- 
raphy, the opportunities for pooling 
knowledge and equipment, and other 
tangible and intangible resources all seem 
to work to the advantage of such couples. 

Were these couples drawn together by 
a mutual interest, or is it a case of one 
infecting the other? There is no standard 
answer. Ted and Leemarie Burrows met 
at camera school. Barbara Morgan was 
a painter, but under the influence of her 
husband, Willard Morgan, she transferred 
her interest to photography. (Examples 
of her work appear in this month’s Salon 
Section.) 

Mabel Scacheri took up photography 
after her marriage to Mario Scacheri, a 
cameraman, and added the newly ac- 
quired skill to her facility with words; 
until her husband’s death, they were a 
writing-and-photographing team, and she 
has since carried on alone. As stated 
earlier, Alice Campbell Cushing met her 
husband, Charles Phelps Cushing, while 
Nesmith was acting as an agent for his 
work and she was selling pictures for the 
organization—and she still sells his work. 

As an example of a camera couple with 
each member operating independently, 
there are Nina Leen and Serge Balkin, 
both of whom do notable work. As an 
example of the wife who supplements her 
husband’s work, there is Mrs. Robert 
Glasgow, who arranges the setups for her 
husband’s food photographs, many of 
which are in color. 

Some of these photographic partner- 
ships have been remarkably effective. An 
interesting case is that of Florence Van- 
damm and George R. Thomas, broken last 
year by the death of Mr. Thomas. Miss 
Vandamm was already well established 
as a photographer of stage folk in London 
when she met and married Thomas, an 
American working for the British Air 
Board. 

After their marriage he became so in- 
terested in his wife’s profession that he 
adopted it as his own. They came to the 
United States in 1923, opened a studio 
in New York, did some work for. the 
Theatre Guild, and soon made the credit 
line Vandamm well-known to dramatic 
editors all over the world. 

They have photographed nearly all the 
important stage figures on both sides of 
the Atlantic during the past two decades, 
and many such personages have come to 
regard the Thomas menage, on 57th 
Street in New York, as a second home. 
Miss Vandamm is continuing the business 
with the aid of several assistants. 

Another couple well known throughout 
the camera world is made up of Barbara 
and Willard Morgan, sometimes called 
the “Photographic Morgans,” since Wil- 
lard’s brother Gilbert owns the Morgan 
Camera shop, and their sister Helen is 
ilso a photographer and researcher in 
Life’s Hollywood office. Willard Morgan 
has had a long succession of camera and 
publication jobs. Now in addition to be- 
June, 1945 






CAMERAS AND SUPPLIES 


Plaubel Makina (Chrome), like new, with 
lenses—F 2.9 Anticomar, Telephoto, Wide Angle, 
Filters, F.1’.A., Roll Film Adapter, 3 C.F. Hold- 
ers and case everything complete, $412.50. 
Hampton Make-up Kit, $1.80. Retouching Pen- 
cils, Removable Leads, $1. Lucite Picture Frame 
ee $2.45. Minicolor Print Frames, 2x, 50c¢ 
each. 

We have Leicas Contax, Auto Rolleis, Speed 























$10.06. Elkay Adj. Roll Film Tank—35mm to 116—$3.61. 5x7 
| covers—$9.50. 
| and 5x7—7le each. 8xl0—88e each. 





Print Frames—$1.19. 





yellow Filters—$3.70. 
SPECIAL—Tray Thermometers—27e each, 
& Vignetting Kit 
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Available Jor Immediate Delivery! 


Stainless Steel Developing Holders for Cut and Pack Film 
Milton Bradley Trimmers, 10”—$4.25. 
: Foot Switches—$3.75. Laboratory Scale—$5.75. Kingston Montage Maker 
$3. Aldex Quick Film and Print Drier $1.75 per Gross, Plano Dark Room Lamp with red and 
7 Foco-Sharp enlarging aid—$1.65. 
Kodak Projection Print Scale—$1.15. 


Bell & Howell Model 70, 16mm, F 
All types of 8mm and lémm cameras and projectors and tele 
photo and Wide Angle lenses available. 
winds—$11.50 
Splicer, Rewinds board—$17.50. 
$4.45. 
and Can combination 
Reel and Can combination—72e per set. 30x40 Beaded Box 
Screen—$11.50. 36x48 Beaded Box Screen—$16.50. 500 W 
Projection Lamps 


Graphics and other fine cameras and lenses 
available on trade-in basis. 

HIGH CASH PRICES PAID FOR CAMERAS, 
LENSES AND EQUIPMENT 


35 MM SLIDE PROJECTORS 
B&H Slide Master, 1000 watts with Case, $266. 
SVE Model AAA with case, $65. Model RK 
with case, $31.50. GOLDE with case, $61.50. 
KIMAC VIEWERS, $2.70. SVE SLIDE BIND 
ERS, 50c per doz. HAILE INTERCHANGEA- 
BLE SLIDE BINDERS, §2 per box of 20. 


CHOICE DARK ROOM ACCESSORIES 


Roto Dryer Chrome Surface—12x28—$16.06. 24x28—$24.93. 


Elkay Adj. Cut and Pack Film Tank 
three compartment Tanks with 
2%4x3%, 3%x44, 4x5 
20x30”—$30. 4x5 


Vokar Dodging 


CINE EQUIPMENT 


3.5 lens—with case—$75.00. 


1600 foot Craig re 
Franklin DeLuxe 8mm and 16mm 
Franklin 8mm and 16mm 
Baia Smm and 16mm _ Splicer—$8.25. 8mm 
50c per set. 16mm Metal 


per pair. 


$3.74. 750 W.—$4.38. GOLDE Bantam 


Spotlight with 500 W. bulb—$18.50. 8mm and 16mm Silent 
and Sound Projectors for rent. Exciter Lamps and Photo Cells 
in stock. Mittens Movie Titler set—$7.25 


Expert repairs on all sound and silent projectors and Still & 
Cine Cameras. 

Write us your needs—we probably have it! All makes of Sound 
Projectors available on priority. 
able from Kodak or Bell & Howell on priority. 
promptly filled—postage extra. 


Let us secure any item avail- 
Mail orders 
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and juices...assuring an ever-cool, ever-dry 
bowl and mouthpiece. An extraordinary 
pipe that provides extra dividends 

of smoking contentment. 


Patented 


F- §€ your dealer is 
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HENRY LEONARD & THOMAS, 


1007 6TH AVE., DEPT. P, NEW YORK 18, N. Y. 





ONE REMARKABLE ADVANTAGE OF THIS PIPE y 
is its ability to stay everlastingly dry after long 
and constant use. No other pipe offers all the 
Royalton Crown safeguards — the condensing 
well and patented features that trap bitter slugs 
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GOOD SHOOTING! 


TECHNIFINISH research and manufacturing facil- 
ities are ‘all out" to provide our Army and Navy 
with ordnance materiel which will supply the good 


shooting that will speed victory. 


You may, however, continue to send your 35mm. 
films to us for TECHNIFINISHING, confident that 
we will, in spite of war-time restrictions, give you 
the best possible results from your prized "camera 
shots", 


TECHNIFINISH 
















MOUNT SNAPSHOTS (NV 
AN ALBUM WITH NUACE 
CORNERS... NOT TOSSED 

INTO A DESK DRAWER / 


' 
the ern 
+ the negative behind 
inser 


Do it now before 


Fr BLACK] | 
n Black ar ay 
White, Gray, Green, Red, Sepia, Ivory 
Baby Pink, Baby Blue and Victory. 10c 
in Gold and Silver. At 
« 10c Stores, Drug, Cam 
Department Stores 


, they're lost! 


10c per 100 corners i 


per 6U corners 


era and ~ st mam 
Ace Art Co., Reading, Mass. 

BEFORE /T5 LOST OR DAMAGED.. 

MOUNT IT WITH NIJ CE CORNERS / 


uS par on 











ee fs 


114 








ing copublisher of Morgan & Lester 
books on photography, he is former Di- 
rector of the Photographic Department of 
the Museum of Modern Art and was Pho- 
tography Director of Look magazine until 
recently. 

Despite all these connections and 
achievements he does not overshadow his 
talented wife, Barbara, best known for 
her fine photographs of dancers. (She is 
also author of the book, Martha Graham.) 
Her story is as interesting as that of her 
husband. She was originally an artist— 
one of the moderns and, as such, inter- 
ested in modern architecture and the 
modern dance movement. 

As her husband was drawn into the 
camera world in the early days of their 
marriage she helped him in various ways, 
at first tolerantly—then, as she developed 
a genuine interest in photography, with 
enthusiasm. She has written on various 
aspects of photography and has made 
thousands of fine photographs, most of 
them of dancers. Her work has a dis- 
tinctive quality that sets it apart and 
makes it easily recognizable. 

Because of its scope, the subject, Wom- 
en in Photography, is a difficult one to 
cover in a single article. But the point 
I have tried to make is that photography 
has something to offer to almost every- 
one, of any age or temperament. 

Specifically, it has much to offer to 
women. I think the day is coming when 
nearly every child will be taught, as a 
matter of course, to use a camera; just as 


every child will be taught to type, to | 


swim, and to drive an automobile. When 
that day comes, the application of pho- 
tography ‘that women are making today 
will seem puny indeed. But we are mak- 
ing a good beginning with the proportion 
of women who join camera clubs or fre- 
quent camera stores growing steadily.— 


“FINGERPRINTS” TRACE CAMERAS 
Stolen cameras, even if the serial and 
shutter numbers are not recorded, can be 
traced by the “fingerprints” left on nega- 
tives. Through a system devised by Con- 
stable R. Anthony of North Battleford 
City, Saskatchewan, Canada, exposed 
negatives are used to identify a stolen 
camera. According to Constable Anthony, 
every camera leaves a distinctive impres- 
sion resembling a hair or thread on the 
negative which is peculiar to the indi- 
vidual camera. By comparing negatives 
taken with the suspect camera with nega- 
tives in the owner’s possession, identity 
can be established in the same manner 
that fingerprints identify a person. This 
system is not widely used and it is a wise 


precaution to record the camera and 
shutter serial numbers. — Andrew M. 
Lavish, Washington, D. C. 


YELLOW WINDOW AIDS COLOR-BLIND 
Persons who are color-blind to red have 
great difficulty in seeing the number on 
roll film when it comes into view under 
the red windows of their cameras. I 
solved this problem by having my dealer 
install a yellow window in my camera in- 
stead of a red one. The OA safelight in 
the darkroom will be a Similar aid to 
those color-blind to red.—Frank S. Emery, 
San Diego, Calif, 














DARKROOM DAMP? 


SOLVAY 
AIR-DRYETTE, ?** 


and SZ 
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soivay’ ™ |: 
CALCIUM 
CHLORIDE 
Now available 
again . . . for 
absorbing excess *REG. 
dampness from the U. S. PAT. OFF. 
air. Original, patented unit insures quick 
results. uts losses from rust, mold, mildew, 
warping. Easy to use, inexpensive, compact. 
Endorsed by camera clubs. Thousands in 
use. Sold with Solvay Calcium Chloride. 


Send for descriptive literature and the name 
of your nearest dealer. 


SOLVAY SALES CORPORATION 





& Dept. 86-6, 40 Rector St., New York 6, N. Y. 4 











PATENTS or IDEAS 


Wanted for post war production: have 
modern facilities for precision and com- 
mercial production of suitable items—pro- 
tection for ideas guaranteed. Liberal com- 
pensation assured. 


Holder of Army & Navy (E) & 2 Stars 
Eagle Precision Tool & Die Co. 


35-37 36th St. L. I. City, N. Y. 
ASTORIA 8-9330 








OIL COLOR 
PHOTOGRAPHS 


Learn at Home in 30 Days 


This interesting work can be learned by the 


aver- 
age man or woman in their Spare time. VlDrevious 
experience unnecessary. Detailed instructions easy 
to follow. Colorists now in demand. Course in- 
cludes Snapshot Enlargements and _ Portraiture. 
Many students start working while studying. 
Write now for free details. Photo Color School, 


218 Realty Bidg., Everett, Wash. 











WHAT SHOULD 
YOU INVENT 


Our FREE BOOK tells you what today’s in- 
ventive market wants—how to put down, pat- 
ent and sell your ideas. Scores of letters in 
our files attest to the modern demand for in 

ventions—our lon experience as Registered 
Patene Att orneys will help you, Get our 
FREE BOOK, ‘‘How to Protect, Finance and 


Sell Your Invention.’ Also special document 
free, ‘‘Invention Record,’’ on which to sketch 
and describe your invention, Write today. 


No obligation 


McMORROW & BERMAN 


atent Attorneys 
2443 Atlantic Buitaing, }, Washington 4, D. Cc. 








35 MM BULK FILM 
EASTMAN ...DUPONT...ANSCO 
25 ft. $1.50 100 ft. $4.50 
Guaranteed Reloaded Cartridges (36 exp.) 49c 


each plus {0c deposit for cartridge. Mail or- 
ders promptly filled. Postpaid. 


MINIATURE FILM SUPPLY CO. OF HOLLYWOOD 
2406 Canyon Dr. Hollywood 28, Calif. 
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NOTES ON THE 
COLOR PAGES 





PAGE 51-52 
Details of the making of the two Walter 
Strate color pictures are contained in the 


story, page 50. 


COLOR PICTURE OF THE MONTH 
PAGE 73 


Victor Haveman of Long Beach, Calif., pho- 
tographed the six Siamese cats with a 4x5 
Revolving back Graflex which was equipped 
with an 8-inch Ross lens. The exposure was 
made on Eastman Professional Kodachrome, 
Daylight Type. He used three G-E daylight 
flashbulbs and made a bulb shot with the 
lens stopped down to f 16. 


PAGE 74 
Edward Vogel of West Belmar, N. J., made 
the top sunset picture with a Kodak Retina, 


exposing 1/100 sec. at f 3.5 on 35 mm Reg- 
ular Kodachrome. 


Baldwin Settoon of Houston, Texas, made 
the lower sunset with a 4x5 Speed Graphic 
and an Ektar lens. Exposure on Eastman 
Professional Kodachrome, Daylight Type, 
was 1/10 sec. at f 4.7. 





THE JUNE COVER 


PHOTOGRAPHY 





Bradley Smith of New York City made 
this month's cover which shows photogra- 
pher Ewing Krainin preparing to make a 
glamour picture. Smith made the photo 
with a 4x5 Speed Graphic equipped with a 
Tessar lens. He used the same lights that 
Krainin was using for his pictures, all of 
which were 3200° Kelvin lamps, stopped 
down to f 8, and exposed according to 
meter reading. 


Complete details of the making of this 
and other pictures are contained in the 
story on page 34. The model, pretty Miss 
Helen Brooks, is a member of the Ice- 
Capades troupe of skaters. 











AID TO TANK LOADING 
Hot, humid days of summer cause me to 
ve considerable difficulty in loading the 
0l of my daylight developing tank. The 
npness causes the film to stick . . . but 
warming the reel slightly in the warm- 
oven, allowing it to cool, and then 
ng it immediately, I find that the film 
»s through the grooves without trouble. 
’. Pitts, Hamilton, Ontario, Can. 
June, 1945 














NOW! DA-BRITE VIEWER 


and Leatherette Slide File Case 
Complete in One Intriguing Package 


All for Only 


$495 


Complete 


(Slides not included) 


Absolutely the last word 
in convenience and 
smartness. Da-Brite 
Viewer is perfect for 
2”x2" Kodachrome and 
8-16-35 mm. film. Has 
adjustable focus. Comes 
in walnut or black finish. 
Slide file case holds 120 
ready-mounts; has two 
removable trays. Com- 
plete outfit one of the 
greatest bargains in 
photographic history. 


ees See 
your 
dealer! 





You May Still Purchase 


DA-BRITE PLASTIC VIEWER 
Alone for Only — 


Packed in individual Carton. 


The MOSTOW 2 


540 N. LA SALLE ST., CHICAGO 10, ILL. 





Canadian Distributor: Ronald L. Hodkinson, 131 Victoria St, Toronto 
















Again, FEDERAL is honored. 
And we now fly four White 
Stars on our Army-Navy 
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genuine color enlargements for 


the lowest price. 
53.50 ea 


DUPLICATE PRINTS, ONLY $1.50 EACH 
(Matte Finish Paper, 75¢ Additional) 
Made from 35 mm. Color Trans- 
parencies, or the 35 mm. area of 
a Bantam size, on quality semi- 
gloss paper. 


Original prints 
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* All Color Prints are printed on 8” x 10” paper 
stock. unmounted, the actual image size being 
approximately 7x9". Uf preferred. 5” x7” 
Prints may be ordered at the same price. 


Color Priats. \Nc. 
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NORTH VERMONT 
HOLLYWOOD 27, 


AVENUE 
CALIFORNIA 


35mm HIGH SPEED PANCHROMATIC 


Daylight Weston 80-GE 120-Tungsten Weston 64-GE 100 


DAYLIGHT 
LOADING 
CARTRIDGE 


for 
ARGUS 
CONTAX 
a iter¥ 
RETINA 


and similar 
cameras 


AT YOUR 
DEALER 


$193 


MFG. CO., DOVER, N. H., U.S. A. 
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POPULAR PHOTOGRAPHY’s editors are inter- 
ested in seeing and purchasing outstand- 
ing pictures which have been planned and 
executed by students in regular attendance 
at photographic schools. 

In this same connection we would appre- 
ciate being advised regarding new schools 
and courses in photography open to the 


public. Address correspondence and _ pic- 
tures to the Educational Department, Pop- 
ULAR PHOTOGRAPHY, 185 North Wabash 


Avenue, Chicago 1, Illinois. 


THE MASSACHUSETTS SPCA announces its 
annual photographic contest of storytelling 
pictures of animals. Cash prizes totaling 
$95, with a first of $25, are offered besides 
ten one-year subscriptions to their publica- 
tion, Our Dumb Animals. The contest is 
open to anyone, professional or amateur, 
provided the contestant actually took the 
picture. Rules of the contest are available 
on request. The closing date is July 30, 
1945. Rejected pictures will be returned 
only if full postage is provided. Write or 
send pictures to Contest Editor, Our Dumb 
Animals, 180 Longwood Avenue, Boston 15, 
Mass. 


PICTURE FEATURES, INC., 420 Madison Ave- 
nue, New York City 17, a new picture 
agency, is interested in unusual individual 
photographs of interest to national maga- 
zines, rotogravure sections, or specialized 
publications, and also in picture sequences 
of high quality. 


BRUCE B. BREWER & COMPANY, 3200 Fidelity 
Building, Kansas City 6, Mo.,. needs several 
pictures of children or babies playing on 
the floor. The illustrations can contain one 
or two babies or else one baby with a quite 
small child. High prices will be paid for pic- 
tures accepted. Prints should be 8x10 or 
larger and each must have the name and ad- 
dress of the sender on the back. Every ef- 
fort will be made to return promptly all re- 
jected pictures that are accompanied with 
adequate return postage. Send only pictures 
for which a model release can be provided 
if act epted. 


OCULENS SUNGLASSES is going to use a series 
of photos with interesting shots of men and 
women wearing Oculens Sunglasses while 
engaged in active sports such as tennis and 
golf, while watching spectator sports such 
as baseball and football, and while automo- 
biling, boating, on the beach, or on the 
street. Pictures should have good action 
and human interest. Submit &x10 glossy 
prints with return postage and model re- 
leases. $10.00 to $25.00 will be paid for 
each photograph upon acceptance. Submit 
entries to H. Burston of Byrde, Richard & 
Pound Advertising Agency, 381 4th Avenue, 
New York City. 


CIGAR INSTITUTD OF AMERICA, 185 Madison 
Ave., New York 16, N. Y., announces a 1945 
quarterly news photo contest. Twelve prizes 
are given in each contest and a $100 War 
Bond bonus goes to the best picture of the 
year. Second competition ends June 30th; 
third competition ends September 30; and 
the fourth ends December 3lst. Write the 
Institute for rules and requirements. 


Pictures OF OLp MILts are eligible for en- 
try in a contest co-sponsored by Pillsbury 
Institute of Flour Milling History and Rural 
Gravure, a picture supplement distributed 
weekly in some of the newspapers in Min- 
nesota, Illinois, Iowa, and Wisconsin. The 
best pictures of old water-powered flour or 
grist mills will receive cash prizes, $35 from 
Rural Gravure and $100 from the Pillsbury 
Institute. Address pictures to V. R. West, 
Room 727 Metropolitan Building, Minneap- 
olis 2, Minn. 


THE WOLLENSAK OPTICAL COMPANY, Roches- 
ter, New York, is interested in photographs 
taken with or enlarged with a Wollensak 
lens, which are suitable for advertising pur- 
poses. The pictures should be sent to Ed 
Wolff & Associates, 428 Taylor Bldg., 
ester 4, N. Y. Biogr: iphical details of pho- 
tographic achievements, awards, salon ex- 
hibits, club memberships, and technical data 
concerning the making of the prints should 
be included Payment will be made for all 
pictures accepted. Photos will be used in 


toch- 















Yes, we have film! Good, clean, 
brand new film! And we have 
plenty of it. It’s perfect. ae 
scratches. No short ends. 
sell guaranteed fresh DuPont , = at 
these low prices: 
exp. roll 35mm, 50c; 3 for $1.25 

18 exp. roll 35mm, 35c; 3 for $1.00 
If you prefer to buy in Pe order at these low 
orices: 25 ft.—$1.50; SO —$2.75; 100 ft.—$5.00! 
Ve sent our cartridges = “War, s0 now we need 
yours! We pay 5c, plus shipping charges, for extra 
empty cartridges you send us. The more empty 
cartridges you send us, the better we can serve you, 
So send us empty cartridges TODAY! Help civilian 
photography survive the War! 


ST5mM FILM DEVELOPED & ENLARGED 60¢ 


We give you brilliant, ‘‘Magic Eye’’ Timed, Va- 
porated, 3x4 enlargements on Deckled-Edge Velox pa- 

r at these low prices: 35mm, 36 exp. $1.00; 18 
exp. GOc; 16 exp. No. 27 rolls, 50c; 8 exp. No. 
828 Bantam, es y ; reprints, 3x4, each 3c. 24- 
hour service. elay. Not too fast. Not too slow, 
but just rig ht. for superb quality. Order now—post- 
paid or ).D.—or write for FREE Mailers, details, 
FREE Premii im offers! 


AMERICAN STUDIOS 


Dept. 411 La Crosse, Wisc. 











a. 
ATKINSON \h LABORATORY 
PARAPHENYLENE 
DEVELOPER 
FOR EXTREMELY FINE GRAIN 
FILM DEVELOPMENT 


LIQUID FORM—READY FOR USE 
NORMAL DEVELOPMENT ONLY 12 MINUTES 


WRITE FOR FREE BULLETIN 


ATKINSON LABORATORY 


7273 Santa Monica Bivd., Dept. P, Los Angeles 46 











FILMDEX 
VIEWER 
PANELS & 
PROJECTOR 
STRIPS 


for 35mm and Bantam 


Ask your dealer for 
Filmdex two filing plans or write for circular to 


FILMD EX, Mt. Kisco, N.Y. 


W. N. deSherbinin, Copyricht, 1944, Pat. Pen 

















NOTICE TO ALL OWNERS OF 
LEICA, CONTAX, ARGUS (C-2 & C-3) 


¥: “\ p) and KODAK EKTRA Cameras! 
a / For ground-glass focusing and close- 


Fj up work. 

4 invesTiGaTe SPEED-O0-COPY Tovar: 
J WRITE FOR FREE FOLDER to 

Eg hain PAUL SHULL_——- 


240 S. UNION AVE. (Dept.6-PP), LOS ANGELES 26, CAL. 


ENLARGEMENTS 


5x7—$0.25; 8x10—$0.50; 11x14—$1.00 
3 or more, same size, same negative, at lower rate 


DEVELOPING & PRINTING 


35 MM, 36 exp. developed 6-8 exp. roll developed 


aie eagabee and enlarged ¢ 
1 24... PLO axe, | 


PHOTO SERVICES ,{Inc., san’ Francisco, Cal 








Nationally known new and used <omeras, 
lenses and photographic equipment at low 
est prices Old equipment occepted in trade 


WRITE 
US FOR 
PHOTO 


EQUIPMENT 
Largest Stock of Comeras ond 
Equipment in the South 


1003 PENNSYLVANIA AVE. N.W., WASHINGTON, D. C. 


Popular PHOTOGRAPHY 
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full-page ads in national photographic mag- 
azines. Exclusive rights are not desired. 


FREE-LANCE PHOTOGRAPHERS GUILD. INC., 
219 E. 44th St., New York 17, N. Y., a picture 
sales agency, is particularly interested in 


hearing from photographers in the Koda- 
chrome field. Fo r 
FINANCIAL DISPLAYS, 412 N. Orleans St., 


Chicago, Ill, is interested in photographs 
suitable for bank promotion advertising. 
Thrift, home and family, and War Bond sub- 
jects will be purchased at from $3 to $10. 


. 


DEJUR-AMSCO CORPORATION, Long Island 
City 1, New York, is offering $2,000 in 
photographic merchandise certificates re- 
deemable when DeJur Amsco merchandise 
is again available — $1,000 to servicemen 
and $1,000 to civilian contestants—for pop- 
ular interest photographs. Portraits, land- 
scapes, nature studies, sports, night life, 
high-speed action, or still lifes may be en- 
tered. All are welcome to submit prints 
from the beginner to the advanced amateur, 
whether using a box camera or elaborate 
equipment. Members of the Armed Forces 
may submit their pictures without using 
an entry blank (or members of their fami- 
lies may submit pictures for them) simply | 
by supplying their military and civilian ad- 
dresses and, if possible, the name of their 
civilian photo dealer. Civilian entries must 
be accompanied by an official entry blank 
procurable from any DeJur photographic 
dealer. No pictures will be returned except 
to members of the Armed Forces who spe- 
cifically request it. 

It should be noted that all prints sub- 





PROJECTOR 





The fine optical system 














mitted become the property of DeJur-Amsco in S.V. E. Projectors as- 

Corporation and negatives of prize-winning 

pictures must be submitted upon request. S.V. E. 300-Watt Model AK sures all-over sharpness 

An illustrated rule book with the official Miniature Projector 

entry blank is available to all interested. alle- ~ 

Address inquiries to Picture Editor, DeJur- for 2"x2" slide “ieebete and brilliance. 

Amsco Corporation. . = pe s << only—semi- BUY AND HOLD MORE WAR ’ 
automatic slide changer— AR BONDS! 

KNOx REEVES ADVERTISING, INC., 600 First ‘ oni = ape ; 

National Bank Building, Minneapolis, Minn., anastigmat 5-inch lens. One 

is on the lookout for photographs for use in of many styles in the S.V.E. 


Wheaties advertisements. A Wheaties pack- - 

age need not appear in the picture as it is line. Write Dept. 6PP for ) oO C ! ET Y F O R Vv l be) UA L 
ised elsewhere in the ad. ‘They want good denceigainn tneshene EDUCATION, INC 

action, human-interest pictures on general ‘ / be 
subjects or farm-flavored subjects. Submit 100 E. Ohio St. Chicago 11, Ill. 
8x10 glossy prints with return postage and 
model releases. $10 to $25 will be paid for 
each photograph upon acceptance. 











ENGINEERING DRAMA 













With 
EDWAL 


QUICK-Fi 


* SIMPLE. Just add 3 parts water. 
* STABLE. Holds strength months FWA 


longer. Not affected by tempera- 
ture extremes. QUICK-FIX 


* ECONOMICAL. Fixes over twice 


as much film as hypo fixers. 


ONE 
QUART 





. (mak 
This beautiful pattern shot resulted when * EFFICIENT. Special hardener GALLON) 
a photographer attempted to show the scratch-proofs film emulsion. $1.25 
care with which lamp engineers check : ilk! ecaclialias 
up on the expansion of filaments. Sil- Your de aler has QUICK-FIX es 
houetted against the projected image of or will get it for you. 


: QT. Sizes 
1 white hot lamp filament, a Westing- 


10use Lamp Division engineer measures 
the expansion of the lamp’s internal struc- 
ure. Visual studies of filaments, magni- | 
ied 35 times, help engineers to develop / y ad 

mprovements such as the inner struc- The E DWA L & 7 Iuc. 
ure of this 1000-watt projection lamp 732 FEDERAL STREET, CHICAGO 5. ILLINOIS 
vhich permits the filament supports to : 


loat under heat expansion pressure. In Canada: W. E. Booth Co., Ltd., Toronto and Montreal 
june, 1945 117 


Write for Bulletin 43-6PP describing 
this and 32 other Edwal products! 

















RATES: 
30c per word 

Minimum 
10 words 


4 






ACLE 


NOTICE TO CLASSIFIED ADVERTISERS. 


+. ad 
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Next available issue will be August. Copy must be in our hands before June Ist. 





CAMERAS AND EQUIPMENT 





TO SELL 





BRAND new 4x5 Speed Graphic, Will trade for 
Rolleifiex, Ikoflex, Super Ikonta B. Henry C. Ray, 
1367 W. Greenleaf Ave., Chicago 26, Ill ; 
HAVE Leica G Summer f 2 to trade for Rolleicord 
or Rolleifiex Outfit. A. Rich, 645 West End Ave., 
New York, N. 

HIGH gr rade 35 mm camera wanted. Have Linhof 
Technika Tessar 4.5. L. Rednal, 890 6 Ave., New 
York, N. Y. 


TRADE m y Contax II Sonnar f 2 for Speed Grap hic 
camera and enlarger. Frank Allen, 617 West End 
Ave. 13 A, New York, N. Y. : 
PROJECTOR—Sound 16 m—750 W. RCA-139, Am- 
plifier, speaker, $260.00. R. Drobisch, 1913 Wynd- 
hurst Rd., Toledo, Ohio. ; 
UNIVEX ~ Enlarger (Like Leitz Valoy), new, 
$41.00 and 2” Wollensak. Maurice Wing, Grass 
Lake, Mich. 

FOR Sale or Trade One Turner-Reich, f 6.8 
8x10 in Acme shutter, one Velostigmat 6.3 triple 
convertible 12% focus in Betax shutter Want 
3%x4% or 4x5 Press Camera, also 4x5 Enlarger 
F. A. Rickerd, 1770 Telegraph, Pontiac, Mich. 
FOR Sale: Cooke 6%” f 2.5 lens, $150.00; in very 
good condition, revolving back C Graflex, $195.00. 
KF. H. Egrub, 2312 Lalemant Rd., University Hts., 
Ohi 

KALART-MASTER Flash Low Tension, Jam- 
Handy Junior Illustravox 35 mm Sound Film Strip 
Projector A. G. Peterson, Plainview, Nebr 
BEST offer takes Kodascope Model B, Serial No. 
K7286, Carrying Case, Screen, Fine Condition, 
Kodacolor Film 16 mm toswell H. Hobbs, Eau 
Claire, Wis 

EASTMAN Monitor 620, f 4.5 Supermatic Shutter, 
Lens, case, cable New $50.00 H. Primosch, 
1725 Spruce, Philadelphia, Pa 

1x5 GRAFLEX, 8S.B. 6” f 4.5 Cooke Series II, Ext. 








tube, conv. to 12” F.P.A. Magazine 4” f 6.3 
Certar, Enlarg. lens, $115.00. Dr. Crasson, 15 N., 
Broadway, Yonkers, N. ¥ 

TRADE even, perfect 5 H.P. Jo m for perfect 
Automatic Rolleiflex. Larson, 522 ~~ hman, Peoria, 
Il} 

SEVERAL cameras, lenses, other equipment, no 
35 Want 3% x4% fil holder deckle edger 
Replies answered prompt, accurate Wm. Riley, 
Jr., 1525 Center, Galveston, Texas 

ZEISS Nixe with Goerz Dagor (Berlin) in Compur 


Trade for 3%x4% Enlarger or best offer. Penne 
50 E. Island City, Galveston, Tex 


GRAFLEX 3%x5% Goerz Celor f 4.5 A. i 
Goldenstar, 1534 W. Cumberland, Knoxville, Tenn 
NEW Books half price by wapping Camera 
Mart, Bloomington, Ill 

CONTAX III f 1.5, Counter Meter, Speed-O-Copy. 
0. H. Covey, 714 N. Fairfax Ave., L Angeles 
16, Calif 


BUSCH Pressman, 24x3% f 4.5 ler Holder 
Cut Film, supplementary ler Best cash offer. 
Mrs. J. W. Dorsey, Scottsburg, Indiana 
WELLS-SMITH will buy, sell or trade. Read our 
advertisements Chicago 3, Ill 
PHOTOMICROGRAPH Y © outfit Sell or trade 


Want metal lathe, camera Norris, 801 SW Plu 
Portland 1, Ore 


5x7 GRAPHIC View camera with ler in excellent 
condition, $65.00. J, Jacobson, 2009 Perrine St., 
Lafayette, Ind 
B&L MICRO-Tessar, L.N., 72 mm F.L., $30.00, 
18 mm and 32 mm F.L., $25.00. Box 522, % Pop- 
ilar Photography 
1x5 GRAFLEX Seric D’’ Cooke f 4.5, case, 
Weston Meter, Cut Film, Pack Adapter, K3 Filter 
R. Filley, 818 S. 21st St., Omaha, Nebr 
tei se War Surplus photographie equij 
ent now ¢ sold Do you know where to buy? 
List of G vernment agencie throughout Entire 
USA—$1.00. Surplus, Box 544, Denver, Colo 
MAR SHALL Densitometer, like new. What of- 


mes, W. Saddle River Rd., Ridgewood, 
Ree Jersey 


Ik it a camera (priority), lens, accessory, en- 
larger, filters, or any ther photographic item, 
visit or write u Gary Camera Co., 619 Washing- 
ton, Gary, Ind 

MINIATURE Anniversary Speed Graphic, many ac 


cessories, Solar Enlarger. All same as new. Write 
H. L. Weatherby, 115 Westmoreland Ave. ; Mont- 
omery 6, Ala. 


118 





O.P.A. NOTICE Regarding Used 


Cameras and Equipment 

Price Regulation 516 effective April 6, 1944, 
covers ALL sellers, sets ‘‘dollar’’ ceiling prices 
on 315 largest selling items and formula prices 
for all others, requires guarantee on Class | 
sales. Dealers and individuals, consult local 
O.P.A. office or board for tagging and other 
details. 











50 ZEISS Monoc ulars and Binoculars; 18 and 
50 CM Lenses for Contax; 18 and 20 and 48” 
Cooke and Tessar Lenses; fine Postcard Size Fold- 
ing Kodaks $25 to $40; 4%” Schneider Componar 
f 4.5 Enlarging Lenses, $20; 2” f 4.5 lenses in 
Shutters, $13.50; 3” f 3.5 lenses in Shutters, $20; 


‘Fine portrait and general purpose lens for your 


3144x4% or 4x5 new Coated f 6.3 7%” imported 
Laack in rapid Perle Shutter, $59.50. Many other 
fine regular, wide angle and telefotos ; Steereoscopic 
Cameras 45x107 to 5x7 inches; New DeJur Critic 
Exposure Meters Cased, 50; new 2%x3% 
Susch Pressman, less lens, $55; 9x12 Ernemann 
teflex f 4.5, complete fine outfit, $140; 5x7 Home 
Portrait Graflex with 11” f 4.5 Xenar Lens focus- 
ing back Holders, Adapter, $300 Many cameras 
but have no 35 mm under $150; Contax Gun Stock 
with 165 mm Contax lens, $300 No list. State 
your needs. Will buy, sell or trade. Wells-Smith, 
75 E. Adams St., Chics ago S, il. 


3144x4%, ADAMS Verto precision camera, Ross 
Zeiss combindable lens 54% and 9% focus, speed 
5.5 and 11 Film pack, case, hood Like new. 
Cost 40 pounds London fest offer. I. W. Got- 
shall, 641 Lincoln Ave., Toledo, Ohio 

5x7 SERIES B Graflex, like new. 4.5 lens. Leath- 
er case. Film Pack. $125.00. Wm. Hansen, Niles, 
Michigar 

FOR Sale: 5x7 Ser. B. Graflex camera; Zeiss 10x 
15 ¢.m. camera, 64%” Anas. lens. P. O. Box 937, 
Akron, Ohio 


GRAPHIC View 4x5, f 6.8 Schneider Ang ulon, 
7%” f 4.5 Kodak Anastigmat in compur, holde rs, 
F.P.A., case, Graphic hood, many extras. This su- 
perb outfit same as new. Best offer takes every- 
thing toss Poe, 2641 Estes Ave., Chicago 45, Il. 
LATEST Primarflex Tessar 3.5 and accessories, 
all perfect, together with new Imagon soft focus 
lens outfit in case. $250.00 for quick sale by orig- 
inal owner. F. T. Sturtevant, 3700 N. Charles 
St., Baltimore 18, Md. 
3%x4% R.B. AUTO Graflex with 8% in Zeiss Tes- 
sar and camera case but without film or plate mag- 
in H. R. MacKellar, Apt. A, 312 E. 28th St., 
Vancouver, Wash. 








MENDELSOHN Flash Synchronizer Model C for 


Complete. Wolf, 41 ‘A’ St., 


Speed Graphic 


Fairfield, Ohio 


KORELLE II, 2.8 lens, complete with telephoto, 
814” f 4.5 Zeiss Tessar, 4x5 Radar Telephoto f 5.6, 
814-91 Graf Variable f 3.8—f 4.5, 6%—f 6.3 
Zeiss Protar, Volute Shutter, 12” f 5.6 DallonTele- 
photo, Kodak Auto-Focus Enlarger, Model B. 
Make offers. Arthur Anderson, R. 2, Chesterton, 
Indiana 

FOR Sale: 5x7 View camera, two holders & case. 
W.A. lens & shutter. P. O. Box 937, Akron, Ohio. 
K AL ART Micro Flash, Leica Sunshade, Leica f 2 


Cable Rel e, Intoscope in case, Sunbeam, 
i , Electric Raz or N. B. Sandmann, 912 Mer- 


hants Bldg., Indianapolis 4, Ind 

NIKOR adjustable cut film tank, Fairbanks-Morse 
photographer laboratory scale New Make of- 
fer. R Poe, 2641 Estes, Chicago 45 

SIX rolls Verichrome film 2 7/16 Inch x 100 Feet. 
Included one Heldt Speed Portrait Camera and 
Printer. Requires 6% inch lens. Camera also ac- 


( ddates 200 foot rolls. Complete $375.00. 150 
Doz. Gevaert Film, 220 Doz. Tri X Plates. All 
x7 370 Doz. $225.00. Photo Studio, Camp Van 


Dorn, Mississippi 


ANNIVERSARY 4x5 Graphic, accessories, com- 


plete, excellent Will trade What have you? 
118 Ridgewood, Davenport, Iowa. 


REDUCED RATES 
FOR READERS 


INON-C m < ! \ ers who 


buy, sell, or exchange camera 
ment are invited to 
our new reduced rates in this sec 


1S words for $1.50. Extra word 


each. Payable in advance. 












AUTOMATIC Rolleiflex, filters, proxars, Rolleikin 
tripod. Also 16 mm Victor with 3 lenses. Make 
offers. J. Enright, 21! 5 W. 23rd St., New York 11, ke & 


FOR Sale: 50 mm 1.5 Sonnar lens for Contax, 
$150.00. Also 4x5 Series D Graflex Burrell 
Small, Kankakee, III 
RETINA II Ektar f 3.5, Compur Shutter to 1/500 
Range Finder, case. Best offer. Box 545, % Pop- 
ular Photography. 














VOKAR 35 mm slide projector, 100 watts. Brand 
new. Be st offer. Box 524, % Popular Photography. 


COOKE 16 mm Telephoto lens. M.P. Tripods. 
Other Lenses, Photo equipment and accessories. 
Wm. Hansen, Niles, Mich. 


WILL sell Graflex, new Medalist, Mercury. Want 
Ektra, Contax or Perfex, also enlarger. Will buy 
for cash or preferably trade. Box 525, % Popular 
3 hotography. 


FOR Sale: Powers” 6B, : 35 mm Projector. Used 
very little. Excellent condition, Cash or trade 
Cinarco, 118 R idgewood, amo Towa. 


GRAFLEX, 214x3%4 Series B, pack and roll- -fil m 
adapters, focusing screen, $95.00. Box 526, % 
Populi ir Photogra phy 


5x7 GRAFLEX 4.5 Lens, Film Pack, $115.00. Post 
Card Graflex with case, $48.00. W. K. Crosson, 
4: 515 Grand Rive :. _De troit 8, Mie h, 


LEIC “A Combination Case #68, 065. ~ Used, $15.00. 
Many other Leica accessories. Box 527, % Popu- 
lar Photography. 

















120 mm ZEISS Te ssar “Jens f 4 5 Compound shut- 
ter 1/200 sec. Best offer. S. W. Dickhaut, Huron, 
Ohio. 


DP Cc AMERAS, “Enlargers, . Bs ickg rounds, “and sup- 
plies are on display in our new sales office. Bilt- 
right Camera and Supply Co., 140 Nassau 8t., 
N.W., Atlanta, Ga, Factory Greensboro, N. C. 


LEICA Standard, case, Summar f 2 (feet) five as- 
sorted Leitz filters, cable release, Vidom adjust- 
able view finder, ——— lens shade, all perfect 
Best —_, Want f 4.5 and f 6.3 models Kodak 
Bantam. Curt Hallbert, 33 Woodland Ave.,Fords,N J 


WAR- BARGAIN Used Cameras. Bantam Kodak, 
$5.00; 35 mm Camera, $6.00; Graflex, $25.00; 
11x14 View, $25.00; Movie Camera, $5.00; Pr 
jector, $7.50. Film, Meters—hundreds of others 
—complete list, descriptions, 25 cents. Used 
Camera Directory (List 4P), 3111 West Tuscara- 
was, Canton 3, Ohio. 


I AM not afraid to talk in n my : sleep. I buy, sell 
and exchange cameras. When I buy I pay the top 
price. When I sell I will give you value. State 
your needs. W. K. Crosson, 4515 Grand River, 
Detroit 8, Mich. 

PHOTO Enlarger Kit, , Free Circular. P. O. Box 
148, Wall St. Station, New York 5 a 4 





CAMERAS AND EQUIPMENT 


WANTED 








CONTAX accessories, Panflex, 135 mm chrome 
Sonnar f 4 lens, plate back, 500 mm lens with 
Flektoscope. Wood, Box 1329, Hattiesburg, Miss 
I WANT a Ciné Special and accessories. Oscar 
H. Covey, 714 N. Fairfax, Los Angeles, Calif. 
10 CENTS eac ~ for Eastern cartridges. ~ Oscar H 
Covey, 714 N. Fairfax, Los Angeles, Calif. 


WANTED: Dual Turntable and Automatic Roll 
flex. Willing to pay fair prices. Earl M. Scanlar 
Colo. Natl. Bank Bldg., Denver, Colo. 
WANTED: Perfex 44, f 2.8. Catherine Dofelmier, 
1219—18th North, Seattle 2, Wash. 

WANTED: Automatic Rolleiflex or Ikoflex Ill 
State condition and accessories. Box 547, So Pop- 
ular Photography, Empire State Bldg., New Yor 
m. 2 

WANTED: 35mm Leica or Contax. Write, giving 
full details and price Box 548, “ Popular Ph 
tography, Empire State Bldg., New York, N. Y 
WANTED: Contax or Leica outfit, complete. Box 
549, So Popular Photography, Empire State Bldg., 
New York, N. Y¥ 

WANTED: good 2144x2% Roll Film Camera wit! 
coupled Range Finder or Reflex Finder. Write 

ing full particulars. Box 550, % Popular Phot g- 
raphy, Empire State Bldg., New Yoru, BN. ¥. 


LOOKING for Leica, Tele sphoto Lens—7 73mm, 90n 
or 135mm. Box 551, % Popular Photography, E! 
pire State Bldg., New York, N. Y. 


Popular PHOTOGRAPHY 






























Jun 


WANTED: 4x5 enlarger. 
Bronson St., 


James Manzolli, 18 
Waterbury, Conn. 


CONTAX, 85 mm f 4, 35 mm m lenses. “Dagor 814” 
“90d shutter. Zeiss C-Special. Kodak Bantam 
Special. Richard Ww ood, North Chattanooga, Tenn. 


SOLDIER wants Miniature Speed Graphic and 
;5 mm cameras. Prefer Retina II. Box 528, % 
Popular Photography. 

WANTED: 8x10 Deardorff View, lens optional. 
Also Weston meter, Box 529, % Popular Pho- 
tos graphy. 


WANTED: Univex Mercury ~ daylight load car- 
tridges. State price. Donald Bernstein, 105 
Eleventh St., Providence #6, R. 


WANTED: Weston Master Exposure Meter. . Must 

be A-1 condition. George Lackides, % Try-Us 

Textile Co., 233 Spring St., New York, N. Y. 

WANTED: Argus C 3 Camera and case, flash gun. 

State price. All letters answered. Ralph Bona- 
ede, 709 S.E. Riverside, Evansville 9, Ind. 


SOLDIER overseas wants Leica III (Model 3) with 
Summar f 2 lens. L. M. Hanke, 21 Mariner St., 
Buffalo 1, N. Y. 


EL WwooD “5x7 e enlarger. ‘in good condition. Wade 
Corley, Box 1784, Prescott, Ariz. 


WE want Minox, Rolleiflex, Kodak Bantams, Con- 
tax, Leica, Graflex Lenses. What else have you? 
We pay generously and instantly. Wells-Smith, 
75 E. Adams St., Chicago 3, Ill. z 
WANTED: 4x5 R.B. Avie- Graflex, DE. -Tessar, 
Dagor or Protar. Box 530, % Popular Photog- 
raphy. 

WANTED: 4x5 R. B. ” Series Dp Graflex, a accessories, 
ind Enlarger. P. Perlman, 1458—54 St., Brook- 
lyn, N. Y. 

KODAK : ‘35? ’ or other 35 mm camera. P. O’Don- 

ell, 1980 Harwood, Lincoln 2, Nebr. 























SOL DIE R wants 35 mm or fine small camera, Box 
31, % ‘Popular _ Photography. 


WANT 2%x3%, camera. Trade 990X Spencer 
Microscope or cash. Dr. Kozileowski, St. Alexis 
Hospital, Cleveland, Ohio. 

WANTED: Good twin lens reflex. Box 532, % 
‘opuls ar P hotography. ; 
ZEISS “single window ‘Super Ikonta B and E.R 


= Nikor adjustable cut film tank. Box 533, 
Popular Photography. 





OVERSEAS soldier wants 35 mm Kodak, Argus, 
Leica Standard preferred. Your price. Box 534, 
Popular Photography 


WANTED: Contax III with f 1.5 lens. State price 
i condition, also whether numbered in meters or 
P.O. Box 54,Hillside Station, Wichita 8, Kansas. 


WILL pay good price for Zeiss Ikon Kinamo with 
gazines. Allen Green, Henry Grady Hotel, At- 
ta, Ga, _ 

\NTED: “Super . Tkonta = accessories, Lens 
ide, color adapter, orange filter, contameter 
h supplementary lenses. P. F. Prioleau, 316 
Grandview Ave., Daytona Beach, Fla. 

ECOMAR 18 or 33 and Duo Six-29, Series II. D. 
ece, R. 7, Jackson, Mich. 


ANTED: Auto-Rolleiflex in good condition. Will 
pay cash. For serviceman. Box 535, % Popular 
) tography. 


HIGH price for. your camera, any make. 
falena, 616 Market St., Philadelphia 6, Pa 


\NTED: Eastman Bantam adapter for 9x12 cm 
mera. Werner, 1437 Cadieux Road, Detroit 30, 
*h. 
SERVICEMAN wants Rollikin for Automatic Rol- 
flex badly. Excellent condition. Wire collect. 
Cash, Box 546, % Popular Photography. 


Joseph 





\NTED: Accessory back, cut-film holders and 
mm adapter for Medalist. Excellent condition 
Gregory, Linden, Calif. 


\NT 18 ¢ em, tele-tessar f 6.3 “for “Contax. Dr. 
il Blaisdell, 102 N. Madison, | Pasade na, Calif. 
\NTED: Leica and accessories. Cash or trade. 
model, condition, price. A. R. Bruns, 118 
zewood, Davenport, Iowa. 





ses for movie and still cameras. ~ Give descrip- 
condition, price, Cinarco, 118 Ridgewood, 
enport, Iowa. if 
\NTED: 35 mm Kine Exakta. 
». F 2.8 or better. 
B keley 8, Calif. is ees 7 — = 
\ iy wench lens extension tubes for Perfex 55. 
te leng th and | price. E. D. Hart, Pomeroy, Ia. 
NTED: Miniature Speed Graphic. Like new. 
ard Trickett, Elkins, W. Va. 


Top price plus 
Cantin, 960 Miller Ave., 





B\ Y—Trade. Rangefinder Duo 620 f 3.5. Want 
Kelex or Graphic. Talley, 2105 Kenilworth, 
rlotte, N. C 


NTED: Your cost. Speed Graphic, Contax 
> other camera, Movie Outfit, accessories. S. 
rzak, Pawtucket, a 2 

RSE AS. 
price. 2% preferred but inte rested in others. 
se Air Mail description, Box 536, % Popular 

tography. 


June, 1945 


Need camera and accessories. Me- 


NEED badly: Automatic Rolleiflex, Rolleikin, 
Proxars ; Contax II, Nikor tanks, 3” lens. Johnny 
M. Huber, 407 East 35, , Austin, Texas. 


LEITZ Flash equipment, Long cable release, 
28 mm lens for Leica. Also 2A Kodaslide or sim- 
ilar projec tor. Lt. Hapgood, 107 East 35, New 
York 16, N. Y. 


WANTED: “Model IIT G Leica, ~Summar or Xenon 


lens. State lowest cash price. Dr. R. C. Slater, 
La § Salle, Til. 











MINIATURE Speed Graphic, preferably with 
Graflex back, but no lens or accessories. Box 537, 
oP opular P *hotography. 


SERV ICEMAN overseas needs Contax II or III 
with f 2.0 Sonnar. Reply Via Air Mail giving 
price and condition and accessories. Box 538, % 
P opular Photography. 


WANTED: 4” Precision “Enlarger er condenser. ‘Re- 
comar 18 Bantam adapter back. Carter, Box Rl, 
Goleta, Calif. 


ROLLEIFLEX, Voigtlander Superb, Exakta, or 
Korelle in excellent condition. List equipment. 
State price. Private party. Box 539, % Popular 
P Photography. Te 
ROLLEIFLEX cut-film back. Extra holders. 15mm 
cinelens. Brown, 5390 Montgomery, P hiladelphia, Pa 


























REGARDL ESS of condition, send us your cam- 
era, projectors, enlargers, and lenses today. Name 
your price. Top prices paid immediately. Let us 
know what you need. We have Kodaks, Argus, 
Perfexes, Reveres, Keystones, Bell & Howells, 
Bolexes, Contaxes, Leicas, Speed Graphics, and 
Graflex cameras and equipment. Trade-Ins ac- 
cepted. Bloom’s Camera Shop, 1657 Main Street, 
Springfield 3, Mass. Est. 1906. Ref. Spfid. Na- 
tional Bank. 

CASH! Cameras wanted. Highest cash prices paid 
always. We also buy projectors, lenses, enlarg- 
ers, microscopes, etc. George Levine & Sons Co., 
55 Bromfield St., Boston 8, Mass. 

ROLLEIFLEX Automatic Weston Master. 1 Pay 
your price. State price, — H. C. Kuster, 
80-105 Tryon Rd., Jamaica, L. 











COMPUR and compound raise of any model 
expertly repaired. Prompt service. Franz Kraus, 
 P 


34 Harris St., Rochester 5 


WANTED: (2) Automatic Rolleiflex and case. 
Will pay attractive price; not bargain hunting. 
Cash _deposit wired on all accepted offers. Box 
504, % Popular r_ Photography. 


WANTED : Rolleiflex, Rolleicord Cine- Spec ial. | Pay 
your price. D. Larson, 6435 Union Ave., chy 
cago, I. 

IKOFLEX III or Automatic Rolleiflex, equipment. 
Top cash price if in new condition. John Duling, 
4650 Kernwood Ave ., Baltimore 12, Md. 7 
WANTED: Telephoto and wide angle lens for 
Contax. Box 506, % Popular Photography. 


SEND us your camera today. Will send certified 
check by airmail immediately. Items held 10 
days for your approval of our price. Free esti- 
mates—Trade-ins. Highest prices in the U. 8. for 
photo equipment. “Cleveland’s Camera Super- 
Market,” Rotbart and Reitman, 1900 East 9th 
St., Cleveland, 0. 

CASH ; Spot cash for cameras, lenses, binoculars, 
movie or still, sound projectors. Send full de- 
scription by mail, or Wire for prompt cash offer. 
Over 30 years of dependability insures honorable 
dealings. Bass Camera Company, 179 West Madi- 
son Street, Chicago, Ill, 


MOVIE EQUIPMENT 


WANTED: 16 mm projector, lenses, filters, koda- 
chrome, lightmeter, splicer, etc. Fred Brockhoff, 
2706 146th S.W., Seattle, _Wash. 









































WANTED: 16 mm movie camera. Write, ‘make, 
kind, lens, condition and price. Box 1177, Cha- 
dron, Nebraska, 

WANTED: 8 mm Cine Kodak Model 90. 
% Popular Photography. 


CAMERA Film—We still have it. 16 mm, 100 feet, 
$2.50—8 mm double, 25 feet, $1.25; inc ludes proc- 
essing. Immediate delivery. No. C.0.D Bram 
Studio, (619) 306 West 44th St., New York City 
|} 2 

WANTED: 8 mm Projector, Ampro-Bell & Howell 
or Revere, also Revere or Bell & Howell Turret 
Camera. C. E. Goodhead, 5459 Robert Ave., St. 
Louis 9, Mo. 

WILL trade Fimo 8 ‘Sportster for 8 mm projector. 
Warren Brodt, Fairmont, Minn. 


‘Box 541, 





WANTED: Lenses for Cine Kodak Special. . Also 
100 ft. extra film chamber. Cinarco, 118 Ridge- 
wood, Davenport, Iowa. 


FOR SALE: B&H Aristocrat 8 mm, four lenses, 
accessories, excellent. Will trade. Cinarco, 118 
Ridgeway, Davenport, Iowa. 





FOR SALE: Dallmeyer 1” f 1.5 16 mm movie ‘Tens, 
standard mount, $80.00. Box 542, % Popular 
Photography. 


BELL & Howell sit single le width 8 mm movie ‘camera, 


f 3.5 lens, case, spools, $35.00. Box 543, °c Pop- 
ular Photography. 


WANTED: 8 mm projector, Revere, Bell and 
Howell, Ampro. Rayhack, 109 Wood St., Gar- 
field, New Jersey. 


SELL Revere 99;f 2.5, 14,” ; wide angle; f 3.5 2”; 
projector, case. "Equal to new. Best offer. Box 
523 % Popular Photography 








MOVIE 
Rented—Sold 


ee a 





Exchanged 





MOVIE Amateurs, Our club members are entitled 
to see film subjects free each month. Write for 
details. Home Movies Club, Dept. PP5, 4215 W 
4ist Ave., Denver 12, Colo. 


BEAUTIFUL Kodachrome, glamour, travel films— 


8 mm, 16 mm. List, color sample, 10c. _ Iriscope 
kit for experimenters, $5.00. Ray Vater, 2018, 
Y 








E lmira, N. 





WANT ‘ ‘Fats’ Waller 16 mm sound subjec cts ; > will 
buy or exchange. Bard, 3420 16th, Washington 
-. DB: <S. 


SELLING wut 8 mm subjects, $2.75 each, free 
lists. Photograph equipment bought—sold—ex- 
changed. Bargains always. Multiprises, 171 Eu- 
clid, Bridgeport, Conn, 


8-16 MM SILENT—Sound Films, Bought—Sold— 


Exchanged. Free particulars. Miultiprises, 171 
Euclid, Bridgeport, Conn. 














BEAUTIFUL Kodachrome subjects. Catalog | 25. 
Projection fength sample ‘‘Waikiki Hula,’’ ‘$1. 00. 
Specify 8 mm or 16 mm. All types of subjects, 
black-white and color available. World In Color, 
Box 392, Elmira, N. Y. 


BETTERPIX Outdoor Safety Film, 100’ 16 mm, 
$2.50. 25’ Double 8 mm, $1.25. Free Develop- 
ing. Finished Subjects Sold, Exchanged, Sound 
Library. Better Films, 742 New Lots, Brooklyn 
em A 
FILMS for sale and rent, 
Unit shows $2 per day. 
films, Lewisburg, Pa. 


PHOTO SUPPLIES 


WANTED: To buy photographic enlarging paper. 
All sizes. Highest prices paid, Lamont Brown, 
130 W. Main St., Girardville, Pa. 


WANT to buy Projection and Contact paper, also 
4x5, 5x7 film. Zack L. Roberts, Concord, N. C. 


WANT Eastman Direct Positive Paper, all sizes 
from 1%” to 5”. Also 4x5 and 5x7. Any quan- 
tity. Immediate cash. Distance no barrier. Will 
pay highest prices. State expiration. Peerless 
pee ae Machine Co., Department # POP, 220 W. 
42nd | St., New w_ York 16. .. ¥. Wisconsin 77-6173. 


PICTURE Frame s—Triple Strength Mirror Glass, 
attractive chipped edges, swing easels. Package 
12 dozen 2%x3%4, $13.80; 8 dozen 3x5, $14.80; 
4 dozen 5x7, $13.40; 3 dozen 8x10, $16.20. No 
split package sold. Leatherette frames, easel backs, 
glass or celluloid fronts. For 3x5 picture, $1.50 
dozen; for 5x7, $2.00 dozen; for 8x10, $3.00 
dozen. High grade wooden frames with suede cov- 
ered, quick slide-in type easel back for 5x7, $7.20 
dozen; for 8x10, $8.10 dozen. Professional Book 
style leatherette frames for 2 pictures, for 3x4, 
$5.00 dozen ; for 5x7, $7.00 dozen; for 8x10, $9.00 
dozen. Same professional book frames for 1 pic- 
ture, 50c per dozen less. Manila envelopes, 3x5%, 
$2.50 thousand; 5144x7%, $4.50 thousand; 9x12, 
$10.00 thousand. All prices F.0.B. Baltimore, 2% 
cash discount. International Sales Co., 423 W. 
Baltimore St., e St., Baltimore, Md. 


PHOTO Mounts- Easel, | Book, Gate styles. Beau- 
tiful processed leatherette ‘material with goid 
stamped border, complete with glass. Colors: 
Brown, Maroon, Tan, Blue. Sizes: 5x7, $7.50 
dozen; 8x10, $9.00 dozen; 6 assorted samples, 
5x7, $3.75; 6 assorted samples, 8x10, $5.00. Im- 
mediate shipment. % deposit, balance C.0.D. 
New-Art Photo Frames, 3924 Argyle St., Chicago 
25, Illinois. 


TRADE Leica III 2.5 Hektor accessories for Movie 
outfit and Argus C-3. Box 3615, Duke Hospital, 
Durham, N. C. 








New and used prints. 
Jenkins’ 16 mm Audi- 












































COMPACT Graflex 3%x5% Goerz celor f 4.8 Cir- 
—n outfit 8 inch. Charles Rambow, 1510 N. 5th 
ey hiladelphia 22, Pa, 


bee Summar f 2 lens, re condition for 90 mm 
Elmar and ? Could use sliding focus, 50 mm 
Elmar. Or buy 90 mm. Donaldson, 1009 Corn- 
well, Ann Arbor, Mich. 


ARMY Officer’s Gallet “Chronograph ° wrist ~ wate ‘h, 


17 jewel, for Leica or Contax. Box 544, % Pop- 
ular P hotography. 











EXCELLENT Ikoflex II, compur rapid, f 3.5 Tes- 
sar, Sunshade. Want Speed Graphic, Rolleiflex. 


Would sell outright. Barr, 3101 Monroe, Amarillo, 
Texas, 
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COMPLETE deep sea fishing equipment, rods, 250 
yard reels, tackle. Interested 35 mm. Neuschotz, 
4833 Caroline, Houston 4, Texas. 


CAMERA REPAIRS 


WANTED 
for years 1936-1941. Please quote price. Box 540, 
Y Popular Photography. 


: Life Magazine—bound or unbound file 





INSTRUCTION 


WANT Financial Independence? I’ve helped thou- 
sands. Dr. Tibolt, 33P, Philadelphia 20, Pa. es 
INTERESTING, uncrowded profession. Men trained 
for Motion Picture Projection work. There is a 
demand for trained men. Capable instructors ; 
fully equipped theater booth; Western Electric 
and R.C.A. Sound systems. Learn under actual 
working conditions. Day and evening classes. Hol- 
lywood Sound Institute, 1040-B North Kenmore 
Ave., Los Angeles 27, Calif ; 

PHOTOGRAPHY for pleasure or profit. Learn at 
home. Practical basic training. Long established 
school Write for booklet. American School of 
Photography, 1315 Michigan, Dept. 2251, Chi- 





cago ll a 
OIL coloring photographs can be a fascinating 
hobby or profitable sideline for those with artistic 


talent Learn at home. Easy simplified method 
Send for free booklet National Photo Coloring 
School, 1315 Michigan, Dept. 2251, Chicago 5, Il. 
CORRESPONDENCE Courses and self-instruction 
books, slightly used Sold Rented Exchanged. 
All subjects Satisfaction guaranteed Cash paid 
for used courses Complete information and 92- 
page illustrated bargain catalog Free. Write— 
Nelson Company, Dept. 2-30, Chicago 4, II 

USE any camera with plentiful 35 mm film. Sim- 
ple instructions. Rush $1.00. A. Tirekop, Ma- 
deira, Ohio 


PRIVATE instruction in portrait photography, Te- 


touching, etc., available for a limited number of 
students. Write Eugene Hogan, 105 W. 43rd St., 
New York 18, N. Y 


PHOTO FINISHING 


GLOSSY Contact Prints 3c each from any size 
roll film negative (except 35 mm). Photos, 136 
Maple Ave., Haddonfield, N. J : 
ROLLS developed. Two prints each negative 25c 
Reprints 3c. Rye Photo, 220 Purchase, Rye, N. Y. 
NEGATIVES retouched, etched. Professional. 
$1.00 each. Alberts, 490 W. Main Street, Roch- 
ester 8, New York 
100 GENUINE glossy photographs for only $2.00. 








Everyone can cash in on tamp sized photo- 
graphs. Any photo, snapshot or negative repro 
duced to stamp size, gummed fmm perforated. 
Write today for free sample complete informa- 
tion and agents’ discount Repeat orders assure 
you of steady income without investment. Aristo, 
Plainfield, N. J 

BEAUTIFUL oil hand red enlargements from 
your negatives; 5x7, $1.35; 8x10, $2.10; 11x14, 
$3.00; 50c more for coloring each extra person on 
photos; from photos, 50c extra Specify coloring 
wanted Now! Elegant genuine leather frames 
for above: 5x7, $4.50; &x10, $5.50; also leather 
tte, $1.75 and $1.95 respectively SPECIAL 214x 
344 negatives and 4x6 B ind-White enlarge- 
ments from 35mm Kodachrome transparencies—8 
for $2.00 Remit in full plus 25¢ for mailing in 
all above orders. No work sent C.0.D. Specialists 
in miniature finegrain photo-tfinishing Columbus 
Photo Supply, 1949 Broadway, New York 23, N.Y. 
6 OR 8 Exp. Roll Finished Giant size, 30c; 
Rpts., 3e. Thrifty Photo, Box PP46, South Gate, 


California 





WANTED AT ONCE 


The finest storytelling photographs 
obtainable in every field of photog- 
raphy, in black and white and in Koda- 
chrome. 

Photographers in every part of the 
world, equipped and experienced in 
supplying them, 

Write 


PHOTOGRAPHIC JOURNALISM 
P. O. Box 226, Niles, Michigan 











THE WIDEST CHOICE 


OF FINE GRAIN FINISHING + 


V1 services JOMM FILMS 


Services 


14 Services. ROLL FILMS 


STUDIO ENLARGEMENTS IN FOLDERS AND MATS 
SALON EXHIBITION ENLARGEMENTS 


AMATEUR FOTO GRAPHIC SERVICES, Inc. 
126 W. 46th St., N. Y. 19, Dept. P., LO. 5-5483 








WE’VE succumbed to the lure of the West and 
are moving ourselves to Hollywood. We’re leaving 
Washington June Ist and shall be installed in our 
new home about August Ist. If you have any par- 
ticularly tough repair problems, hold them until 
we announce our new address in Popular Photog- 
raphy. In the meantime, if you want information, 
write, but don’t send any equipment to us, at 1475 
Montgomery Ave., New York 53, N. Y. The Mills 
Photographic Engineering Laboratory, 809 Eye 
St., N. W., W: ashington z. D. Cc 


KODAK and foreign camera Tepairs to ‘trade, “in- 
dividuals. Bellows, shutters, finders, winding keys, 
etc., repaired in week. Ne at, effic ient service 
William Meyerowitz, 1205 Findlay Ave., Bronx, 
N. Y., Apt. 21B. 

COMPUR and compound shutter of any model ex- 
pertly repaired Prompt service. Franz Kraus, 
34 Harris St., Rochester 5, N. Y. 

PRECISION _ repairing rangefinders, shutters, 
lenses, synchronizers, movie equipment, binocu- 
lars. Send your camera; performance guaran- 
teed! Camera Exchange, 108 Baronne St., New 
Orleans, La 

PRECISION Repairs, Shutters, Lenses, Rangefind- 
ers. Accuracy i Camera Craftsmen, 15 
W. 44th St., N. Y 


EXPERT repairing of all | Compur and Compound 
shutters by the U. S. Manufacturer Representa- 
tive, Hans Unfried, 71 E. Genesee, Buffalo, N. Y. 





“100,000 POST-WAR JOBS ABROAD’’—South 
America, China, India, Burma, Japan, Russia, Ma- 
laya. How to line up today for your postwar job 
overseas. U.S. participation in world reconstruc- 
tion and trade demands thousands of American- 
trained Mechanics, Salesmen, Technicians, Engi- 
neers, Foremen, Laborers and Business Represen- 
tatives—every trade needed. Complete 15,000- 
word copyrighted forecast—compiled from busi- 
ness, professional and government sources—lists 
over 200 big U. S. firms with foreign interests, 
gives job information, salary brackets, contract 
tips, application letters, passport information, cli- 
matic conditions, ete.—vital facts for your imme- 
diate application. $1.00. 7-day refund privilege 
Pacific Industrial Research Bureau, 202-Z Studio 
Building, Portland 5, Ore. 











NOTICE! 

In replying to Box Numbers, be sure 
to address letters to 
POPULAR PHOTOGRAPHY 
185 N. Wabash Ave., Chicago 1, Ill. 


Note! This does not apply to Box Numbers wher 
City and State are shown. 








MISCELLANEOUS 


SEND 50c, stamps, for ‘‘High Lights’’—new pho- 
tographic idea. Salon prints, club story with pic- 
tures, TCC, Route 9, Alexis Rd., Toledo, Ohio. 
4 BEAUTIFUL Pin- ups (approximately 8x10) as 
photographed by one of America’s foremost pho- 
tog graphers. Only 25¢c. The Archer Company, 
Dept 6, 93 Federal, Boston 10, Mass. 
WHAT are your hobbies? Write. Receive unique 
souvenir. Skipper, 35 Howard, Trenton, N. J. 
SONG Poems wanted to be set to music. Send 
poem for immediate consideration. Five Star Mu- 
sic Masters, 562 Beacon Bldg., Boston 8, Mass. 
FIGURE Study Kodachrome Slides, 2 for $1.00. 
Midwest Cine Shop, Hannibal, Mo. 
BRONZE Qutdoor Photograph—Display-Showcase, 
18”x20"x1%”. Professional Model, $110.00. Mr. 
F. X. Carnese, 35-06 94th St., Jackson Heights, 
New York 
WANTED: Glossy prints of racing, fancy pigeons. 
Naether, 4442 Woodman, Sherman Oaks, Calif. 
SIXTY prize-winning photographs-brochure with 
mplete data on how they were made—50 cents. 
Wolff, 2786 Jerome, Bronx 58, N. Y. 
ATTENTION all discharged War Vete rans. If you 
ire planning on entering the photographic business 
contact us. We can obtain materials needed, in- 
cluding paper, films and all accessories. Write us 
for details. Act now. Albany Camera Shop, Inc., 
204 Washington Ave., Albany, N. Y. 
COLOR SLIDES. Travel, Nature, etc. List and 
imple, 30c. Kelly Choda, Box 606, Rolla, Mo. 
FILM is scarce—How would you like to own and 
work with original 4x5 or 24 x 3% Professional 
Cut Film Negatives of Hollywood’s Famous Cover 
Girls in full figure artistic poses. Specify high or 
low key and negative size. $2.00 each or 3 for 
$5.00 in 4x5 size, $1.50 each or 4 for $5.00 in 





9%x3% No copies. Originals guaranteed. Hol- 
lywood Photo Shop, P. O. Box 2909, Hollywood 
28, Calif 

MAGAZINES (back dated)—foreign domestic, 
rt Books, Booklets, subscriptions, pin-ups, ete. 
Catalogs 10c (refunded) Cicerone’s, 863 First 
Ave., New York 17, N. ¥ 

GLAMOL R Girls! Kodachrome slides 2—$1; 5 
$2 3) mm negatives 10-—$l 3 ! transpar- 
encies, unmounted 15—$1; pin-up photographs 
10—$1; 25—$2. Fine Arts, Box 2084-A, San An- 
tor 6, Tex 

ADVANCED Amateurs, Attentior Iniprove your 
technique and get more fun out of your hobby. 
Read American Vhotography every month, the 
magazine for both technicians and _ pictorialists. 
Send today for a sample copy and a sample of our 
10-page book catalog, enclosing ten cents for post- 
age Camera House, 122 153 Newbury St., Boston, 
Massachusetts 

PATENTS SECURED Two valuable’ booklets 
ent free Write ir ediately. Victor J. Evans & 
( 9148-F Merlin Bldg., Washington 6, D. C. 
GUARANTEED 35mm reloads. 36 exposures. 35c 
each—three for $1.00. Empty cartridges required. 


Box 83, Kenmore, N. ¥ 

THE Photographic Series of the Little Technical 
Library will guide you through every phase of pho- 
tography. Each of the 30 pocket-size text books is 
complete in itself, authoritative, profusely illus- 
trated, authored by noted photographers. On sale 
at all leading camera, department and book stores. 
See your dealer for complete list of titles. 


Pe SLIDES 


OF HISTORICAL 
PHILADELPHIA 
35mm. Kodesisomen, in Rett 

a 
Liberty Bell Betsy Ross House, 
etc. 50 cents each. Send forfree list. 


KLEIN & GOODMAN, INC. 
18 S. 10th Street Philadelphia, Pa. 

















¢ ENLARGEMENTS ) 


and Fine Grain Developing 
Your orders are given expert individual 
attention. Write for our FREE folder 
today! 


\_ WARO ART PHOTOS 225,000 2", 








NEW YORK 18, N. Y. 








We WiLL Buy 


Small Cameras and Lenses of any size or type. 
Subject to examination here. Write full particu- 
lars and price wanted. We reply immediately. 


PHOTO LENS CO., INC. 


140 West 32nd Street New York 1, N. Y. 
Est. 1934—Reference, Chase Nat’! Bank, N. Y. 


35MM BULK FILM 
GUARANTEED FRESH FILM 








37% FEET......0. $1.25 100 FEET: ........$4.00 
PLUS X—DUPONT #2—SUPREME 
S% VERT... c00e0s $1.50 100 FEET.......- $5.00 


4% FEE 
SUPER XX—DUPONT #3—PANATOMIC X 


ALLEN'S CAMERA SHOP 
7424 SUNSET BLVD. HOLLYWOOD 46, CALIF. 





SERVING THE WEST— 





— FINE GRAIN Developing 
he bse —314"x4le”" enlargements by new 
niarge EL EC TRIC EYE CONTROL. Gives 


18 exposures brilliant, ce — pictures from 
your nevati 


65c Send for PREE mailing bag and 
price list. 
BEST PHOTO SERVICE 
36 exposures Box 5250 
Metropolitan Station, Los Angeles 
$1.00 NY 6 8 EXP. ROLL FILM 
PRINTED” "AND DEVELOPED, 25c. 















Send for your free subscription to 
“The Happy Smoker,” handsome, 32- 
page smoker's guide. Describes, illus 
trates, sweet-smoking briars, tosty 
pipe and cigarette tobaccos, luxurious 
pouches, humidors, etc. oe excel- 
lent gift ideas. Subscription is FREE 
Write today to Dept. PP 


LANE TOBACCO, LTD. 156 £. 42 St., New York 17 
Popular PHOTOGRAPHY 
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Color Prints, Inc. 116 Photo Color School 114 
Saenenenenenaes awe Corporation... 84 ee Journalism 120 -_ 
onway Camera Co. 108 oto Lens Co., Inc 120 
Craftsmen’'s Guild 106 Photo Services, Inc 116 
Craig Movie Supply Company 78 Pictorial Films, Inc 82 = 
onder & Best.. 82 
Da-Lite Screen Company, Inc 80 , A U nM I V E R SA L 
Dassonville, Co., Ltd 91 + ad hneweg Gpoctee = 
Defender Photo S ly Co., I ay School, e 
y aval. ; Ee - ee ae Company... 3 E x P Oo Ss U R E 
| Dover Mfg. Co. 1 itz Camera Centers 96 
, . = Robin Photo Lab 106 G U i D E 
/pe. | Eagle Precision Tool & Die Co 114 Meonsig-Mistenberg Co 108 FOR STILL PICTURES and MOVIES. IN- 
icu- | Eastern Photo Labs. 110 DOOR or OUTDOOR with BLACK-and-WHITE, 
ely. | Eastman Kodak Co .61 to 64, Back Cover meee. . I 110 KODACHROME or KODACOLOR FILM in 
| Edmund Salvage Company 71 —- er acheon te ne 88 DAYLIGHT or with PHOTOFLOOD or PHO- 
Cc. | Edwal Laboratories, Inc., The 117 roe tL ss ~ saaagraphe, The. ae TOFLASH BULBS 
* | Electronic Products Mfg. Corp Sf Shuttebue Sh ‘_ UICKLY, this pocket size (2% x5%) cel- 
A | Elk Studio... 102 rea Ee Pa I 109 luloid calculator shows the correct lens 
Engel Art Corners Mfg. Co 110 SRT a opening to use AFTER automatically making 
Society for Visual Education, Inc 117 " 
owt iad 104 Solvay Sales Corporation 114 proper allowances for all the factors and va- 
ibit " g OC 
A | Exhibitors Film Exchange CS Gotrntons Pune Gein tnbaratorian.. “118 f | | Sabon tnvetvd tthe thing of good pictues 
Fairchild Camera & Instrument Corp 93 Swain A ae sneer - * “89 varying light intensity at all hours from 5 :00 
vl Fedco Products 104 Swisher, P. L eee 121 A.M. to 7:00 P.M. ; Time of Year—it compen- 
00 Federal Mfg. & Engineering Corp 115 i a sates for different light intensities during each 
Filmdex 116 Pict tines. 114 month of the year; Film Speed — it compen- 
00 Folmer Graflex Corporation 67 Teitel Laboratori 114 sates for all kinds of film having G-E daylight 
Fotoshop, Inc... - ll on cgialatlata or tungsten ratings of from 4 to 125; Kind of 
80 Telefilm, I 78 
—" Light — shows correct lens opening for clear 
; G-M : sun, hazy sun, cloudy-bright, cloudy-dull, 
ool B88 Sheet. Inc -” Py hn ee = open shade, light shade and deep shade; Type 
> General Electric 5 United Luggage & Camera Shop 94 of ’ ee Brgy Tight lens - gone sed ond SOF 
GoldE Mfg. Co 106 Univessal Camera C 72 distant, semi-distant, nearby or close scenes ; 
Gundlach Manufacturing Cor 112 ieee Scene Coloring — compensates for light, nor- 
P a a 84 mal and dark colored subjects; Light Source— 
Haber & Fink I et Seeehen, _ 102 makes proper allowance for front, side and 
ww Heiland ” Aveedinne sg 101 Wiatedlier 108 back lighting; Filters—indicates preper open- 
ve Sahee Paes Pate — 10 ing for 13 of the most commonly used filters ; 
“a Helio Photo Studin ged 108 Werner Electric C 110 Shutter Speeds—from Moooth to L second; plus 
a Mears Leonard & RES. i. a ~antaaag icin - 120 Vo, Yo and ( so for movie cameras operating at 
E Hollywood 35 MM Film Co 107 West Coast Photo Finishers 112 Ne ee ES OT eee 
Western Movie Supply Co ao 8 |] coerce ee: eee: 
M Ideal Items Company 80 bee vam, ech Instrument Corp 107 Reflectors—both cardboard and metal; Flash- 
bc. ae Optical Company 18 Whitehall S, nang t — bulbs — any one of the 11 most widely used 
a mera Exchange 113 Widder & a y _— 94 kinds, indoor as well as outdoor and at any 
ris Movie Lib . 84 Willoughbys.. — 6 distance from 3 to 50 feet. 
er 
, ; Wolk Camera Co 70, 121 MONEY-BACK GUARANTEE 
JM Phot ~ , , _ 
RS otographic Laboratory 96 Wollensak Optical Company... . Third Cover Price—$1!.00 postpaid with 16-page instruction and 
ion 10 data book included. If, for ANY reason, you are 
> > —_ not = — = 10 come and . as of 
itu e e vuurchase price wi x promptly refunded. 
— ile every precaution is taken to insure accuracy, we can- DEALERS—JOBBERS:» Customary -—— dis- 
oleae not guarantee against the possibility of an occasional change counts are allowed on quantities. Purchase price of 
cncet or omission in the preparation of this index. — ———- from cost of first lot of 12 or 
P. L. SWISHER 
ie Dept. 3, 501 Larchiea, Birmingh Michigan 
June 
. 1945 121 



































































« 
IN PERFORMANCE 
IN DEPENDABILITY 


IN EASE OF USE... 





Filmosounds excel! Typical is the new, cooler Filmo« : 
sound 179... a 16mm. sound-on-film projector 4 
engineered and built by expert craftsmen in true 
Bell & Howell tradition, offering brilliant 750-watt | 
illumination (1000-watt optional). 











Top performance is assured ... professional qual- 
ity screen pictures, images so lifelike their presence 
is actually ‘‘felt’” ... accompanied by sound that’s 
true, clear, and undistorted at every volume level. ; 


wee 


Only the finest materials go into a Filmosound 179 
. ++ giving unmatched, lasting dependability. Oper- 
ation is so simple and easy, mere beginners become 
confident and competent in a jiffy. And sound films 
from the thousands of subjects in the B&H Filmosound 
Library are yours for the ordering, to rent or buy. 


GOOD NEWS... civitian orvers 


AGAIN ACCEPTED 4% 


Entertainment and educational plans ... of war 
plants, schools, churches, the Red Cross and like 
agencies, disease control projects, and all essential 
users Of motion picture equipment . . . now can be 
formulated! For Filmosound 179 is now available to 
civilians with AA2 priority ratings. We are filling 
orders in sequence of their receipt as equipment 
becomes available. To avoid delay, order now. 


Bell & Howell Company, Chicago; New York; ‘ 
Hollywood; Washington, D. C.; London. Est. 1907. 





oe 
MM. 











FILMOSOUND 179 EMBODIES EVERY B&H ENGINEERING EXTRA 


1. Oscillatory Stabilizer 3. Safe-Lock Sprockets 
Exclusive with B&H, and pat- For easier, quicker, and correct 
ented. Prevents variations in film threading. Guide directs 
speed of filmasit passesthrough film to proper position, secures 
sound take-off, giving superior, it throughout projection. Ex- 
undistorted reproduction. clusive with B&H. 


2. Constant Tension Take-Up 4. Gear-Driven Mechanism 


Pr 


Protects film from undue strain Always sure, positive, trouble- 
and possible breakage by al- free. No internal chain, belt, or 
lowing automatically for in- friction drives requiring main- 
creasing amount of film on tenance. Contributes to Filmo- 
take-up reel. sound’s flickerless starting. 





BELL & HOWELL COMPANY 

7106 McCormick Road, Chicago 45 
Please send, without cost or obligation: 
(). Information on new, improved 
Filmosound 179, 


BUY MORE WAR BONDS 


OPTI-ONICS—products combining the sciences of OPTics @ electrONics @ mechanlCS 


PRECISION-MADE BY Address. .i4..4 is oas Se eee 





CIEYs Mec cccccverccccs State... op ¢45 
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122 PRINTED IN U.S.A, Popular PHOTOGRAPHY 


THE GRAPHEX* SHUTTER WITH — Lys crc 
BUILT-IN SYNCHRONIZATION © , 


A, Jolben Att i: | 









Ubnsals HIGH-SPEED 


Ope SHUTTER WITH 


Dibisce SYNCHRONIZER 


@ Like the No. 2 GRAPHEX shutter, Wollensak’s High- 
Speed Rapax with built-in synchronizer makes perfect syn- 
chronization easy. Note these important advantages: 


The CLICK STOP millisecond scale allows the use of any popu- 
lar flash lamp by selecting either the five or twenty millisecond 
position. 

The built-in synchronizer operates AUTOMATICALLY with the 


cocking of the shutter. This means that the synchronizer has no 
EXTRA setting lever. 


The shutter is hand-tripped. This eliminates the need of an external syn- 
. chronized solenoid release or tripper; therefore the flashing of the lamp is the ONLY POSSIBLE drain on the battery. 






The PRECISION built-in gear train synchronizes the flash peak with the maximum shutter blade opening. 


The new Rapax with built-in synchronizer will be obtainable, after Victory, for use with all popular lamps of 5 and 
20 millisecond speed in the larger size shutters; 5 millisecond speed only in the smaller size shutters. Available, too, 
will be other new Wollensak products—to help you get finer pictures, more fun, from your photography. 


WM aah ROCHESTER 5, N. Y., U.S. A. 








A, YOU MAY NOT KNOw. a fine Kodak lens consists 
of a series of lens elements 


sometimes as many as 
seven—all their surfaces ground and polished within 
% light wave—1/100,000 of an inch—of perfection. 
These elements are then assembled in a lens mount 
and inspected for “teamwork —ability to perform to- 


ve 
getu 


In this inspection, “the stars come out”... 

Kays from a pinpoint of light, about 200 feet away, 
pass through the lens on the inspection bench. Exam- 
ined through a powerful microscope, they appear as 
a star. 

The good star shown above was formed by a Kodak 
lens at a point 11° “off axis.” If a lens fails to bring the 
light rays into good focus at all points, the star lacks 
symmetry and definition—the faults seen in the “bad” 
star at the right. 


When, and only when, the stars are “good” at every 
point, the lens moves on to its future in a Kodak Ektra, 
let us say, or Kodak Medalist, or an aerial camera for 
the Air Forces. But it must pass this exacting test first. 

The good stars simply mean, in the end, that the cam- 
era equipped with such a lens from Kodak can be 
counted on for a superb photographic performance. 


EASTMAN KODAK COMPANY, ROCHESTER, N. Y. 





REMEMBER BASTOGNE —“the 


hole in the doughnut’’? How its he- 


“Don’t give up on account of us’”?— 
And how, told to choose between 
roic garrison—outnumbered 4 to 1— 
held this vital road center for 8 commander sent back his historic 
gruelling days against 8 German reply, “NUTS”? Such spirit is a 
divisions? How the wounded—with- 


surrender and “annihilation,” our 


stern example to us at home. BUY— 
AND HOLD—MORE WAR BONDS, 


out medics, nurses, drugs — begged 


Serving human progress through photography 











